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Foreword
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Nicolas Saada, Filmmaker

There are all kinds of filmmakers: those for whom cinema is a means of expression, those who give back to cinema what it has given them, and those who make films because they can’t imagine doing anything else.

And then there is Martin Scorsese, who is all of these filmmakers at once.

For many, Martin Scorsese IS cinema.

For a time, he was associated with New Hollywood—not an “artistic movement” in the academic sense, but rather a diverse group of strong, individualistic personalities connected by the shared uncertainty of their future. Within this group, Scorsese’s voice was as distinct as his contemporaries: Brian De Palma, Steven Spielberg, Francis Ford Coppola, and George Lucas.

The more I watch his films, the more I see how his style seamlessly blends the discipline of Hollywood tradition with the experimentation of postwar European cinema. He reconciles the structured storytelling of classic American films with the deliberate anarchy of Fellini or Godard, embracing the tension between order and chaos. His work connects deeply with the American cinema movement of the 1960s, alongside directors like Sidney Lumet, John Frankenheimer, and Arthur Penn, who worked freely within what remained of the old Hollywood system.

Today, Scorsese is one of the most revered filmmakers in the world.

Every aspiring director has tried to emulate the long tracking shot inside the Copacabana in Goodfellas, the kinetic editing of Casino, the rhythmic musical transitions of Mean Streets, or the haunting monologue of De Niro in Taxi Driver. With the advent of DVD, YouTube, and streaming, it has never been easier for filmmakers to deconstruct his techniques, breaking them down shot by shot in an attempt to “wow” audiences.

But Scorsese is inimitable. For Scorsese, cinema is not a collection of tricks, but an intuitive and creative process. Every choice serves the meaning of the scene and the emotional impact he seeks to achieve. Taken out of context, his techniques may seem ornamental, but within his films, they are essential. The extended tracking shot in Goodfellas follows the tragic couple through the Copacabana not for spectacle but because, at that moment, a pact is being sealed between them. This sequence carries immense gravity—they are, in that moment, descending into the inferno together.

Recently rewatching Hitchcock’s The Man Who Knew Too Much (1956), I was struck by a sequence in which Doris Day’s singing is intercut with brief shots of empty staircases, leading the viewer to the door of the room where a child is being held hostage. If you watch this Hitchcock film purely for its entertainment value, you might not recognize the potential to recycle that scene and use it for an entirely different purpose. But Scorsese’s genius lies in his ability to take elements from the past and transform them into something entirely new.

Scorsese, who once considered becoming a priest, chose instead to dedicate himself to the “cult” of cinema. His encyclopedic knowledge of film allows him to find solutions in the works of Michael Powell, Robert Bresson, and countless others. He is an inspired filmmaker because he is first and foremost an inspired cinephile. His mastery extends beyond the visual—he has an exceptional ear as well, having directed films about legendary musicians and curated some of the most memorable soundtracks in cinema. Whether blending Georges Delerue and Louis Prima in Casino or orchestrating a seamless fusion of music and image elsewhere, his films pulse with a cadence that reflects his deep, intuitive understanding of music as both an artistic and emotional force.

Martin Scorsese’s films are marked by recurring themes that haunt his work, yet he does not merely dwell on them—he seeks answers. Often labeled as a director obsessed with crime, redemption, and forgiveness, he frequently explored themes of gangsters, violence, and the savagery of men.

In reality, his body of work is incredibly diverse. From the romantic grace of The Age of Innocence to the solemn spirituality of Silence, from the dreamlike urban landscape of After Hours to the intense, feverish visions of Shutter Island, he has explored nearly every genre and mastered a wide range of styles, often reaching a level of purity that few can rival—nowhere more apparent than in The King of Comedy, a must-see for all filmmakers and film students alike.

In the 1991 Scorsese remake of J. Lee Thompson’s Cape Fear, Robert Mitchum’s character, upon seeing Max Cady’s tattooed body, remarks, “I don’t know whether to look at him or read him.” The answer, however, is that with Scorsese’s films, you must do both—watch and read them.

That’s why I will always admire him and continue to find inspiration in his work.







