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How to use this book


This book is focused on helping you build and develop your skills in literary analysis. Each of the main forms will be covered, and you will have the opportunity to examine works or extracts of works that focus on certain features of the form. Many of the extracts that are included have appeared on past exam papers, so the book also serves as a sort of anthology of the types of texts that you may encounter in your final examination.

The main focus of this book is on developing your skills in unseen literary analysis, which is the basis of Paper 1; however, many of the exercises are also applicable to the works that you will be studying within the classroom. Therefore, the skills targeted here can be applied in a variety of contexts. The book is designed to be used independently by students or in a more guided teacher-led approach.


Features of this book

There are some features you should look for throughout the book to help with your understanding of literary analysis.
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KEY TERMS

These are highlighted to give you access to vocabulary you need for each topic. These terms are also included in the glossary.
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TECHNIQUES, FEATURES AND TIPS

These boxes provide handy tips and guidance on how to identify features of a text and apply them to your own writing.
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ACTIVITY

Activities are designed to test your understanding of each topic and provide practice to develop your skills for the exam. After the activity go to the end of this book for the explanatory notes.

[image: ]





Using QR codes

Look out for the QR codes throughout the book. They are placed in the margin alongside weblinks for quick scanning. They look like the one on the left.
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To use the QR codes to access the web links you will need a QR code reader for your smartphone/tablet. There are many free readers available, depending on the device that you use. We have supplied some suggestions below, but this is not an exhaustive list and you should only download software compatible with your device and operating system. We do not endorse any of the third-party products listed below and downloading them is done at your own risk.


•  For iPhone/iPad, Qrafter – https://itunes.apple.com/us/app/qrafter-qr-code/id416098700?mt=8

•  For Android, QR Droid – https://play.google.com/store/apps/details?id=la.droid.qr&hl=en

•  For Blackberry, QR Code Scanner – https://appworld.blackberry.com/webstore/content/19908464/?lang=en

•  For Windows/Symbian, Upcode – https://www.microsoft.com/en-gb/p/upcode/9nblggh081ps?rtc=1&activetab=pivot:overviewtab
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Notes on the activities

Literary analysis is not a science. Interpretation is largely about developing a personal response to the text rather than arriving at a definitive answer, and therefore each interpretation may be slightly different. The notes on the activities at the back of the book are not intended to be comprehensive. You may have discovered some things that are not mentioned, and missed some things that are. That’s nothing to worry about, so long as you made an effort to notice what was in the passage and to consider what it might mean. If you feel that you missed more than you should have, don’t worry! As with developing any other skill, your skill as an astute reader of literature will improve with practice.
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1 What is literary analysis?



Literary analysis

Analyse is one of the 18 International Baccalaureate (IB) Diploma Programme (DP) command terms, and it means ‘to break down in order to bring out the essential elements or structure; to identify parts and relationships, and to interpret information to reach conclusions’ (International Baccalaureate, 2019).

Literary analysis is the systematic examination of a literary work or aspect(s) of a work – a consideration of how the individual parts contribute to the whole. Literary analysis is not just about identifying what literary devices a writer uses; it is about exploring the effects of those devices. For example, does the choice of a particular word evoke a certain mood or reflect the writer’s or speaker’s attitude? Does the use of a particular image relate to an overarching theme? Literary analysis is about moving beyond the surface level of a work and exploring different layers of meaning that are created through language.
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KEY TERM

Literary analysis – the systematic examination of a text or aspect(s) of a text – a consideration of how the individual parts contribute to the whole.
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Literary analysis is a skill that can be learned and developed. Students who are intimidated by the process often view a literary work as a puzzle that needs to be solved. Literary analysis is not about guessing what an author might have meant. Instead, it is about developing an appreciation for the thought and feeling expressed in the piece, and this can be achieved through an understanding and appreciation of the language of the work itself.
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Strategies for literary analysis

There are a number of different strategies that you can employ to guide you through the analysis of the language of a literary passage. The key thing to remember is that there is no right or wrong way to approach a passage, and you will need to find a strategy that works best for you. The diagram on the previous page shows some of the strategies that you could use; this list is not exhaustive.




