
      
      
         [image: Cover Image]

      
   



	 [image: image]






Contents


Introduction

Monomakh’s Cap 1300s

Rose Bertin, hat for Marie Antoinette 1787

Top hat 1800s

Fez 1826

Bowler hat (Derby) 1848

Balaclava 1854

Hardee hat 1854

Victorian bonnet 1860

Stetson, ‘Boss of the Plains’ 1865

Chef’s toque 1890

Trilby 1894

Edwardian hat 1905

Akubra 1912

Paul Poiret, turban c.1912

Caroline Reboux, cloche 1920s

Mr John, veiled cloche from Shanghai Express 1932

Elsa Schiaparelli, Shoe hat 1937

Adrian Gilbert, hat from The Women 1939

Lily Daché, turban for Carmen Miranda 1941

Christian Dior, New Look hat 1947

Svend for Jacques Fath, cocktail hat c.1950

Marlon Brando’s biker’s cap 1954

Baseball cap 1954

Che Guevara’s beret 1960

Halston, Jackie Kennedy pillbox hat 1961

Cristóbal Balenciaga, spiral hat 1961

Kufi cap 1960s


Cecil Beaton and Alice O’Reilly, hat from My Fair Lady 1964

Pierre Cardin, Cosmos hat 1965

Louis Osman, Prince of Wales’s Investiture coronet 1969

Kenzo Takada, floppy beret 1971

Bell Biker 1975

Frederick Fox, Queen’s Silver Jubilee hat 1977

Pork pie hat 1979

Vivienne Westwood & Malcolm McLaren, Pirate’s bicorne 1981

Maria Blaisse for Issey Miyake, mesh floppy hat 1987

Philip Somerville, hat for Diana, Princess of Wales 1987

Stephen Jones for Vivienne Westwood, Tweed Crown 1987

David Shilling, Royal Ascot hat 1989

Beanie 1990s

Stephen Jones, ‘Wash ’n’ Go’ hat 1994

Wide-brimmed sombrero from Four Weddings and a Funeral 1994

Philip Treacy, feathered hat for Isabella Blow 1996

Tweed flat cap 2000s

House of Flora with Neil Moodie, Hairts/Iconic Heads 2003

Hussein Chalayan, LED Helmet 2007

Søren Bach, multicoloured pompom hat 2007

Franc Fernandez for Brian Lichtenberg, Helmet Headpiece 2008

Luke Song, hat for Aretha Franklin 2009

Noel Stewart, Ribboned Cityscape hat 2010

Index

Picture Credits

Credits






FIFTY
HATS

The hat has three main but not mutually exclusive functions. The first – and perhaps the most fundamental – is to protect
against the elements and sometimes against a blow. A woolly winter hat and a bicycle helmet are in this respect allied. The
second function is symbolic or emblematic – the crown and the chef’s toque both indicate a role. The last – but not the least
– function is aesthetic – for hats, perhaps like no other item of clothing, have the power to transform. All three kinds of
hat are included in this book.


Sitting so prominently on the head and in such close proximity to the face, the hat can mesh with its wearer and his or her
identity in an extraordinary way; each is accentuated by the other. It is this iconic vividness that perhaps gives the hat
its prominence in our memories of events and personalities. Hats can act as a kind of frame for some very human moments in
history.


It is perhaps this same vividness (together with the cult of informality, of course) that partly explains the decline of the
fashion hat in the years after World World II. The hat attracts too much attention; it can say too much about the wearer.
In more recent decades, however, millinery – the art of the elegant hat – has undergone a revival, led by some of the designers you will meet in this book, Philip Treacy and Stephen Jones among
them. This is a renaissance that the Design Museum would like to celebrate here.


	

	 [image: images]


	 Hats can be variously practical, beautiful, whimsical … Here the British model Erin O’Connor sports British milliner Stephen
Jones’s jaunty Union Jack hat (2006) at the opening of the designer’s exhibition ‘Hats: An Anthology’ at the Victoria and
Albert Museum, London, in 2009.
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