Martin before Scorsese

1942–1972

“It’s thanks to my parents that I learned to tell a story. There’s no doubt about it. I wrote down word for word what they told me, neighborhood stories…”
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—Martin Scorsese in Cahiers du cinéma, March 1996

Prologue

• Late 1870s: Giuseppe Esposito is the first known member of the Sicilian Mafia to emigrate to the United States after escaping during his transfer to Palermo for his trial. He arrived in New York, then settled in New Orleans where he was eventually arrested in July 1881 and extradited to Italy.

• In the 1880s, 300,000 Italians emigrated to the United States; twice as many during the following decade; 2 million between 1901 and 1910. In 1920, 10 percent of the foreign-born American population was of Italian origin. They mainly came from the rural regions of the south and Sicily where living conditions were very harsh, unlike the first generations of immigrants, traders, and artisans from the north.

• October 15, 1890: New Orleans police chief David Hennessy was shot while returning home. He succumbed to his injuries the next day in the hospital. The event is considered to be the first major crime committed by the Mafia on American soil.

• May 26, 1924: the Immigration Act, or Johnson-Reed Act, prohibited Asians from entering the United States and established annual immigration quotas for southern and eastern Europeans.

April 16, 1912

• Birth of Catherine Cappa in New York. Her parents, Martin and Domenica, had emigrated a few years earlier from Ciminna, the Sicilian village where Luchino Visconti’s The Leopard (1963) was filmed. They settled with their nine children at 232 Elizabeth Street, in the Sicilian part of the Little Italy neighborhood, originally an Irish enclave. The neighbor upstairs was called Fanny Scorsese. It was while visiting her that Fanny’s brother Charles met Catherine Cappa. He began to court her, always ready to serenade her with his guitar.

• Martin Scorsese’s future production company would be called Cappa before being renamed Sikelia (“Sicily” in Greek).

May 8, 1913

Birth of Luciano Charles Scorsese in New York. His parents, Francesco and Teresa, lived at 241 Elizabeth Street. Francesco’s real name was Scozzese, but it was changed to Scorsese following an error by the American administration on his arrival at Ellis Island in 1901 at the age of twenty-one, coming from Polizzi Generosa in Sicily. In Mario Puzo’s novel The Godfather (1969), Vito Corleone arrived at Ellis Island from Sicily in the same year.

June 19, 1934

Marriage of Charles Scorsese and Catherine Cappa. They first lived in a three-room apartment at 253 Elizabeth Street in the Little Italy neighborhood. Charles was a textile worker, Catherine worked in a sewing workshop.

Catherine and Charles Scorsese: Italianamerican (1974).

Little Italy: It’s Not Just You, Murray! (1964); Who’s That Knocking at My Door (1969); Mean Streets (1973); Italianamerican; The Neighborhood (2001).

November 17, 1942

Birth in New York in the Flushing (Queens) neighborhood of Martin Charles (Marchantonio Luciano) Scorsese, second son of Catherine and Charles after Frank, six years his senior. The Scorsese family had left Little Italy for the Sunnyside neighborhood of Queens before settling in a house with a small garden in the Italian neighborhood of Corona, also in Queens. For the Scorsese parents who grew up on Elizabeth Street, it was the countryside.

Queens: Goodfellas (1990); The Irishman (filming locations, 2019); Fran Lebowitz: Pretend It’s a City… (scenes at the Queens Museum, 2021).

1943

Publication of Deems Taylor’s A Pictorial History of the Movies. This was the first book on cinema that the film-loving child Martin Scorsese read, borrowing it from the Tompkins Square library.

1945

• After a tonsil operation (his parents had led him to believe that he was going to the circus to avoid frightening him, with the effect of traumatizing him when he arrived at the hospital), Martin learned that he was asthmatic. Bedridden for days on end with an inhaler, prevented by his mother from playing outside and doing sports, he suffered from isolation and the hostility of his brother, who was jealous of the attention he received.

• His father and mother got into the habit of taking him to the cinema, one of the few activities compatible with his allergies and asthma.

Isolation: Taxi Driver (1976); Raging Bull (1980); Kundun (1997); The Aviator (2004); Shutter Island (2010).

