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Introduction

Hello, and welcome to the Ghibliotheque. The podcast that leafs through the library of films of the world’s greatest animation studio, Studio Ghibli…

That’s how it all started for us, Michael and Jake, on the first episode of Ghibliotheque, back in July 2018.

Like an old married couple, we have our own special story of how the two of us got together. All those years ago, we were both working in the same office, and one day it came up in conversation that Jake, despite being a significant film fan, had never seen a single film by the legendary Japanese animation company Studio Ghibli. Not Spirited Away, not My Neighbour Totoro, not one from their peerless back catalogue of magical masterpieces.

Well, that just wouldn’t do. Sitting across from him was Michael, an avowed Ghibli fanatic, and once he heard, his eyes lit up. He leaned forward and uttered the phrase that every twentysomething bloke wants to hear…

“Do you want to start a podcast?”

Cue the romcom montage. Hundreds of podcast episodes. Two pilgrimages to Japan. Road trips around the UK for dozens of film screenings, workshops and festivals. Interviews with animation legends, famous superfans and Ghibli veterans. And four books covering Studio Ghibli, Japanese animation and Korean cinema.
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Posters for two of Ghibli’s most well-known features Spirited Away (left) and My Neighbour Totoro (right).
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The two directors who shaped Ghibli, the late Isao Takahata (left) and Hayao Miyazaki (right).



All that leads to the book that you’re holding in your hands right now, our fifth.

Hopefully the cover blurb has made this very clear, but just in case, let us spell it out: this is not a book about the films of Studio Ghibli. We already did that. It’s called Ghibliotheque – The Unofficial Guide to the Films of Studio Ghibli. In that book, we dedicated a chapter to every one of the 20-plus feature films in the Ghibli library, following the story of the studio from 1984’s Nausicaä of the Valley of the Wind (which was actually released before the founding of the studio, but was later folded into the catalogue) up to the present day, with Michael laying out the historical background behind the films and Jake offering up his considered analysis of the films themselves.

What attracted us to Studio Ghibli in the first place is not just that their films are of a uniquely high standard (although that certainly helps), it’s that their work reveals to us the worlds and worldviews of the company’s key creative talents, Hayao Miyazaki and Isao Takahata. However, as we’ve rewatched these films, spoken about them time and again, and shared them with audiences around the country, we have come to appreciate that, when it comes to Studio Ghibli, the films contain multitudes, and their impact endures long after the credits roll.

By design and by admission from the filmmakers themselves, their work exists as part of a network of cultural connections that can lead you in all sorts of directions: deeper into animation, or somewhere else entirely – to the cinema, a bookshop, a concert hall, a theatre or a museum. The world of Studio Ghibli is a gateway to a whole universe of such experiences and epiphanies.

And so, in this book we’re stepping out of the Ghibliotheque world and exploring Ghibliverse: Studio Ghibli Beyond the Films.

Whereas our previous books followed a linear, chronological itinerary, this excursion is expansive and sprawling, taking us away from cinema into various art forms and disciplines. Some of the chapters in this book are dedicated to aspects of the Ghibliverse which are as beloved and renowned as what you see on screen: the gorgeous, life-affirming soundtracks; the blockbusting stage productions; and the Ghibli Park and Ghibli Museum, two wholly unique endeavours that seek to recreate the magic of the films in the real world.
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Totoro’s Mei and Satsuki skip with a blue Totoro creature in this piece of sculptural merchandise.
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Authors Michael (left) and Jake (right) introducing a screening of Akira at The Dukes Theatre in Lancaster.



Other chapters journey to oft-unplumbed depths: surveying the “deep cuts” of the filmography, from shorts to music videos to documentaries; investigating the books written by and about Ghibli, as well as the authors whose work they’ve chosen to bring to the big screen; and tracing back the careers of both Miyazaki and Takahata to highlight some of the important works they made in the years before they set up their own studio, many of which still haven’t been widely released – at least, not in our corner of the world. No matter how obscure or esoteric, it is all part of the Studio Ghibli story – and there are delights to be found.

We even answer the question that every self-respecting fan has asked themselves at least once: What does Totoro taste like?

Since starting this project in 2018, the films of Studio Ghibli have ventured into places unthinkable mere years before: onto the streaming services Netflix and HBO Max, and even to the top of the US box office charts, where Hayao Miyazaki’s much-anticipated The Boy and the Heron found itself in 2023. After years of being a relatively niche concern, adored by English-speaking fans and switched-on families but still quite separate from the mainstream, they are now more available and accessible to curious audiences than ever before.

And what’s exciting is that there is still so much more to explore, to learn and to enjoy.

Thank you for picking up this book. It has been a dream come true for us to delve so deeply into the ever-expanding universe of Studio Ghibli. We hope it serves as a star map to guide you on odysseys of your own.

Hello, and welcome to the Ghibliverse.

Michael and Jake

Somewhere between London, Sussex and Salford, with a new Hayao Miyazaki film playing in cinemas.
December 2023
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Ghibli films always feel perfectly assembled, and can even be enshrined in jigsaw puzzle form.
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