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DIGITAL PHOTO WORKFLOW MADE EASY

Discover How to Effortlessly Organise & Process All Your Pictures
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Photography doesn’t stop once you fire the shutter, and the straightforward techniques in this book will make your editing workflow quick, simple, and fun!

→ Learn to tailor these methods to your own personal style, and carry them out effortlessly and reliably

→ Move confidently from one workflow step to the next

→ Make use of the latest software, and become conversant with advanced time-saving tools
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Introduction

I must confess, right at the very outset, that I’ve never really cared for the word “workflow.” Doesn’t it remind you of mechanical processes like assembly lines, burger flipping, sewage systems, where the word “quality” is debased to signify output to a measured standard? It seems alien to such a dignified, creative endeavor as photography.

It’s also a word that is so hard to define. Where do you draw the line—if any—between workflow and the photographic art? Does “workflow” really embrace camera skills or Photoshop techniques that make the picture look its best? One might argue the case, no doubt alluding to a “holistic” approach or invoking other buzzwords, yet such a sprawling definition is surely too vague to be helpful.

However, it does point to how we can define digital photography workflow—and that is by exclusion. So this book is not about digital photography’s artistic aspects such as composition, or how you might apply a certain look and feel in Photoshop, Lightroom or other creative programs. It’s about those other tasks that carry your pictures through to a day perhaps years later when they haven’t gone missing but can be appreciated on the wall, or some kind of screen, in a book or album. Being well-organized and having a good workflow is not the enemy of artistic spirit—it’s about making more time for the creative elements.

Another difficulty of workflow is that it is neither universally applicable nor unchanging over time. What works for one photographer may not work for another. Event photographers may have little need to revisit closed jobs and simply file the pictures by date, while others meticulously keyword their work in anticipation of needing to track down images—and do so quickly—based on unpredictable and often complex criteria. Alternatively one week you may work on a few prints to fine-art standards, but then have periods of shooting and processing hundreds (or more) new pictures a week. Different needs drive distinct workflows.

Yet while workflows come in many varieties, we shouldn’t be misled into blindly accepting that there are “different strokes for different folks” or that “your mileage may vary.” As often as not, those phrases are offered as excuses or to close down a discussion that is proceeding in an uncomfortable direction. You can certainly make a bad system work, but that doesn’t make it good general advice.

So this book is essentially about identifying where there are truths about workflow and showing how, when and why they should be applied—and adapted. It is going to focus on organizational aspects that are neglected by most other books on digital photography. We now face ever-growing mountains of pixels, and tools like Lightroom and Aperture exist not because they produce better image quality than Photoshop, but because they let you manage your work and work efficiently. So this book will talk about pictures in the plural, and will not dispense tips on dragging Lightroom or Photoshop sliders that are found in a thousand other books. Instead its aim is to clarify what such programs are designed to do, highlight the tools they provide, and equip you to decide which is the right one for the job in hand. It will even talk of “efficiency,” a rare word in books on digital photography. In a book on workflow, it’s an essential consideration. Inevitably, in such a concise book, one is unable to investigate every conceivable requirement and some statements will seem high-handed and arbitrary, too lacking in nuances. But I do hope that at those times you will step back, reflect, understand what really doesn’t apply in your case, and that another workflow is the way forward.
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