Brothers: Raging Bull; Goodfellas; Casino (1995).

May 8, 1947

New York release of Duel in the Sun (King Vidor, 1946), the first film he saw at the cinema that left an indelible impression on him. According to his recollections, his passion for westerns was used as an excuse by his mother to take him to see this feature film, which had been condemned by the Catholic pressure group, the National Legion of Decency. The four-and-a-half-year-old child hid his eyes for a good part of the screening, frightened by the violence of the love story, Dimitri Tiomkin’s eerie music, and the garish red of the blood. But the hallucinatory quality of the images left a lasting impression on him.

American West: Alice Doesn’t Live Here Anymore (1974); Casino; Killers of the Flower Moon (2023).

Blood Red: The Big Shave (1967); Boxcar Bertha (1972); Alice Doesn’t Live Here Anymore; The Last Temptation of Christ (1988); Goodfellas; Cape Fear (1991); Kundun…

1948

• The arrival of television in the Scorsese household, a 40-centimeter black-and-white RCA Victor set. Permanently on, it became the escape for young Martin cloistered at home. He watched everything avidly, only the series Leave It to Beaver and Father Knows Best did not interest him: their residential suburban setting was totally foreign to him.

• He wanted to become a painter and spent his time drawing, reproducing scenes from films, books, or comic books.

TV series: “Mirror, Mirror” (episode in Amazing Stories, 1986); Boardwalk Empire (2010); Vinyl (2016); Pretend It’s a City…

Painting: “Life Lessons” (segment from New York Stories, 1989).

1950

• Due to tensions with their landlord and neighborhood problems, the Scorseses returned to live in Little Italy, staying for six months with Charles’s parents. On the afternoon of his arrival, Martin stood on the fire escape and observed the street, both frightened and fascinated. The urban hubbub, the hustle and bustle, the drunks, the goings-on of the gangsters, it was all new to him.

• The family then moved to the second floor of 253 Elizabeth Street, on the street side. Charles felt that this return was a step down. His brother Joey, who had connections with the underworld, lived above them. Martin lived there until 1965, witnessing the daily misery of the Lower East Side: the assaults, the beatings, the bar fights.

• There was a lot of music in the house, in the buildings, in the streets, whether it was the latest hits, opera arias, jazz or movie themes. Catherine Scorsese sang while doing household chores; Charles Scorsese played the mandolin and loved the guitar. The music of Quintette du Hot Club de France is Martin Scorsese’s first musical memory.

• He was enrolled at St. Patrick’s School, a Catholic establishment on Mott Street run by the Sisters of Charity, Irish nuns. As an altar boy, he assisted the priest every Saturday morning at the 10:30 a.m. mass at St. Patrick’s Old Cathedral on Mulberry Street. He was captivated by this solemn world, the rituals, the statues, the smells, the songs, the stained glass windows of the building, the blood of Christ on the cross.

The former Saint Patrick’s Church: Who’s That Knocking at My Door; Mean Streets; The Neighborhood; Gangs of New York (2002).

Faith: The Last Temptation of Christ; Kundun; Silence (2016).

Irish origins: Goodfellas; Gangs of New York; The Departed (2006); The Irishman.

Quintette du Hot Club de France: The Aviator.

February 15, 1950

American release of Stromboli by Roberto Rossellini. This was the first Italian film that Martin Scorsese saw in the cinema.

April 29, 1950

The local TV channel WOR-TV (Channel 9) launched the Italian Film Theater program. The films (sword and sandal movies, opera recordings, neorealism) were shown in their original language with subtitles. In the Scorsese household, the screenings became a real, communal ritual.

Italy: Italianamerican; Made in Milan (1990); Il mio viaggio in Italia / My Voyage to Italy (2001).

May 26, 1951

First Communion. The missionaries inspired the young Martin, who, to the astonishment of his parents, envisaged becoming a priest.

1953

The Eternal City is the title of an imaginary film for which Martin Scorsese drew the storyboard. He was eleven years old, and this CinemaScope epic had Marlon Brando, Richard Burton, Alec Guinness, and Virginia Mayo as its main actors. The final credit read: “Directed and produced by Martin Scorsese” (through the equally fictitious production company MarSco).

