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Glossary


Preface

This is one of a series of six titles fully updated for the National 4 & 5 History courses to be assessed from 2018 onwards. Students should study three main sections in National 4 & 5 History, with a very wide selection of topics to choose from (five in the first two, ten in the third). This series covers two topics in each section.

The six titles in the series are:


•  National 4 & 5 History: Migration and Empire 1830–1939

•  National 4 & 5 History: The Era of the Great War 1900–1928

•  National 4 & 5 History: The Atlantic Slave Trade 1770–1807

•  National 4 & 5 History: Changing Britain 1760–1914

•  National 4 & 5 History: Hitler and Nazi Germany 1919–1939

•  National 4 & 5 History: Free at Last? Civil Rights in the USA 1918–1968



Each book contains comprehensive coverage of the four SQA key issue areas for National 5, as well as guidance and practice on Assignment writing and assessment procedures.

The Assignment: what you need to know

National 5

What is the Assignment for National 5?

The Assignment is written under exam conditions and then sent to the SQA to be marked. It counts for 20 marks out of a total of 100, so doing well in the Assignment can provide you with a very useful launchpad for overall success in the National 5 exam.

The Assignment has two stages:


•  research (the gathering together of your findings and sources). This can be done at any appropriate point in the course.

•  production of evidence (the writing up, in exam conditions, in the allotted one-hour sitting).



How should I write my Assignment?

You are given marks for showing certain skills in your Assignment. Firstly, you must choose a question to write about. That means your title should end with a question mark. Once your question is sorted, you must aim to:


•  Write an introduction that sets the context for your question and which outlines different, relevant factors.

•  Organise your information so that it makes sense as a balanced answer to your main question.

•  Use your own knowledge and understanding to explain and analyse the question you have chosen.

•  Use information from at least two relevant sources to address and support these factors. For example, two books or one book plus an interview.

•  Use other detailed information to support these.

•  Evaluate which of the factors were more important than others.

•  Identify and assess different perspectives and/or points of view (try to include at least two).

•  Reach a conclusion that states what you think is the main answer to your question.

•  Give reasons to support your conclusion.



What should I write about?

Here are some suggestions for suitable Assignment questions based on the content of this book:


✓  To what extent was fear of crime the main reason why many Americans did not welcome immigrants in the 1920s?

✓  Is it fair to say that the ‘Jim Crow’ laws were the biggest cause of difficulties for black Americans in the 1920s and 1930s?

✓  How important was the Ku Klux Klan in stopping black Americans from gaining civil rights?

✓  How important was Martin Luther King Jr in winning civil rights for black Americans?

✓  To what extent was mass media news reporting important in winning civil rights for black Americans?



The following list contains examples of badly worded Assignment titles:


×  Immigration to the USA.

×  The Ku Klux Klan.

×  The ‘Jim Crow’ laws.

×  Project C in Birmingham.

×  Martin Luther King Jr.

×  Black Radicals.



These are just headings, not questions. They are bad because they are too broad in scope and therefore will not provide you the opportunity to gain maximum marks. Be safe! There are no prizes for giving yourself a difficult question that you have made up yourself. Choose something from the history you have already been studying. You could choose a title from a past exam paper: www.sqa.org.uk/sqa/47447 or modify a past paper question, with help from your teacher. Avoid doing something risky – you only get one chance at this Assignment.

How long should my Assignment be?

Your Assignment has no word count limit – it all depends on how much you can write in the permitted hour. Most Assignments are about four or five pages long.

Remember that you also have a Resource Sheet to help you

On your Resource Sheet you will write out the sources that you will refer to in your Assignment. This will show the marker that you have researched, selected and organised your information.

Your Resource Sheet will be sent to the SQA with your finished Assignment. You will not be given a mark for your completed Resource Sheet, but markers will use it to see that you have done the necessary research and have found appropriate sources to use in your Assignment. The Resource Sheet is yours. You can change it, colour it or print it out. You can write it anywhere, anytime before you write your Assignment under exam conditions. You can include bullet points, spidergrams (spider diagrams), notes, names, dates. The only strict rules are that your Resource Sheet must:


•  not be longer than 200 words

•  be on one side of A4

•  contain the title and author of at least two sources you are referring to in your Assignment.



You must not copy out large sections from your Resource Sheet into your Assignment, but you can copy across quotes from your sources that you have in your Resource Sheet.

National 4: Added Value Unit

The Assignment (sometimes called the Added Value Unit) lets you show off your skills as you research a historical issue. You have a lot of choice in what you can investigate and you can also choose to present your findings in different ways. That means you don’t have to write an essay to show off your skills, knowledge and understanding.

To be successful in National 4 you have to show that you can research and use information by doing the following things:


•  Choosing an appropriate historical theme or event for study. Your teacher can help you choose.

•  Collecting relevant evidence from at least two sources of information.

•  Organising and using the information that you have collected to help you write about the subject you have chosen.

•  Describing what your chosen subject is about.

•  Explaining why your chosen subject happened (its cause) or explaining what happened next because of your chosen subject (its effects).



As you work through this book you will make mobiles, give presentations, and create posters, diagrams and artwork. All these things could be part of your National 4 Assignment. You then have to present your findings.

Don’t worry – if you get stuck your teacher is allowed to give you help and advice at any stage as you do your Assignment.

Do I have to write a long essay?

No, you don’t. You can choose how you present your Assignment at National 4. For example, you could give a talk and then be asked some questions about your subject by your teacher. You could do a PowerPoint presentation or keep a learning log. You might decide to design a poster or use some other way to display your work. But yes, you could write an essay if you wanted to!
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