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summation: 2015

It was another relatively quiet year in the SF publishing world, and indeed in the publishing world in general.

The most interesting story in 2015 was probably a resurgence of the sales of print books. According to Nielsen BookScan, 571 million print books were sold in 2015, 17 million more than the year before. Meanwhile, the formerly explosive sales of e-books slowed a bit, actually falling by 10 percent during the first five months of the year; e-book sales had been once predicted to reach 50 percent to 60 percent of total overall book sales by 2015, but instead e-books accounted for around 20 percent of the market, much the same as they have for a few years now. The long-heralded prediction that e-books will drive print books out of the market and into total extinction doesn’t seem set to come true any time soon. Even the once phenomenal sale of dedicated e-readers like the Kindle and the Nook have slowed dramatically, as many people switched over to reading digital books on their smartphones and tablets instead. According to Forrester Research, 12 million e-readers were sold in the last year, a steep drop from the nearly 20 million sold in 2011. According to a Nielsen survey, the portion of people who read books primarily on e-readers fell to 32 percent in the first quarter of 2015, from 50 percent in 2012.

The resurgence of print sales has been good for independent bookstores, themselves once threatened with extinction first by the big bookstore chains, then by on-line booksellers such as Amazon, then by the e-book explosion. While sales at some of the big chain stores suffer, independent bookstores have been reopening with success. The American Booksellers Association counted 1,712 member stores in 2,227 locations in 2015, up from 1,410 in 1,660 locations five years ago.

None of this means, of course, that e-books are going to go away. One of the most interesting developments in recent years, in sharp contrast to the predictions that either e-books wouldn’t catch on or that they’d drive print books into extinction, is that we seem to be settling into a pattern where readers buy both e-books and print books, choosing one format or the other to purchase depending on their needs and the circumstances. Indeed, some readers even buy both e-book and print editions of the same title, something that almost nobody saw coming.

The good news is that the increased availability of books, in all formats and through all sales channels—online bookseller, independent bookstore, chain bookstores—means that more people are reading than ever have before, and that the long-bemoaned “fact” that kids aren’t interested in reading anymore (because they have computer games, TV, and movies) just isn’t true; a Pew survey from 2014 showed that 88 percent of Americans under thirty read at least one book in the past year, compared to 79 percent for those over thirty, with younger teens reading the most: 46 percent of those aged sixteen to seventeen reported that they read books (in both print and digital formats) on a daily basis, and 43 percent of those eighteen to nineteen reported reading books daily as well.

I have no access to figures for outside of the United States, but I’m willing to bet that this is a global phenomenon, and that people everywhere are reading more now than they were a decade or two ago—certainly good news for everyone who loves books and reading.

Rather than destroy literacy, as has long been feared, the Internet may actually be helping to save it.

In other publishing news: Houghton Mifflin Harcourt launched a new SF and fantasy book line, called John Joseph Adams Books, under the editorship of John Joseph Adams. Orbit, an SF and fantasy imprint of Hachette, has announced that it’s doubling its annual output next year to ninety titles. HarperOne, a division of Harper-Collins, launched a new digital-first imprint, HarperLegends. Penguin Publishing Group combined Berkley and New American Library into a new division called Berkley Publishing Group; Berkley head Leslie Gelbman is president of the new division, former NAL publisher Kara Walsh has been promoted to senior vice president and publisher, Claire Zion will be vice president and editor-in-chief, and Tom Colgan has been promoted to vice president and editorial director and will oversee the mystery and SF/fantasy editors at Ace and Roc. Susan Allison, longtime editorial director for the Berkley Publishing Group, retired. Julie Crisp left her position as editorial director of Tor UK at Pan Macmillian. Annalee Newitz became editor-in-chief of technology Web site Gizmodo, with Charlie Jane Anders taking over her former position as editor-in-chief of Web site io9. Malcolm Edwards stepped down from his position as deputy CEO and publisher of Orion to become chairman of the Gollancz imprint and consulting publisher for Orion. Jon Wood will take over as publisher of Orion, David Young is retiring as CEO of Orion and deputy CEO of Hatchette UK, and former Little, Brown CEO David Shelley will take over as Orion CEO. Simon Spanton left his position as associate publisher of Gollancz. Don Weisberg is leaving his position as president of Penguin Young Readers Group to become president of Macmillan Publishers U.S.; Jen Loja, senior vice president and associate publisher of Penguin Young Readers Group, will take over his old position.

After years of precipitous decline in the professional magazine market, 2015 was another moderately stable year. Sales of electronic subscriptions to the magazines are continuing to creep up, as well as sales of individual electronic copies of each issue, and this is making a big difference in profitability.