CinemaScope: Cape Fear; The Age of Innocence (1993); Casino; Kundun; Bringing Out the Dead (1999); Gangs of New York; The Aviator; The Departed; Shutter Island; The Wolf of Wall Street (2013); Silence; Killers of the Flower Moon.

March 20, 1953

At school the day after the 25th Academy Awards ceremony broadcast on television, a new priest introduced himself to the students: Father Frank Principe. The twenty-three-year-old Italian American launched into a diatribe against the world of greed and false values of Hollywood cinema. But he quickly became a guiding figure. He worked to divert his students from the temptations of the street and crime, encouraged them to read and listen to music, and even encouraged them to question their faith and made them understand that they did not have to live like their parents. Once a year, this film buff, who identified with the character of Father Barry in On the Waterfront (Elia Kazan, 1954), took them to the cinema and discussed the films with them afterward. Martin Scorsese saw the sword-and-sandal epic The Robe (Henry Koster, 1953), the first CinemaScope film, which Father Principe hated for its depiction of the Gospels. He also saw Around the World in Eighty Days (Michael Anderson, 1956) and The Bridge on the River Kwai (David Lean, 1957).

Oscar winners: Alice Doesn’t Live Here Anymore; Raging Bull; The Color of Money (1986); Goodfellas; The Age of Innocence; The Aviator; The Departed; Hugo (2011).

Cinema screenings: Who’s That Knocking at My Door; Taxi Driver; Cape Fear; Kundun; The Aviator; The Departed; Hugo; Killers of the Flower Moon.

1953–1960

• Being in the presence of Father Principe only reinforced his sense of a calling. Martin Scorsese furthered his religious training and took part in spiritual retreats.

• He discovered the true meaning of compassion and devotion when the priest brought Dorothy Day to the youth center next to the church. This Catholic and communist activist, who founded the Catholic Worker Movement in 1933, devoted herself to helping the destitute and marginalized forgotten people in the slums of the Bowery.

July 1956

La Strada (1954) was released in the United States. This was the first Federico Fellini film that Scorsese saw. The print was dubbed in English because of the presence of the Americans Anthony Quinn and Richard Basehart in the credits.

September 1956

Scorsese entered the Cathedral College of the Immaculate Conception (closed in 2023), where he attended the preparatory seminary of the Archdiocese of New York.

September 9, 1956

First appearance of Elvis Presley on television, on the Ed Sullivan Show. Martin discovered rock’n’roll. This was a shock!

1957

• Dissipated and turbulent, Martin Scorsese was expelled from Cathedral College at the end of the first year (officially for his poor results in Latin). He realized the sacrifices involved in this path and also that he was not ready for it.

• He enrolled at Cardinal Hayes Catholic High School in the Bronx. He lived the life of young people his age. Hanging out with buddies, going to the movies with friends, monopolizing the jukebox. He rubbed shoulders with punks and bullies without ever getting involved in fights.

Cardinal Hayes School: Killers of the Flower Moon (filming of the final radio show).

The Bronx: Raging Bull.

A bunch of friends: Who’s That Knocking at My Door; Mean Streets; The Wolf of Wall Street.

April 1957

DJ Alan Freed’s The Big Beat Show, at the Paramount Theatre in Brooklyn. Martin Scorsese saw Bo Diddley on stage, among others, who had the particularity of pointing out the African origins of his rhythms between songs, which aroused the teenager’s thirst for knowledge.

June 25, 1957

American release of The Curse of Frankenstein, a Terence Fisher horror film for Hammer Film Productions. Martin Scorsese loved to go with a group of friends to see these British films, which combine Grand-Guignol horror, eroticism, shock effects, and garish colors, and to take part in the collective hysteria in the theater.

1958

Martin Scorsese heard Leadbelly on the radio for the first time, performing “See See Rider,” a blues standard from 1924. He was familiar with the Chuck Willis version released in 1957, but this guitar playing and sound were entirely new to him. He rushed out to buy records, determined to learn more.

Primitive blues: Gangs of New York; “Feel Like Going Home” (2003); Killers of the Flower Moon.

