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Getting the most from this guide

This guide is designed to help you to develop your understanding and critical appreciation of the concepts and issues raised in Intouchables, as well as your language skills, fully preparing you for your Paper 2 exam. It will help you when you are studying the film for the first time and also during your revision.

A mix of French and English is used throughout the guide to ensure you learn key vocabulary and structures that you will need for your essay, while also allowing you to develop a deep understanding of the work.

The following features have been used throughout this guide to help build your language skills and focus your understanding of the film:
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Activity

A mix of activities is found throughout the book to test your knowledge of the work and to develop your vocabulary and grammar. Longer writing tasks will help prepare you for your exam.
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Build critical skills

These offer an opportunity to consider some more challenging questions. They are designed to encourage deeper thinking and analysis to take you beyond what happens in the film to explore why the directors have used particular techniques, and the effects they have on you. These analytical and critical skills are essential for success in AO4 in the exam.
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GRADE BOOSTER

These top tips advise you on what to do, as well as what not to do, to maximise your chances of success in the examination.
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Answers

Answers to every activity, task, and critical skills question can be found online at www.hoddereducation.co.uk/mfl-study-guide-answers.
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la réussite success

Key vocabulary is highlighted and translated. Make sure you know these words so you can write an essay with accurate language and a wide range of vocabulary, which is essential to receive the top mark for AO3.
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TASK

Short tasks are included throughout the book to test your knowledge of the film. These require short written answers.
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Key quotation

These are highlighted as they may be useful supporting evidence in your essay.
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1 Synopsis

A black man and his white passenger are being pursued by the police in a high-speed car chase through the streets of Paris. This is the opening scene of the film Intouchables. When the police finally stop them, we realise that the passenger is severely disabled.

The film then takes us to a Parisian mansion, where the disabled man, Philippe, and his secretary are interviewing a number of people for the position of live-in carer. None of the candidates shows much promise. Suddenly, the only black candidate (Driss) bursts in and, although he takes it as a given that he will not be hired, he is brandishing a form that he needs to get signed in order to prove he is looking for work, so that he can claim unemployment benefit. He is told to leave the form and come back the next morning to collect it. Back in the flat on a sink estate where he lives with several younger siblings, he argues with his mother and she throws him out.

After spending the night on the streets, Driss goes to collect his form from Philippe’s house in central Paris. Upon arriving there, Driss is shown around the house and given various instructions, as if he had been given the carer’s job. When Driss finally gets to speak to Philippe, he manages to persuade Driss to work for him for a month, in a bid to stop him relying on benefits. The fact that Driss will have his own quarters in the house and a luxurious bathroom seals the deal.

So starts Driss’s life as Philippe’s live-in carer. Driss has to attend to Philippe’s physical needs, dressing him, lifting him in and out of his wheelchair, and driving him to various places and appointments. This forces Driss to confront some of his cultural hang-ups about masculinity and appropriateness, but he and Philippe seem to work well together. With Philippe’s teenage daughter, however, things do not get off to a great start.

Through Philippe’s daily life Driss is plunged into a wealthy environment and habits he would never have dreamed of coming into contact with. Driss manages to persuade Philippe that he will drive him around in the Maserati sports car rather than in his specially adapted car, and accompanies him to an art gallery where Philippe purchases an abstract painting for a huge sum. Philippe is very taken by Driss, despite their different backgrounds, but he is warned that Driss has a criminal record.

Driss’s apparent immunity to embarrassment and his lack of self-restraint soon bring about a major change in Philippe’s household. Driss’s attitude to life and total ignorance of disability make him a great carer. His openness with Philippe means their relationship changes rapidly from a professional one to one of friendship. After a month, Driss is taken on permanently in his new role, until the life he left behind starts to catch up with him when his younger brother is arrested for a minor drugs-related offence.

Driss hastens Philippe’s meeting with Éléonore, the woman with whom Philippe has been exchanging letters for months. On the downside, Driss’s run-ins with Philippe’s daughter continue, and Driss asks for her to be spoken to and reminded not to be condescending towards Philippe’s staff.

On his birthday, Philippe is first entertained in the usual manner by a chamber orchestra concert at home. Then, for a change, Driss gets everybody to celebrate by listening to and dancing to his kind of music — a different set of ‘classics’. The best birthday present comes at bedtime when Driss gives Philippe a letter that had arrived earlier, which contains Éléonore’s photo as well as a suggestion to meet up. However, not all is as well as it seems: Philippe has not told Éléonore, by word or photo, that he is tetraplegic. As a consequence, on the day they agree to meet, he is extremely nervous and leaves just as she is due to arrive. He calls Driss and they fly away to the mountains, where they go paragliding.

On arriving back in Paris, Driss finds his younger brother waiting for him at Philippe’s house. He has had a run-in with a rival gang and needs Driss to help him. Philippe suggests it is time Driss stopped working for him and went back to look after his family. Even though he does not want this, Driss agrees and does as Philippe suggests. He also looks for and gets a new job.

After Driss leaves, Philippe’s quality of life deteriorates rapidly due to the conventionality and unsuitability of his carers. Things come to a head and Yvonne calls Driss because Philippe is deeply depressed. In order to lift his mood, Driss takes Philippe for a drive in the Maserati and we come full circle back to the scene that opens the film. This time the storyline continues. Driss drives Philippe to an unknown destination, where he checks him into a seafront hotel, pampers him and brings him down to lunch at the restaurant. Driss then leaves, explaining that somebody will soon arrive to lunch with Philippe. Éléonore appears, and Driss walks away into the distance.
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