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Also by Prajwal Parajuly

The Gurkha’s Daughter: Stories


For Gangtok and Kalimpong

and

for Advik Vyas Sharma, who, at 1.5 years, laughs when I read out the most serious parts of this book to him.




The factory looks like a heritage hotel.

As though it houses not drudgeries and machinery and yards of uninteresting linen but priceless artefacts.

Its exterior yellow, light and cheerful, with bay windows gleaming and inviting; the main door, intricately embellished with Ganesha, Shiva and Hanuman in terracotta; two trees – guava and orange – on each side of the building standing guard.

Ropes of Buddhist prayer flags strung high up between the two trees – blue, white, red, green, yellow – flapping, fluttering, almost flying. The inscriptions on them – symbols, sutras, mantras – sending out positive energy. Keeping evil forces at bay.

The cut-outs of the couple advertising the factory’s products on the garage door: once clad in Western clothes, now wearing Nepali outfits.

The male is in cream daura-suruwal. His top, the daura, button-, collar-and cuff-less, the flaps in its front held in place by the only visible pair of strings across the chest. The trousers, the suruwal, snug-cuffed, tapered, their excess length gathering at the feet. The woman, formerly depicted in a black dress, is now wearing gunyu-cholo, her green gunyu a sari whose loose end is tucked into the front. The blouse, her red-and-white rhombus-patterned cholo, bulging at the chest but otherwise similar to the daura.

The topiary on the marigold-covered lawn reads: NEUPANEY TEXTILES. The squash climbers on the trellis conceal stencilled inscriptions that reveal: NEUPANEY GARMENTS EST. 1984. A polished copper plaque by the entrance of the building announces: NEUPANEY APPAREL INC., KALIMPONG, GORKHALAND.
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