November 1958

Scorsese discovered Citizen Kane (Orson Welles, 1941) on television thanks to the Million Dollar Movie program on WOR-TV and became aware of the role of editing, and the camera, and the importance of the director.

1959

Scorsese shot the short film Vesuvius VI in his neighborhood with friends and a borrowed camera. This 8 mm sword-and-sandal epic was about ten minutes long and in black and white. The soundtrack included pieces by Prokofiev, Django Reinhardt, and Lonnie Donegan. The records were simply played over the images. The film was shown only to those who made it. According to their recollections, the “Directed by Martin Scorsese” title card caught fire, a detail foreshadowing the credits of Casino where the actors’ names appear in the flames of an explosion.

1960

• His mediocre high school results prevented Scorsese from enrolling at the Jesuit Fordham University. He settled for Washington Square College at New York University (NYU) in Greenwich Village. He studied English with the ambition of becoming a teacher and took the cinema option, which was the reason for his choice of this university.

• He was in the same year as future directors Lewis Teague (The Jewel of the Nile, 1985) and Jim McBride (Breathless, 1983; The Big Easy, 1986).

• Every Tuesday, he attended Haig P. Manoogian’s three- or four-hour course on the history of film, television, and radio. The course consisted of an hour and a half of lectures followed by a film screening and discussion. A strong personality with a frenetic delivery, not particularly fond of Hollywood forms, Manoogian broadened his students’ cinematic horizons to include the French New Wave, Italian neorealism, and cinema verité, without hesitating to expel those he suspected of being there just to watch films. He hated melodramas and refused to allow his students to film characters with a weapon. Martin Scorsese’s film culture and analytical skills impressed him, despite their disagreements over The Third Man (Carol Reed, 1949) and Alfred Hitchcock.

• He discovered John Cassavetes’s Shadows (1959), which revealed to him a previously unsuspected way of shooting, as if by stealth.

Cinema verité: Street Scenes 1970 (1970); Italianamerican; American Boy (1978); The Neighborhood; “Feel Like Going Home.”

Cinema lesson: “A Personal Journey with Martin Scorsese Through American Movies” (1995); Il mio viaggio in Italia / My Voyage to Italy; A Letter to Elia (2010).

1961

• Scorsese met Mardik Martin at Haig P. Manoogian’s classes. An Armenian born in Iran, raised in Baghdad before emigrating to the United States, Mardik Martin also studied at NYU, first economics and then cinema. He would become Scorsese’s first screenwriter.

• Scorsese met Michael Wadleigh, who arrived at the university a year after him, the future director of Woodstock (1970) and Wolfen (1981), with whom he later collaborated.

Mardik Martin: It’s Not Just You, Murray!; Who’s That Knocking at My Door; Mean Streets; Italianamerican; New York, New York (1977); The Last Waltz (1978); American Boy; Raging Bull.

Michael Wadleigh: Who’s That Knocking at My Door.

1962

• Inesita: The Art of Flamenco by Robert J. Siegel, the first student film in 16 mm, now lost, on which Martin Scorsese worked as a cameraman and editor.

• The Charles Theater, which specialized in showing experimental films on Avenue B, scheduled the screening of an English film with a scandalous reputation: Michael Powell’s Peeping Tom (1960), the story of a cameraman who murders women with a blade hidden in the tripod of his camera while he films their agony. His classmate Jim McBride was deeply affected and urged Scorsese to go and see it. Uncomfortable with the subject, he refrained. He would not see the film until 1971, at a private screening at Warner Bros. in Los Angeles in the context of a planned remake (which did not happen).

Michael Powell: cameo in “Life Lessons.”

Remakes: Cape Fear; The Departed; Silence.

September 1963

• One night, after a drive with friends, Martin Scorsese and his friend Joey were dropped off on Elizabeth Street to go home when they saw their car being stopped a little farther on by another car. Weapons were drawn and shots were fired. The boy who was sitting in front of Scorsese just a few minutes earlier was shot in the eye and killed. The end of Mean Streets revisits this tragic event.

