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My mother, Jane Sturtz, the epitome of style, in the early 1970s.



Today, as I was browsing through my Instagram feed, I came across an image of Kylie Jenner. Nothing unusual there – until I scrolled down to the list of credits. Creative director, art director, photographer, fashion editors, hair stylist, make-up artist, nail technician, tattoo artist, set design, casting, executive producer, production. I have no doubt there were numerous assistants too. All of this for one fashion shoot.

In 1975, Vogue fashion editor Grace Coddington was in the Australian outback with one model (Marie Helvin), a photographer (David Bailey), a travel writer (flights and accommodation were free in return for a travel story) and a broom with which to smooth footprints from the sand. Marie did her own hair and make-up and there wasn’t an assistant in sight. How times have changed.

*

I had always assumed that my love for fashion was a genetic fluke. My mother and I fought over what I was going to wear from as early as I can remember. I adored dresses and frills, but I was a child of the 1970s, and she dressed me in bright green dungarees and rainbow tops. I hated them. But while going through some old photos after she died, I began to realize that she had had the most incredible sense of style and clearly a huge love of clothes. From her signature pixie haircut and round sunglasses, purple flared jeans and floral chiffon blouses to beautiful hand-printed dresses with billowing balloon sleeves, she was the epitome of 1970s style.

I remember her telling me about how she and I would go to Big Biba on Kensington High Street, London, when I was two years old. Despite our taste differences in the early days, I’m eternally grateful that, by the 1980s, she would take me shopping on the King’s Road for rara skirts, vintage army jackets and pink hair dye. It’s no wonder I grew up obsessed with fashion.

It was this obsession that, years later, had me interviewing my old friend, the former model Hazel Collins, for a project I was working on. During the 1970s, Hazel had worked with fashion designers Thea Porter, Karl Lagerfeld and Yves Saint Laurent as well as photographers Terry O’Neill, Helmut Newton and Guy Bourdin, and her stories were fascinating. She explained everything in such vivid detail – from how she met Elizabeth Taylor at Thea Porter’s exquisite treasure trove of a shop in London’s Soho to having pears and Parmesan with Karl Lagerfeld on Sundays in Rome and partying with Catherine Deneuve and Charlotte Rampling in Paris.

Talking to Hazel made me realize that the 1970s was unlike any other decade. When people refer to it as the “decade that fashion forgot”, they don’t know the 1970s – or fashion. At the beginning of the film Antonio Lopez 1970: Sex, Fashion & Disco, Bob Colacello, former editor-in-chief of Interview, magazine sums it up perfectly:

Everything was so new in the seventies: the gay thing was new, the drug thing was new, we were all baby boomers, it was like a social era that doesn’t happen very often. One of the big social history trends was the emergence of the fashion designer as true social forces and as major figures in what was called “society” ... The sixties’ social revolution really came true in the seventies. Everything underground was becoming overground. It was a much more open, fluid society – you had all these new groups that had not been accepted and were now running the show. It was all part of this scene that just took off in the seventies, took off and took over.
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Model Pat Cleveland dancing the night away at Halston’s disco bash at Studio 54, New York City, in December 1977.



What I discovered was that it wasn’t just fashion designers who exploded onto the fashion “scene” – it was also the models, editors, photographers, and even the shop girls behind the counter who completely changed the way we see fashion today. It was a transformative moment in time between the Pill, Stonewall and AIDS: the sexual revolution, women’s liberation and Gay Pride. Those who had been supressed discovered they were creative and talented, that they were the ones who could make things happen and they no longer had to play by the rules.

The 1970s became the decade of experimentation in every sense of the word. Fashion became an “industry” but also, more importantly, a community. Anybody could wear it and anyone could be a part of it, regardless of gender, sexual orientation, colour or race. As a result, it became a melting pot of creativity and boundary pushing. Dressing up, partying all night, disco, drugs and sex – anything went.

There was a momentous change not only in the way clothes looked, but in the way they were designed, made, distributed and consumed. Ready-to-wear and “disposable” fashion had begun, and it changed everything. Until then, the fashion industry had been driven by couture, which was reserved for the rich but was beginning to be seen as elitist and old-fashioned.

It was the decade of taking risks, a decade of firsts. While stylist Caroline Baker was dressing women in men’s tuxedos and high heels for Nova magazine and Barbara Hulanicki was selling £5 dresses, model Beverly Johnson was the first Black model on the cover of American Vogue and Cheryl Tiegs signed a cosmetics contract for a reported $1.5 million.

