

[image: ]




[image: ]



With thanks to the staff and pupils of Firrhill High School, especially Cara Pullar and Keri Millar.

The Publishers would like to thank the following for permission to reproduce copyright material:

Photo credits p.49 © The National Trust Photolibrary/Alamy; p.62 © jeremyculpdesign/Fotolia p.75 © STAN HONDA/AFP/Getty Images; p.78 (top) © Everett Collection Historical/Alamy; (bottom) © Allstar Picture Library/Alamy; p.112 (left) © Facebook; (middle) © Twitter’ (right) © Pinterest 2018; p.118 © GL Portrait/Alamy; p.125 © Martin Godwin/The Guardian; p.160 © TSPL/Writer Pictures; p.170 (top) © Marcel Schauer/stock.adobe.com; (bottom) © Arthur Schatz/Life Magazine/The LIFE Picture Collection/Getty Images

Acknowledgements pp. 21–2 Extract from Mortal Causes © 1994 Ian Rankin, reproduced with the permission of Orion Publishing Group and Rogers, Coleridge & White, literary agency; pp. 22–3 Extract from The Big Over Easy: A Nursery Crime by Jasper Fforde © Jasper Fforde 2005, reproduced by permission of Hodder and Stoughton Limited and Viking Books, an imprint of Penguin Publishing Group, a division of Penguin Random House LLC. All rights reserved.; pp. 38, 39, 40, 47 Extracts from Touching the Void by Joe Simpson, published by Jonathan Cape, reprinted by permission of The Random House Group Limited © 1988 and HarperCollins US; pp. 41–2 Extract from The Reading Promise: My Father and the Books We Shared by Alice Ozma, copyright © 2011, 2012. Reprinted by permission of John Murray Press, a division of Hodder and Stoughton Limited, and Grand Central Publishing, an imprint of Hachette Book Group, Inc.; pp. 68–70 ‘Vegetarians With Teeth’ from Hugh Fearlessly Eats It All, by Hugh Fearnley-Whittingstall, reproduced with kind permission of Bloomsbury Publishing plc; pp. 82, 86, 88 Extracts from Sandi Toksvig: ‘Today we can all celebrate whom we choose to love’ © Guardian News & Media Ltd 2014 and Rogers, Coleridge & White, literary agency; pp. 104–7 Extract adapted from ‘Skype and cheap calls give an illusion of closeness, but homesickness is still real’ by Ian Jack © Guardian News & Media Ltd 2013; pp. 111–14 Extract adapted from ‘Conscious computing: how to take control of your life online’ by Oliver Burkeman © Guardian News & Media Ltd 2013; pp. 118–20, 128 Extract from ‘Textual healing’, Sunday Herald, 2013, reproduced by permission of Liz Lochhead; pp. 124–6 Extract adapted from ‘Dry bars — is England sobering up?’ by John Harris © Guardian News & Media Ltd 2014; pp. 129–31 Extract adapted from ‘The new boom in home tuition’ by Daniel H. Cohen © Guardian News & Media Ltd 2013; pp. 134–5 Extract from ‘Recline and fall: if you tilt your seat back, I’ll steal your dessert’ by Alex Hern © Guardian News & Media Ltd 2013; pp. 137–9 Extract from ‘What’s happened to home cooking?’ by Genevieve Fox © Guardian News & Media Ltd 2013; pp. vii, 142–4 Extracts adapted from ‘Why I can no longer face tutoring the progeny of the rich and aspirational’ © Guardian News & Media Ltd 2013; pp. 148–9 Extract from ‘Swedish cinemas take aim at gender bias with Bechdel test rating’ © Associated Press 2013/Wright’s Media; pp. 150–1 Extract from ‘Cinema programmers beware: feminist films can flunk the Bechdel test’ © Guardian News & Media Ltd 2013; pp. 153–5 Extract from ‘Do you work more than 39 hours a week? Your job could be killing you’ by Peter Fleming © Guardian News & Media Ltd 2013, p. 155–7 Extract from ‘“Heck it was productive”: New Zealand employees try four-day week’ by Eleanor Ainge-Roy © Guardian News & Media 2013; p. 161 ‘Brooklyn Cop’ from The Many Days: Selected Poems of Norman MacCaig by Norman MacCaig, Birlinn, 2010. Reproduced with permission of the Licensor through PLSclear; p. 168 ‘Hotel Room, 12th Floor’ from The Many Days: Selected Poems of Norman MacCaig by Norman MacCaig, Birlinn, 2010. Reproduced with permission of the Licensor through PLSclear.