September 10, 1963

The first New York Film Festival, created by Richard Roud, former London correspondent for Cahiers du cinéma, who became director of the London Film Festival in 1960. Scorsese would go on to present most of his films there, from his first short films to the present day.

Late 1963

What’s a Nice Girl Like You Doing in a Place Like This?, a short film by Martin Scorsese from his time at NYU. On this occasion, he met Thelma Schoonmaker, a graduate in indigenous arts from Columbia University who had retrained as an editor. She had come to NYU for a six-week training course and was called in to rectify the editing of the short film, which had been botched by another student.

1964

• It’s Not Just You, Murray! a sixteen-minute student short, Scorsese’s first film set in Little Italy and its world of “goodfellas.”

• Scorsese met Brian De Palma, who was working in an editing booth at NYU right next to his.

• Lighting assistant for documentary filmmakers Albert and David Maysles.

• Scorsese earned his Bachelor of Arts (cum laude) in English.

Mafia: Mean Streets; Raging Bull; Goodfellas; Casino; The Departed; Boardwalk Empire; Vinyl; The Irishman.

Albert Maysles: Shine a Light (2008); The 50 Year Argument (2014).

Summer 1964

Martin Scorsese attended the directing workshop organized by Haig P. Manoogian. He was assistant cameraman on the set of Smiles, a 35 mm short film by another student, John G. Avildsen, future director of Rocky (1976). In the credits: Roy Scheider, at the beginning of his acting career.

1965

• Scorsese discovered The Rolling Stones with a broadcast of “(I Can’t Get No) Satisfaction” on the car radio, while driving on the Long Island Expressway.

• As part of his film studies, he made another film drawing on his experience of Little Italy, Bring On the Dancing Girls, imitating the falsely improvised tone of Shadows. The main character was played by an unknown from the Jewish neighborhoods of Brooklyn, Harvey Keitel. The result was a disaster.

The Rolling Stones: Mean Streets; poster in Taxi Driver; Goodfellas; Casino; The Departed; Shine a Light; advertising film Bleu de Chanel (2010).

Harvey Keitel: Street Scenes 1970; Mean Streets; Alice Doesn’t Live Here Anymore; Taxi Driver; The Last Temptation of Christ; The Irishman.

May 15, 1965

Marriage to Laraine Marie Brennan, who was pregnant, at the St. Patrick’s Old Cathedral. He met this student of Irish origin on the set of It’s Not Just You, Murray! where she was a production assistant. Martin Scorsese was to marry four more times, to Julia Cameron (1976–1977), Isabella Rossellini (1979–1982), Barbara De Fina (1985–1991), and Helen Schermerhorn Morris (from 1999).

Marriage: What’s a Nice Girl Like You Doing in a Place Like This? (1963); The King of Comedy (1983); Goodfellas; The Age of Innocence; Casino; The Wolf of Wall Street…

December 7, 1965

Birth of his first child, Catherine “Cathy” Scorsese, whose godfather is Brian De Palma. An extra in The King of Comedy and Casino, she would work as an assistant and props master on some of his shoots. Martin Scorsese would have two other daughters, Domenica in 1976 (with Julia Cameron) and Francesca (with Helen Morris) in 1999. They appear in several of his films.

Cathy Scorsese: The King of Comedy; Casino; The Aviator; The Departed; Shutter Island; Boardwalk Empire (props master).

Domenica Scorsese: Cape Fear; The Age of Innocence (walk-on part).

Francesca Scorsese: The Neighborhood; Gangs of New York; The Aviator; The Departed; Boardwalk Empire; advertising film Bleu de Chanel (walk-on part); Hugo.

1966

Scorsese eked out a living doing odd jobs while his marriage was falling apart. He spent a month and a half editing newsreels for the CBS network (he turned down a longer-term job offer in order to persevere in the cinema), a week in Los Angeles on the set of an episode of The Monkees, written with Mardik Martin.

September 13, 1966

Screening of It’s Not Just You, Murray! at the New York Film Festival.

November 1967

Screening of I Call First, a completely reworked version of Bring On the Dancing Girls, at the Chicago International Film Festival. The young critic Roger Ebert of the Chicago Sun-Times was ecstatic. But the film did not find a distributor.