Critical theory

Literary scholars often focus their analysis of a work through a particular theory or lens. There are many theories, but the following are the most notable within the field of literary criticism – and these are the ones that you will most commonly encounter in literary journals. A basic definition is provided for each theory here.


Moral criticism

Moral criticism centres around the moral lessons that a work conveys; a moral critic is concerned with the didactic nature of literature (that is, whether it teaches, offers meaning or improves the reader in any way).



Formalism

A formalist critic would consider style over substance. Formalism is more concerned with the aesthetic qualities of literature and the specific techniques an author has used and their effects on the reader.



Psychoanalytic criticism

Rooted in the theories of Sigmund Freud, psychoanalytic criticism considers a work as the product of an author’s unconscious desires.



Marxist criticism

Marxist criticism, based on the theories of Karl Marx, examines literature through a social and economic context. Marxist critics consider the work as a product of the time and place in which the narrative was set and/or composed.



Post-colonial criticism

Post-colonial criticism considers the impact of colonisation and the role race plays in a work of literature.



Feminist criticism

Feminist criticism is concerned with the way that men and women are represented in literature by both male and female writers. It considers gender roles and societal conventions and how characters conform to, or deviate from, the cultural norm.

When approaching unseen texts, you would probably not focus your analysis through one of these critical lenses as many of them require a certain level of contextual knowledge, which you most likely will not have for an unseen text. However, as you work through the various works on the syllabus you may wish to consider them in light of one or more of these theories as a way of deepening your engagement.




Engaging with literature

In order to write convincingly about literature, you need to fully engage with the works. This means actively reading, making notes, asking questions and developing a personal response to the work.

One of the best ways to engage with literature is to annotate as you read. Effective annotation is like having a dialogue with the work. You are noting down first impressions, posing questions and suggesting possible interpretations (which may or may not change as you read further – and as you read again).
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ANNOTATION TIPS


✓   Do not try to underline or highlight everything. Focus on key words and phrases, especially those that seem to form a pattern. Look for semantic fields and lexical sets.

✓   Focus on diction. Colour code your markings according to word type. For example, you could highlight verbs in blue, words that reflect tone in pink, words associated with a particular theme in green and examples of figurative language in orange.

✓   Underline or highlight unfamiliar words or phrases. You will not have the benefit of a dictionary in the exam, but you can try to rely on context to help you work out meaning. Defining and learning the words in the works you study in class will help you be better prepared for dealing with an unseen extract; the bigger and more varied your vocabulary, the better a reader you will be.

✓   Try to sum up a section of the extract or work in one or two sentences in the margin. Summarizing in your own words can help you reach a deeper understanding of the work.

✓   Ask questions! If something confuses you, write it down in the margin. Often the act of posing a question can help you work towards an understanding of the work; this is called ‘interrogating’ the text. If you can’t work out the answer for yourself, having noted it in the margin means that it will be there for you to raise in a discussion with others.

✓   Ultimately, there is no right or wrong way to annotate. Annotation is about engagement, and everyone engages differently. This engagement will guide you towards a personal connection with, and interpretation of, a work of literature.



[image: ]






[image: ]

KEY TERMS

Semantic fields – a collection of words or phrases that are related to each other in meaning and connotation, for example: safety, welcome, support, shelter, structure and warmth would all be part of the same semantic field in relation to the word ‘home’.

Lexical sets – a group of words that are related to each other in meaning, for example: leaf, green, trunk, bark and branch would all be part of the same lexical set in relation to the word ‘tree’.

Diction – the words chosen in a text.