SQA material is reproduced by permission, copyright © Scottish Qualifications Authority.

Every effort has been made to trace all copyright holders, but if any have been inadvertently overlooked, the Publishers will be pleased to make the necessary arrangements at the first opportunity.

Although every effort has been made to ensure that website addresses are correct at the time of going to press, Hodder Gibson cannot be held responsible for the content of any website mentioned in this book. It is sometimes possible to find a relocated web page by typing in the address of the home page for a website in the URL window of your browser.

Hachette UK’s policy is to use papers that are natural, renewable and recyclable products made from wood grown in well-managed forests and other controlled sources. The logging and manufacturing processes are expected to conform to the environmental regulations of the country of origin.

Orders: please contact Bookpoint Ltd, 130 Park Drive, Milton Park, Abingdon, Oxon OX14 4SE.
Telephone: (44) 01235 827827. Fax: (44) 01235 400454. Lines are open 9.00–5.00, Monday to Saturday, with a 24-hour message answering service. Visit our website at www.hoddereducation.co.uk. Hodder Gibson can be contacted directly at: hoddergibson@hodder.co.uk

© Jane Cooper 2019

First published in 2015 © Jane Cooper

This second edition published in 2019 by

Hodder Gibson, an imprint of Hodder Education

An Hachette UK company

211 St Vincent Street

Glasgow G2 5QY



	Impression number
	    5        4        3        2        1



	Year
	2023  2022  2021  2020  2019




All rights reserved; no part of this publication may be reproduced, stored in a retrieval system, or transmitted, in any other form or by any means, electronic, mechanical, photocopying, recording or otherwise without either the prior written permission of Hodder Education or a licence permitting restricted copying in the United Kingdom issued by the Copyright Licensing Agency Ltd, www.cla.co.uk

Cover photo © Andrea Izzotti stock.adobe.com

Illustrations by Barking Dog Art

Typeset in 13/15 pt Bembo Regular by Integra Software Services Pvt. Ltd., Pondicherry, India

Printed in Italy

A catalogue record for this title is available from the British Library

ISBN 978 1 5104 5772 0
eISBN 978 1 5104 6057 7


Contents

Introduction

Chapter 1 The Writing Portfolio

Chapter 2 The Spoken Language Performance

Chapter 3 Reading for Understanding, Analysis and Evaluation

Chapter 4 Critical Reading: The Scottish Text

Chapter 5 Critical Reading: The Critical Essay

Chapter 6 Revision for the Higher Exam

Answers


Introduction

The Higher course gives you many opportunities to display your English skills. Your spoken English will be assessed in class; you will also send away a portfolio of your writing and you will sit an exam at the end of the course.

All these different assessments give you an opportunity to become more skilled in the four key areas of English: reading, writing, talking and listening. As you progress through the course, you will have chances to work with literature, with language and perhaps also with media.

You might be in a class where some pupils are working towards Higher while other pupils in the same class are working towards National 5. Some pupils might start off aiming for Higher but realise that it is a better idea to sit National 5 this year. The courses have the same structure, allowing pupils to change to National 5 if they need to.

One part of the course is internally assessed. You will be assessed on your use of spoken language, either through group discussion or by giving a presentation.

This will be assessed in school by your teacher. Your spoken work will not be graded, but you will know if you have achieved the standard or not.

Some parts of the course are externally assessed:


•  You will send away a portfolio of two pieces of writing to be marked by someone outside of your own school.