Chicago: The Color of Money.

December 1967

Third short film. Five bloody minutes against a jazz song backdrop, The Big Shave won the L’Âge d’Or prize at the International Experimental Film Festival in Knokke-le-Zoute, Belgium.

Jazz: Taxi Driver; New York, New York; The Aviator; The 50 Year Argument; Pretend It’s a City…

1968

• Scorsese obtained his Master of Arts.

• Lacking prospects, Scorsese went to Amsterdam to stay with Richard H. Coll, a former NYU student who was his director of photography on several projects. He helped him on shoots of Flemish commercials. He collaborated on the writing of an English-language screenplay by Dutch filmmaker Pim de la Parra (Obsession, 1969).

• In May, he was in Paris amid student strikes and demonstrations. It was there that he learned that I Call First had found a distributor. The distributor demanded the addition of a sex scene. Unable to find a flight to New York because of the strikes, Scorsese returned to Amsterdam and shot the scene there, with Harvey Keitel and actresses recruited in situ.

• During the editing of Who’s That Knocking at My Door, Scorsese met Jay Cocks, a cultural journalist and film critic for Time magazine.

• Hired to shoot The Honeymoon Killers (1970), he was fired after a week. Deemed too slow, and because he intended to film everything in sequence shots, much to the producers’ dismay, he was replaced by the film’s screenwriter, composer, and opera director Leonard Kastle, in what would be his only foray into cinema.

• Scorsese became a teacher of cinema at the NYU Tisch School of the Arts for $55 per week. This was a position he held until 1970. His students included future directors Oliver Stone and Jonathan Kaplan, as well as actor Billy Crystal.

Advertising: Emporio Armani (1986); The Key to Reserva – Freixenet (2007); Bleu de Chanel; My Life. My Card – American Express/Tribeca Film Festival (2004); Street of Dreams – Dolce & Gabbana (2013); The Audition – Studio City casino hotel (2015)…

Paris: The Age of Innocence; Hugo.

Jay Cocks: The Last Temptation of Christ; Made in Milan; The Age of Innocence; Gangs of New York; Silence.

March 1969

• First screening in Chicago of Who’s That Knocking at My Door, the new title of I Call First with the addition of the requested sex scene. The film was screened without the Motion Picture Association of America label.

August 15 to 17, 1969

The Woodstock Festival in Bethel, New York attracted 450,000 spectators and most of the great rock artists of the moment (The Who, Jefferson Airplane, Grateful Dead, Janis Joplin, The Band, Jimi Hendrix, etc.). Michael Wadleigh filmed the concerts, with Martin Scorsese assisting him and helping with the editing with Thelma Schoonmaker. Not totally in tune with the “peace and love spirit,” he took a suit and cufflinks with him. He wore jeans for the first time.

Filmed concerts: The Last Waltz; “No Direction Home” (2005); Shine a Light; Rolling Thunder Revue: A Bob Dylan Story by Martin Scorsese (2019); Personality Crisis: One Night Only (2022).

The Band: The Last Waltz.

Jimi Hendrix: poster at Iris’s place in Taxi Driver.

The Who: the song “Magic Bus” in Goodfellas.

September 1969

New York release of Who’s That Knocking at My Door, with an R (Restricted) rating prohibiting admission to anyone under seventeen unaccompanied by an adult.

R rating: Boxcar Bertha; Mean Streets; Taxi Driver; Raging Bull; The Last Temptation of Christ; Goodfellas; Cape Fear; Casino; Bringing Out the Dead; Gangs of New York; Silence…

November 28, 1969

US release of The Rolling Stones’ Let It Bleed album. It opens with the song “Gimme Shelter,” which had a lasting influence on Martin Scorsese.

“Gimme Shelter”: Goodfellas; Casino; The Departed.

January 1, 1970

Scorsese discovered the Herbert Asbury book The Gangs of New York: An Informal History of the Underworld at a friend’s house. Published in 1928, the book tells (with quite a few dubious details) the story of the street gangs that plagued Manhattan in the 19th century, before the advent of organized crime. Martin Scorsese immediately wanted to make a film of it.