Figurative language – language that uses figures of speech, such as metaphors or symbols, to embellish meaning beyond the literal.
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Look at the following poem that a student has annotated. This is an example of an unseen poem. If the student were studying this poem in class as part of the course, he or she could add to the annotations as class discussions unfolded; this might be done using a different coloured pen. Consider the student’s thinking process or the strategies that have been used. What seems to be the focus? As you read the poem yourself, you may pick up on things that the student has seemingly missed. The point of annotation is not to cover everything but to make initial observations, which could lead to further insights.
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Another way of engaging with literature is through note-taking. One method of organizing your notes is by using the Cornell Note-taking System, originally developed in the 1940s by Walter Pauk of Cornell University. A very basic template for Cornell Notes is on the next page.
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While this method may work best for more content-based subjects (for example, history or biology), it can easily be adapted to work for English literature. Consider the following as an example of how to format your notes on a literary work:
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Instead of focusing the largest column on class notes, you could jot down your ideas while reading the work independently. What features do you notice? What questions arise? The left-hand column could be devoted to notes you take during class discussions on the work. Perhaps a classmate makes an interesting observation or inspires you to consider a work from a different point of view. Finally, the summary section could be a place for you to synthesize your independent notes with those you have taken during class.

Alternatively, you could format your notes using a three-column approach, as in the example on the next page.

It is worth noting that there are many apps available which make electronic note-taking simple and straightforward. Research supports handwritten notes as the most effective way of remembering information, but you will need to find a method that works for you. As with annotation, there is no right or wrong way to take notes, but you will gain much more from note-taking if you establish some sort of structure to your notes rather than randomly listing your observations as you read.
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Assessment overview

Literary analysis is a key element of the Language A: Literature course and features in each of the assessments, some more explicitly than others.


Paper 1

Paper 1 assesses your ability to independently analyse unseen literary texts under timed conditions. You will have 1 hour and 15 minutes at Standard Level or 2 hours and 15 minutes at Higher Level to write a guided literary analysis on one (SL) or two (HL) unseen literary texts. The texts will include guiding questions which will suggest a stylistic point of entry into each text. You are not expected to produce a fully-fledged commentary on all aspects of the text, but a focused reading of the text.

You will develop your skills in literary analysis throughout the Language A: Literature course. Paper 1 is not connected to any one particular area of study, but is a holistic assessment of your ability to demonstrate an appreciation of the aesthetic qualities of literature, which is one of the main aims of the course.



Paper 2

In Paper 2, you are required to choose one out of four questions to compare and contrast two works you have studied. Because you will not have access to the works that you choose to write about during the exam, you will not be expected to demonstrate the same level of close reading that you will for Paper 1. Your analysis may be broader in nature, as opposed to being focused on the specific language of the work, but you will still have to analyse certain aspects of the works in relation to your chosen question. The IBO guide recommends preparing three works for the paper in conjunction and consultation with your teacher.



Higher Level essay

The HL essay is a 1 200–1 500-word formal essay, following a line of inquiry of your own choice into one of the works studied. You are recommended to begin your inquiry from one of the seven course concepts; however, you may choose to focus your inquiry through one of the critical lenses, or you may choose a specific literary feature such as characterization, narrative structure or symbol.



Individual oral

The internal assessment component of the course consists of a 15-minute individual oral (IO) exploring two of the works in relation to a global issue of your choice. The first ten minutes consists of your analysis of a chosen extract or extracts and the overall works in connection with the chosen global issue. In the remaining five minutes, your teacher will ask you questions that will encourage further development, exploration or discussion. Many of the close-reading skills that you will have to demonstrate for Paper 1 will also be demonstrated here in the IO.



Learner portfolio

Although the learner portfolio (LP) is not formally assessed by the IB, it is a central element of the course and is instrumental in the preparation of all assessment components. The LP is a collection of tasks you might develop in your interaction with the works and in your preparation of all assessment components. It consists not only of entries where you reflect on the works studied, but also of all kinds of activities which you might engage in as you respond critically or creatively to the works you read. This could include annotations, notes or other activities which show your active engagement with the works. The LP can be either an electronic portfolio or a paper one, or it can be multi-modal.