But it wasn’t all gloss and glamour, and the decade didn’t end without its victims. For many, the endless supply of cocaine on fashion shoots took its toll, as did the sexual revolution. Many of the bright young things who contributed to making fashion what it is today ended up either in rehab, going broke or dying. In the early 1980s, AIDS took its toll on the gay community and many talented designers, photographers, hairstylists, make-up artists and models lost their lives.

With the 1980s came new money and huge conglomerates that bought into what was now seen as a thriving fashion industry. But their big budgets came at a cost: the freedom, individuality and creativity that made the 1970s so special were stifled, taken over by sales targets and advertising.

Never have the voices from the frontline of this fashion and cultural revolution deserved to be heard more than now. They were the designers who dressed the Rolling Stones, Elizabeth Taylor, Charlotte Rampling, Brigitte Bardot and Catherine Deneuve, the photographers who photographed Diana Ross, Lauren Hutton and Jerry Hall, the fashion editors, hairstylists and make-up artists who worked with some of the most beautiful women in the world.

They spent nights at Studio 54 with Andy Warhol, danced on tables at Max’s Kansas City, consumed cocaine like it was candy, had sex with whomever they wanted whenever they wanted, but stayed true to themselves. They were pioneers – not just in the world of fashion, but also as part of our social and cultural history.

One of the big things that stood out for me when I interviewed everyone for this book was the sense of friendship and community that developed during the decade. They didn’t necessarily know what they were doing, but they knew they were in it together. They supported one another and their lives were intrinsically linked. There was room for everyone, and many of those friendships still exist today.

As make-up artist Sandy Linter says, “They were the disco days. We worked hard but mainly we had a lot of fun. We’d go to Studio 54 late, stay late and come home at daybreak. Then we would rock and roll our way to work. We were having the time of our lives. There is absolutely nothing we did back then that we’d be able to do today. The fashion world was much smaller then and it was a magical time.”

Behind the Gloss documents the stories of those who broke the mould and changed the rules forever. They could be hedonistic and wild; they ruled the world of fashion from London and Paris to New York. Each story provides a glimpse into the world they inhabited and their moment in time. I hope you will be transported into this seductive, thrilling, brave, and yet often heart-breaking world of fashion, one that will never be seen again.

“We’d go to Studio 54 late, stay late and come home at daybreak. Then we would rock and roll our way to work. We were having the time of our lives.”
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Model Rachel Ward in shades of purple, British Vogue, 1977.




OEBPS/images/f0005-07.png





OEBPS/images/f0004-08.png





OEBPS/images/f0005-08.png






OEBPS/images/f0005-09.png






OEBPS/images/f0004-09.png





OEBPS/images/f0005-13.png





OEBPS/images/f0005-05.png





OEBPS/images/f0011-01.jpg





OEBPS/images/f0005-12.png





OEBPS/images/f0005-06.png
ah





OEBPS/images/title.png
Disco, divas and dressing up.
Welcome to the wild world of 1970s fashion

behind
the
gloss

TAMARA STURTZ-FILBY
Featuring interviews with Grace Coddington,
Zandra Rhodes, Barbara Hulanicki and more

W

WELBECK





OEBPS/images/cover.jpg
\

Disco, divas and dressing up:
Welcome to the wild world of 1970s fashion

ehin

LIIC

TAMARA STURTZ-FILBY
Featuring interviews with Grace Coddington,
Zandra Rhodes, Barbara Hulanicki and more





OEBPS/images/f0004-02.png






OEBPS/images/f0005-11.png







OEBPS/images/f0004-11.png





OEBPS/images/f0005-02.png





OEBPS/images/f0004-03.png





OEBPS/images/f0005-03.png





OEBPS/images/f0004-10.png






OEBPS/images/f0005-10.png





OEBPS/images/f0006-01.jpg






OEBPS/images/f0008-01.jpg





OEBPS/images/f0004-01.png





OEBPS/images/f0005-01.png





OEBPS/images/f0004-04.png





OEBPS/images/f0005-04.png





OEBPS/images/half.png
behind
the
gloss





OEBPS/images/f0004-05.png





OEBPS/images/f0005-14.png








OEBPS/images/f0004-12.png





OEBPS/images/f0004-06.png





OEBPS/images/f0004-07.png





