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HOW TO USE THIS EBOOK

Select one of the chapters from the main contents list and you will be taken straight to that chapter.

Look out for linked text (which is blue or underlined) throughout the ebook that you can select to help you navigate between related sections.

You can double tap images to increase their size. To return to the original view, just tap the cross in the top left-hand corner of the screen.


FOREWORD by Bill Wyman

When the Danish photographer Bent Rej first showed me his collection of photographs of The Rolling Stones, taken between Spring 1965 and early Summer 1966, I was amazed. I had no idea that he had taken so many, nor had I point of reference for the scope of the collection. No photographer up to that point in our career, or since for that matter, has had the access to the Stones that Bent had. He was right there, on the spot, at a crucial period in our career, and in our lives like no other photographer before or since. It’s this closeness that makes what Bent has done unique.

Some may say what’s all the fuss about? It’s just a collection of photographs of a group, and one that’s been photographed much more than most at that. This, of course, is true, but like most things in life that seem to go right, it’s all about timing. Bent was there when we were a group in transition. When he took his first photos of us in March 1965 we had been together for a little over two years. We were already a very big group: we had toured America, we had topped the charts and we had caused outrage among an older generation unable to get to grips with what we were all about. We were also beginning to appreciate how much bigger we could become. But at the time we were just enjoying ourselves and not thinking too hard about how long it might last.

Initially, like almost every other group, including The Beatles, we covered a lot of songs written by other people. By March 1965, Mick and Keith had written their first No.1 and by the time Bent stopped taking pictures of us regularly they had become a songwriting force that, if not quite a match for John and Paul, was at least able to establish us as a band that had potential staying power. But, having said that, the Stones were not just about writing songs that could both sell and last – we were much more than that. The Stones were a band that had something no other band has been able to come close to competing with. As a live band able to excite and captivate an audience, there have been few bands that have come close.

Bent’s pictures have helped me to see what it was like to go from being a group with the potential to succeed to one that absolutely knew that it would. We were never short of self-belief, always sure of success, but somehow you never quite know that you have succeeded until just after you have. If you compare how we were in the opening pages of the book to what we had become by the end you can visibly see the change. It wasn’t just because we had won awards, had No.1s, filled concert halls and caused riots – although all that helps – it’s the mystical quality that comes when you go from being fairly popular to becoming world wide stars.
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Bent’s particular genius as a photographer (he is now more famous for his landscapes and flower photography) springs from his ability to cover so many disciplines and styles: he captured us “off duty” and off our guard; he could produce publicity shots and formal portraits; and, amazingly, he could capture the rough-edged excitement and movement of the Stones whether in performance, or simply fleeing from our fans. When his pictures look “posed” that’s because they usually were, but even these, it seems to me now, have an innocent self-consciousness. Above all, the sheer quality of the photography shines through – many look as if they were shot only yesterday.

What do I remember of those times? Well I remember them as being bloody hard work, but at the same time they were bloody good fun. We were very much a band at that point in time, and although the cracks with Brian had begun to appear, they were not immediately recognizable as the critical fissures that would almost bring us to the point of breaking up. Up until that moment we were as much Brian’s band as we were Mick and Keith’s. It was Brian who formed the Stones, named us and chose much of what we played in the early days. It was, of course, true that Mick as the lead singer took an increasing amount of the limelight but, in the days when style and “look” mattered, it was Brian who gave us the edge in that particular race. If you look carefully at the shots of Brian as you move on through the book, you can see how much he started to create a look with his clothes and hairstyle that other bands began to emulate on both sides of the Atlantic. There were no sweaters and sports jackets or cardigans for Brian. Nor was Brian any handicap to us in the musical sense. He was able to enhance much of what we recorded with his musicality. I am pleased that Bent also captured Ian Stewart – “Stu” – in a typical pose. It serves to remind everyone that he was an integral part of the band in which I played bass for thirty years. Stu died in 1985, and he is still sadly missed by all of us.
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It was also a period when drugs had not begun to be a feature in our lives – unless, that is, you count “Scotch and Coke”. By the time this series of pictures finishes, in the middle of 1966, Brian had started dabbling, which is in part what caused Bent and him to drift apart. We were so busy that we had no time, nor had we the money or the opportunity. What you see from these pictures is a band that is going places, that had suddenly begun to earn the kind of money that everyone thought we had been getting for years. We were able to buy good houses, great cars and, as Keith said at the time, we were able to eat in places that our fans couldn’t afford to. Bent has captured the moment, and captured it brilliantly. The fact that these photographs have, for the most part, lain dormant for the last forty years, while Bent got on with his career and we got on with ours, is in itself remarkable.

Somebody once said The Rolling Stones were the most photographed people on the planet – possibly true, but this is an hitherto unrevealed treasure trove. And it is a great pleasure to offer some opening remarks by way of introduction to what I believe is the finest single collection of Stones photographs that I have ever seen.

I know I will cherish this “phototrack” to our early career and, in years to come, I hope my daughters, who are all very young, will be able to look through this book to get some idea of what their Dad’s life as a Rolling Stone in the mid-Sixties was all about. I can think of no better way for them to find out.
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Bill Wyman
London, May 2006
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