Literary analysis and the approaches to learning (ATL)

Throughout your Language A: Literature course of study, you will have the opportunity to develop many of the approaches to learning (ATL) skills – both in and outside the classroom, in group and individual settings. Through the process of literary analysis, you will specifically develop your critical-thinking and creative-thinking skills, as outlined here.




	Critical-thinking skills
	How can students think critically?



	Gather and organize relevant information to formulate an argument



	Evaluate evidence and arguments



	Draw reasonable conclusions and generalizations



	Consider ideas from multiple perspectives



	Develop contrary or opposing arguments



	Creative-thinking skills
	How can students be creative?



	Generate novel ideas and consider new perspectives



	Make unexpected or unusual connections between objects and/or ideas



	Create original works and ideas; use existing works and ideas in new ways



	Generate metaphors and analogies



	Consider multiple alternatives, including those that might be unlikely or impossible



	Practise flexible thinking – develop multiple opposing, contradictory and complementary arguments







Conclusion

You may think that this book is only useful within the context of your English studies. However, the practice of literary analysis can have many wider-reaching benefits. Developing your analytical skills can increase your vocabulary; improve your verbal skills, critical thinking and memory function; encourage you to develop empathy and engagement with other art forms; and help you become a better writer yourself.

The remaining chapters in this book will help you develop specific skills for interpreting poetry, prose and drama, as well as for writing about those forms for your IB assessments.



Resources for additional study

For more detailed information on critical theory, Purdue University’s Online Writing Lab (known as Purdue OWL) is a good resource. Jonathan Culler’s Literary Theory: A Very Short Introduction (part of the Very Short Introduction series) is another useful point of reference. For more information on the Cornell Note-Taking system, you can visit Cornell University’s Learning Strategies Center http://lsc.cornell.edu/notes.xhtmll.
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Nighttime Fires

Campfire? Theme: nostalgia, remembrance?
Contrast between dark and light: possible recurring symbol/motif?

by Regina Barreca
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When | was five in Louisville Time and place, reminiscent speaker.
we drove to see nighttime fires. Piled seven of us,

all pajamas and running noses, into the Olds,  Suggests vulnerabilty.

drove fast toward smoke. It was after my father Why is the father driving towards

the smoke? Most people would run/
drive away. Perhaps this is a hint

that he is reckless.
with no news, tried crosswords until he split the pencil Angry or deranged>
between his teeth, mad. When he heard

lost his job, so not getting up in the morning
gave him time: awake past midnight, he read old newspapers

~ Double meaning: allusion to Greek

the wolf whine of the siren, he woke my mother, | Aggressive sirens; the fire is luring him to
and she pushed and shoved language. it and each time he succumbs he
us all into waking. Once roused we longed for burnt wood moves further away from sanity.

and a smell of flames high into the pines. My old man liked

driving to rich neighborhoods best, swearing in a good mood Contrast reflects mood.

as he followed the fire engines that snaked like dragons  Alliteration/sibilance:

sounds snake-like.

and split the silent streets. Tt was festival, carnival.

If there were a Cadillac or any car

ina curved driveway, my father smiled a smile The tone shifts in this ine from a

child-like sense of excitement and

fascination (festival, carnival) to
like something was being made, or was being set right. more adult wistfulness.

from a secret, brittle heart.

e e ey < aposition.

I bent my head back to see where sparks
———— The relationship between the father and

ate up the sky. My father who never held us ————
children is further explored here.

would take my hand and point to falling cinders that
covered the ground like snow, or, excited, show us
the swollen collapse of a staircase. My mother The mother has quite a passive role
watched my father, not the house. She was happy in this experience - and perhaps in

only when we were ready to go, when it was finally over her relationship with the father?

and nothing else could burn.

Driving home, she would sleep in the front seat

as we huddled behind. | could see his quiet face in the Like the houses that he has watched burn,

rearview mirror, eyes like hallways filled with smoke.— the father, too, is an empty shell of a man.
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