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How to Use This Ebook

Select one of the chapters from the main contents list and you will be taken straight to that chapter.



Look out for linked text (which is in blue) throughout the ebook that you can select to help you navigate between related sections.


Foreword

Some people say you need to master Manual mode to be a proper photographer. Some say you must shoot in RAW to be taken seriously. Some say you need a big camera to take great photos or you’re just messing around. Me? I say nonsense to all of that, and in this book I’ll show you why.

These 100 photographs all have one thing in common: They’re all JPEGs taken straight out of the camera. Not a single one was modified or manipulated with a computer or mobile app. All were also taken with compact mirrorless cameras, although every single tip and technique can equally be applied to DSLRs, not to mention many point-and-shoot cameras and camera phones, too.

My philosophy is that great photos can be created in camera at the point of capture. Composing in Live View or reviewing images straight after taking them allows you to check your results and correct your technique in the field; there’s literally no excuse for getting it wrong. If it doesn’t look right, don’t walk away thinking you’ll simply fix it in post-processing. Stick around and try again with a different approach—maybe an alternative angle, adjusting the settings, or waiting to see if the light improves.

If you’re determined to achieve the desired result in camera, you’ll hone your technique, perfect your art, and save a lot of time. For the majority of the images here, I was sufficiently happy with the result that I copied them from my camera to my phone over Wi-Fi and shared them socially moments after taking them. There’s a simplicity and honesty to completing the job on location that really appeals to me.

Don’t get me wrong, I know some styles of photography demand post-processing and I equally understand some photographers simply enjoy the process, but more can be achieved in camera than many people realize. Some of it is down to simple technique and careful composition, or the use of physical filters. Equally, though, it’s about embracing the latest technologies inside your camera and getting to know your camera’s picture styles and effects.

Most cameras offer a selection of presets that can boost the color and contrast for a vibrant result, mute them for a vintage style, or dispense with color altogether for a black-and-white image. Indeed, in-camera black-and-white conversions have come a long way with digital filter and toning simulations. Try them out! You may be surprised how good they are and don’t forget you can tweak them, too. As I’ve discovered, they can deliver the results I desire without external modification.

[image: Illustration]

For me, it’s also about mastering a handful of techniques and approaches you can apply to different situations—like tried-and-trusted recipes when you’re faced with certain ingredients. If it’s overcast or gloomy, I generally shoot in black and white. If the sky is featureless, I make it disappear altogether by overexposing. If there’s water—be it a canal, river, waterfall, the sea, or even just a puddle—always look for a reflection. For an ethereal look, consider blurring the surface with a long exposure.

If a location or the weather lacks inspiration during the daytime, revisit it at night when the lights and a dark sky can bring it to life. You don’t need to always use the same techniques in a given situation, but having a bunch of reliable approaches at your disposal lets you hit the ground running. Most modern cameras allow you to process RAW files during playback too, facilitating your ability to try out different styles and effects after the event, but still without touching a computer or mobile app.

Each image in this book is presented as a standalone story. I’ve described the where and why, as well as the techniques behind each composition. My favorite photography books are full of images I want to try for myself, and I really hope you’ll find some here that inspire you to experiment with something new. I’d love to hear what you think, so please connect with me on Twitter, Instagram, Facebook, or YouTube, and don’t forget to check out my reviews at cameralabs.com!

Gordon Laing / @cameralabs


The abstract roof

This is the zigzagged roof of Glasgow’s Riverside Museum, designed by Zaha Hadid Architects and opened in 2011. I visited it as one of the locations of a Euro Photowalk organized by Athena Carey, John Dunne, and Andy Bitterer. (Follow them on social media for great inspiration!)

EXIF Data
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[image: Illustration] Fujinon XF 16mm ƒ/1.4

[image: Illustration] 16mm (24mm equivalent)
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I’m fond of abstract shapes, be they natural or manmade. I particularly like shooting them at an angle where it’s not always clear what you’re looking at or their scale. Long-exposure photography is also a great technique to apply here when there’s visible water or clouds, as their blurring can further enhance the ethereal effect of your image.

When we arrived at the Riverside Museum it was drizzling and gray, but that’s not unusual for this part of the world and shouldn’t prevent you from taking photos.

It may, however, influence your position. I took shelter under the canopy of a ship entrance opposite and began to set up my composition assuming I’d either wait for a window in the weather or adjust my position to avoid the roof directly overhead.

As I tried to work out what to do about the mostly white expanse of sky in the top part of the frame, I realized the sheltering roof could actually become a handy part of the composition. Not just to shelter the camera from the rain and fill the blank space, but also to provide some tension in the image with its sharp angle. So I adjusted the camera’s position allowing the canopy to jut prominently into view.

As for the remaining sky, I combined a Neutral Density (ND) filter, small aperture, and a low ISO sensitivity to force a fairly long exposure (for daytime anyway) of 14 seconds. This allowed the dark clouds to scoot in front of the overcast sky and lend a little motion to the strip between the buildings.
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Here’s my Fujifilm X-T1 fitted with the Lee Seven5 filter holder and Big Stopper Neutral Density filter. This is my go-to kit for long exposures.

TIP When the conditions are dull and overcast, I turn to black-and-white photography for a moody effect. Most modern cameras offer great-looking black-and-white modes, many with additional filter effects. Where available, I choose red filter effects to darken any blue in the sky, and if the mode hasn’t already, I further boost the contrast for maximum drama. Black-and-white modes also work well with long exposures, allowing you to ignore the colorcasts of some ND filters.
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