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Introduction

The aim of this book is to help you to do well in National 5 English. You can read it, and work through the activities, on your own or with the help of someone else. It is aimed directly at the exam, but includes support for your coursework too. The exam comes at the end of your course of study, and tests your knowledge and understanding, as well as the skills you have learned. The exam is not meant to trick you or catch you out. It can’t test you on everything you have learned throughout the year in English, it can only sample the different areas of the course. In the exam you will be given the chance to show what you have learned and how your skills have improved. There is nothing to be afraid of! As long as you know what you will be asked to do in the exam, and have done some preparation, you will be fine.

What you should know: National 5 English

The exam has two papers, Reading for Understanding, Analysis and Evaluation, and Critical Reading. There are two additional elements (the Portfolio–writing and the Performance–spoken language), that are not done in the exam. You are given time throughout the year to work on the Portfolio, and to demonstrate your skills in spoken language. Once your Portfolio of writing is completed, your teacher will send it to the SQA to be marked. Your teacher will assess your skills in spoken language. There are no marks or grades for this element: it is assessed ‘achieved’, or ‘not achieved’. It is worth pointing out that the word ‘Performance’ does not mean that have to be judged on just one event. Your teacher can assess you over several occasions. A presentation in front of the class is not an essential requirement for this, a group discussion is perfectly acceptable.

Reading for Understanding, Analysis and Evaluation

In this paper you will be given a passage of text to read; it will be non-fiction and roughly 1,000 words in length. You will be asked approximately nine questions on the text. You will have one hour to do this, and the questions are worth 30 marks.

Chapters 3 and 4 of this book will help you with this. Chapter 4 includes three full exam papers for you to practise your skills, and provides the answers to all the questions, plus advice on how to find the answers and how to answer the questions effectively.

Critical Reading

There are two sections in this paper: questions on Scottish Texts and the Critical Essay.

In the Scottish Texts section you will be given an extract from all the Scottish texts that are selected for study by SQA. (An up-to-date list of these texts is on the SQA website.) You will have studied at least one of the Scottish writers from the list with your teacher. You are guaranteed a question on the writer you have studied. What you don’t know before the exam is exactly which extracts will be chosen for the exam paper. This means that you have to study all of the texts by your chosen writer that appear on the list. You have to be able to answer the questions on the extract, but you also have to be able to answer a final question which asks you to compare the extract with other aspects of the writer’s work. There are 20 marks in total for these questions. In Chapter 6 we shall look at two of the most popular Scottish writers on the list (the poet Norman MacCaig and the dramatist Ann Marie Di Mambro) to show how this assessment works in practice.

In the Critical Essay section, you will be given a selection of essay questions. You have to choose one question and write a critical essay on one of the literature, media or language texts you have studied as part of your course. You are not allowed to bring the texts you have studied into the exam – you have to work from memory. The essay you write is marked out of 20. The Critical Essay is dealt with in Chapter 5.

The Portfolio

The Portfolio is a mini collection of two pieces of your writing that has to be submitted a few weeks before your exam. Each piece is worth up to 15 marks, and these marks are added to the marks you achieve in the exam (up to 70), giving you a total out of 100.

You have to work on, and hand in, two pieces of writing. One should be what is called ‘broadly creative’. This means that it can be a piece of personal writing (often called personal/reflective), in which you think and write about something in your life that has affected you in a big way; or it can be a piece of creative writing in which you create something using your imagination (a story, or part of a drama script, or a poem, for example).

The other piece of writing has to come under the heading of ‘broadly discursive’. This means that it is essentially a mix of facts and opinions. You will be dealing with research, information and ideas in your preparation for this piece of writing.

The Portfolio is really something outwith the exam, but it counts towards your final mark. You will be working on this in class throughout your year of study, but Chapter 2 offers some help and advice on how to do well with it.
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•  Reading for Understanding, Analysis and Evaluation – 30 marks

•  Critical Reading – 40 marks




    •  Critical Essay – 20 marks

    •  Scottish Texts – 20 marks




•  Portfolio – 30 marks




    •  Creative piece – 15 marks

    •  Discursive piece – 15 marks




•  Performance–spoken language – achieved/not achieved (0 marks)



National 4

National 4 English covers many of the same skills as National 5, and following the advice in this book will help you with what you have to do for National 4. There are a few things to note, however.

First of all, there is no exam at National 4. Instead there is the Added Value unit, which is an assignment or project that allows you to demonstrate your understanding of the key skills of the course. Then there is the Literacy unit. The Literacy unit is built into National 4 and it acts, in a way, like an extra qualification. A qualification in Literacy tells an employer or a college entrance officer that you are competent in the skills of reading, writing, talking and listening at National 4 level. The coursework and the assessments for Literacy will be based more on what is called ‘functional English’ than literature. The texts you study for Literacy (the ones you read or listen to) will be information-related rather than imaginative literature.

You can still take the Literacy unit at National 5, but it is an extra. You don’t have to have the Literacy unit to pass the course.

How to pass English National 5

As I said above, this book will concentrate mainly on the National 5 English exam. It is designed so you can pick it up at any time during the course, read some of the advice and try some of the activities. You can dip in and out of the chapters as you come across things in the course that you are not sure about.

As the exam approaches, you have to try to get yourself in the right frame of mind to tackle it. It may well be one of the first proper exams you have taken, and you may be worried about how to prepare properly. Hopefully this book will reassure you about some of the things you find challenging. Maybe you find the Reading for Understanding, Analysis and Evaluation part of the exam tricky. I have tried to give as much advice as I can about how to answer the kind of questions you’ll face in this exam.

I mentioned trying to get yourself in the right frame of mind to tackle the exam. A lot of people panic as exams approach, and as a result don’t manage to revise as well as they might because they are too anxious. Try to approach revision as calmly as you can. The box below gives some advice that might help you to revise for English (and your other subjects). I hope it works for you. Good luck!
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Hints & tips


[image: ]  Don’t surround yourself with lots of books and pages and pages of notes. Try to condense your notes so that you are left looking at fewer pieces of paper the closer you get to the exam. Doing this will force you to make decisions about what is really important and what is not. You can’t remember everything, so it is best to remember the important stuff.

[image: ]  Space out your key points on the paper you are working from.

[image: ]  Try to write/highlight key points in different colours so they stand out.
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[image: ]  Concept maps. Concept maps. Concept maps.

[image: ]  Try making mini posters of key points (maybe quotes to learn, and so on). Put them up in your room or around the house. Just seeing them every time you walk past will help you remember them (this really works!).

[image: ]  When on study leave, make sensible use of your time: get up reasonably early; get some fresh air (go for a walk or jog, or offer to go for a pint of milk); be at your desk before 10 a.m.; work in sessions. Do something completely different at some point in the day to give your brain a break: read a book, play some football, play the guitar, ride your bike, or (if you must!) have a game or two on your games console.



Good luck!
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