Manhattan in the 19th century: The Age of Innocence; Gangs of New York.

April 1970

Release of the album Live Cream by the British trio Cream, with Eric Clapton on guitar. Martin Scorsese discovered the blues standard “Rollin’ and Tumblin’,” reworked in a hugely powerful orchestration.

Cream, Eric Clapton: Mean Streets; The Last Waltz; Goodfellas; Casino; Street Scenes 1970; The Color of Money.

May 4, 1970

Four students from Kent State University were shot and killed by the Ohio National Guard during a demonstration protesting the Vietnam War. Martin Scorsese and around thirty of his students went to film the resulting rallies in New York and Washington over the next few days. The footage forms the basis of the documentary Street Scenes 1970.

Vietnam War: The Big Shave; Street Scenes 1970; Taxi Driver; The 50 Year Argument; Rolling Thunder Revue: A Bob Dylan Story by Martin Scorsese…

November 1970

Sorrento Film Festival in Italy. Martin Scorsese presented his student films and met Francis Ford Coppola.

December 24, 1970

New Year’s Eve at the home of Time film critic Jay Cocks and his wife, actress Verna Bloom. At the end of the dinner, Scorsese struck up a conversation with a young actor that Brian De Palma had mentioned to him and whom he knew from a distance having grown up in the same neighborhoods: Robert De Niro.

Verna Bloom: Street Scenes 1970; After Hours (1985); The Last Temptation of Christ.

Robert De Niro: Mean Streets; Taxi Driver; New York, New York; Raging Bull; The King of Comedy; Goodfellas; Cape Fear; Casino; advertising The Audition; The Irishman; Killers of the Flower Moon.

1971

• Fred Weintraub of Warner Bros., the studio that distributed the film Woodstock, hired Martin Scorsese to make another documentary about a traveling music festival, Medicine Ball Caravan (François Reichenbach, 1971). Scorsese went to Los Angeles thinking it would take him a fortnight. The work took him nine months to complete. He met Fred Weintraub’s daughter, Sandra, who took him under her wing. They remained a couple until the filming of Taxi Driver. The young woman worked in various capacities on several of Scorsese’s films.

• Living on Franklin Avenue, far from his New York ecosystem, the young filmmaker wasted away. The pollution aggravated his asthma, the attacks prevented him from sleeping at night, he stuffed himself with pills to keep going during the day, and was hospitalized several times.

• Scorsese divorced his first wife, Laraine.

• Brian De Palma chaperoned him on the set and introduced him to the “movie brats,” including Steven Spielberg, John Milius, and Paul Schrader.

Filmed in Los Angeles: Mean Streets; New York, New York; American Boy.

Sandra Weintraub: Mean Streets; Alice Doesn’t Live Here Anymore; Taxi Driver.

Depression and insomnia: Taxi Driver; Bringing Out the Dead; The Departed.

March–June 1971

John Cassavetes filmed Minnie and Moskowitz (1971). Cassavetes hired Scorsese as an assistant sound editor. He even let him sleep in the apartment used as a set.

June 14, 1972

Release of Martin Scorsese’s second feature film, Boxcar Bertha, an exploitation film that producer Roger Corman had suggested to him. A young underground journalist by the name of Fran Lebowitz, a future figure of intellectual New York, gave it a good review in her column devoted to B movies, The Best of the Worst, in Interview magazine.

Fran Lebowitz: Public Speaking (2010); The Wolf of Wall Street; Pretend It’s a City…

November 1, 1972

Release of Elvis on Tour (Pierre Adidge, Robert Abel), a documentary based on four Elvis Presley concerts. Martin Scorsese supervised the editing.

Tour: “No Direction Home”; Rolling Thunder Revue: A Bob Dylan Story by Martin Scorsese.

November 10, 1972

Release of Unholy Rollers (Vernon Zimmerman), produced by Roger Corman. Scorsese edited it at Corman’s request. He then offered him the script for Mean Streets, extending his first forays into the world of Little Italy. Corman agreed to produce it on condition that the story was set in Harlem, to take advantage of the success of blaxploitation. Scorsese refused, to stay true to his vision.
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