•  You will also sit an exam (sometimes called the Question Paper) that assesses different aspects of your reading skills. One of the tasks will test your ability to read a piece of non-fiction you have never seen before, under exam conditions, and answer questions on it. You will also answer questions on a set Scottish text that you have studied in class, and you will write a critical essay about a different text you have studied in class.



Planning your time

Your Higher exam will probably be in early May and your school is likely to give you some time off for study before and during the exams. But, if you only start revising then, you’re leaving it far too late.

You’ll have about two weeks off school for Easter, a month or so before the exam. But, if you only start revising then, you’re still leaving it a bit too late.

The most effective way to get all your knowledge and learning fixed in your head is to do a little tiny bit of revision every single day, all the way through your Higher course.

When you get home each afternoon, review what you’ve done in class. Read any notes you’ve taken or answers you’ve written, and re-read any notes or handouts your teacher has given you. If your teacher has given you back any assessed work, look at how he or she has marked it and at any comments written on it.

Doing all this will help to fix the learning in your brain. Also, if there’s something there you don’t understand, or if you seem to have missed something out, you can go back to your teacher the next day and ask about it.
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At the weekend you should do something similar. Read over everything new that you’ve done that week. It should feel more familiar now.

If you get in the habit of working like this, not only will you be painlessly filling your brain with knowledge, but the exam, and the revision for it, will feel much less daunting. This advice, of course, works for every subject, not just English.

To help you to see as clearly as possible that you are covering all the skills and tasks you are meant to tackle, this book is arranged in chapters that go with each key element of Higher English. Don’t panic if that’s not quite how your teacher tackles your course. Because English is often about gradually improving skills rather than acquiring chunks of knowledge, your teacher may teach you something, or give you an activity, or get you to complete a task or challenge, in such a way that you are acquiring or improving a skill and then showing that you’ve done so.

So, here are some questions that you should be able to answer about any piece of work you do in English this year:
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What am I learning today?
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How will I be able to show that I’ve learned this?

[image: ]




[image: ]

How will this help me to pass the course I’m studying?
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If you don’t understand what you are doing, or why you are doing it, (very politely!) ask your teacher.

How to use this book

Every chapter of the book covers something you will be assessed on and will make clear what is being assessed. Each chapter will help you learn how to pass these assessments.

One phrase comes up very often. It is mentioned in almost all of the tasks and assessments. We are going to look at this now.

Detailed and complex language

At Higher level, you are expected to be able to understand, and use, ‘detailed and complex language’. You need to know what this means.
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Active learning

Work with a partner. Together, read over the following passage. It is written in detailed and complex language.


Working as a private tutor nowadays is a bit like being a confiseur for Marie Antoinette: no matter how much you spin the sugar into a confection about feeding society, you’re really just making life sweeter for the rich. And I should know, having taught a predominantly wealthy elite for over a decade.

A decade into the most thorough economic malaise since the Great Depression, and amid more cuts than you’d find on a straight-to-DVD movie, it should come as scant wonder that one of the few boom industries is private education. In the strata of the recession-proof uber-rich, the private tutor can often appear as simply the next human accessory, summoned before the court to perform.

Yet in a society plagued by the disease of aspiration, it’s no longer just about the very rich. Salaried and striving parents are queuing up to fuel the boom in a market valued in excess of £6bn a year, hyperventilating that their kids are being left behind as an already unequal form of education plunges into something that would make the feudal system look like the dictatorship of the proletariat.



You might need to read the extract more than once. When you are ready, answer these questions to show you understand the idea of detailed and complex language:


•  What do you notice about the lengths of sentences?

•  What do you notice about the number of sentences?

•  What do you notice about the vocabulary?

•  What do you notice about the writer’s ideas?

•  What did you notice about the writer’s style and techniques?
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Try to get used to spotting detailed and complex language. You will find it in newspapers like the Guardian, The Times, the Herald and the Scotsman. You will hear it in some television programmes (such as Newsnight) and in some programmes on BBC Radio 4.
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