Asimov’s Science Fiction had a strong year this year, publishing good work by Greg Egan, Aliette de Bodard, Rich Larson, Sam J. Miller, Allen M. Steele, Kristine Kathryn Rusch, Indrapramit Das, Nick Wolven, Eugene Fischer, Christopher Rowe, and others; Asimov’s was probably the best place in the genre to find strong novellas this year, publishing four or five of the year’s best. As usual, their SF was considerably stronger than their fantasy, the reverse of The Magazine of Fantasy & Science Fiction. Asimov’s Science Fiction registered a 5.1 percent loss in overall circulation, down to 19,250 from 2014’s 20,282. Subscriptions were 17,052, down slightly from 2014’s 17,987; of that total, 9,479 were print subscriptions, up slightly from 9,347, while 7,573 were digital subscriptions, down from 8,640. Newsstand sales were down to 2,198 copies from 2014’s 2,295. Sell-through rose to 39 percent from 37 percent. Sheila Williams completed her twelfth year as Asimov’s editor.

Analog Science Fiction/Science Fact had good work by Sean McMullen, Joe Pitkin, Bill Johnson, Marissa Lingen, Alec Nevala-Lee, Martin L. Shoemaker, K.J. Zimring, and others. Analog registered a 5.4 percent loss in overall circulation, down to 20,356 from 2014’s 24,709. There were 20,356 subscriptions, down from 2014’s 21,456; of this total, 14,301 were print subscriptions, while 6,040 were digital subscriptions. Newsstand sales were down slightly to 3,019 from 2014’s 3,253. Sell-through dropped to 37 percent from 41 percent. New editor Trevor Quachri completed his second full year as editor. 2015 marked the magazine’s eighty-fifth anniversary, and it published its thousandth issue, making it the longest continually running SF magazine.

Once again, The Magazine of Fantasy & Science Fiction was almost exactly the reverse of Asimov’s, with the fantasy published there being stronger than the science fiction (with the exception of a strong SF novella by Carter Scholz), but they still published good work by Carter Scholz, Rachel Pollack, James Sarafin, Albert Cowdrey, Robert Reed, Elizabeth Bear, David Gerrold, Tamsyn Muir, and others. F&SF registered a 17.1 percent drop in overall circulation from 11,910 to 9,877, although as digital sales figures are not available for F&SF, there’s no way to be certain what the actual circulation number is. Subscriptions dropped from 8,994 to 7,576; of that total, 2,301 copies were sold on the newsstand, with no information on how many digital sales there were. Sell through dropped from 28 percent to 23 percent. After eighteen years as editor, Gordon Van Gelder stepped down as editor with the March/ April 2015 issue, being replaced by new editor Charles Coleman Finlay. Van Gelder remains as the magazine’s owner and publisher, as he has was in 2014.

Interzone is technically not a “professional magazine,” by the definition of the Science Fiction Writers of America (SFWA), because of its low rates and circulation, but the literary quality of the work published there is so high that it would be ludicrous to omit it. Interzone was also a bit weaker this year than last year, but still published good work by Rich Larson, Malcolm Devlin, John Shirley, Chris Butler, Alastair Reynolds, T.R. Napper, and others. Exact circulation figures not available, but is guessed to be in the 2,000-copy range. TTA Press, Interzone’s publisher, also publishes straight horror or dark suspense magazine Black Static, which is beyond our purview here, but of a similar level of professional quality. Interzone and Black Static changed to a smaller trim size in 2011, but maintained their slick look, switching from the old 7 ¾"-by-10 ¾" saddle-stitched, semigloss color cover and sixty-four-page format to a 6 ½"-by-9 ¼" perfect-bound, glossy color cover and ninety-six-page format. The editor and publisher is Andy Cox.

If you’d like to see lots of good SF and fantasy published every year, the survival of these magazines is essential, and one important way that you can help them survive is by subscribing to them. It’s never been easier to do so, something that these days can be done with just the click of a few buttons; nor has it ever before been possible to subscribe to the magazines in as many different formats, from the traditional print copy arriving by mail to downloads for your desktop or laptop available from places like Amazon (www.amazon.com), to versions you can read on your Kindle, Nook, or iPad. You can also now subscribe from overseas just as easily as you can from the United States, something formerly difficult to impossible.

So in hopes of making it easier for you to subscribe, I’m going to list both the Internet sites where you can subscribe online and the street addresses where you can subscribe by mail for each magazine: Asimov’s site is at www.asimovs.com, and subscribing online might be the easiest thing to do. There’s also a discounted rate for online subscriptions. Its subscription address is Asimov’s Science Fiction, Dell Magazines, 267 Broadway, Fourth Floor, New York, NY 10007-2352—$34.97 for annual subscription in the US, $44.97 overseas. Analog’s site is at www.analogsf.com; its subscription address is Analog Science Fiction and Fact, Dell Magazines, 267 Broadway, Fourth Floor, New York, NY 10007-2352—$34.97 for annual subscription in the US, $44.97 overseas. The Magazine of Fantasy & Science Fiction’s site is www.sfsite.com/fsf; its subscription address is The Magazine of Fantasy & Science Fiction, Spilogale, Inc., P.O. Box 3447, Hoboken, NJ 07030—annual subscription $34.97 in the US, $44.97 overseas. Interzone and Black Static can be subscribed to online at www.ttapress.com/onlinestore1.html; the subscription address for both is TTA Press, 5 Martins Lane, Witcham, Ely, Cambs CB6 2LB, England, UK—42.00 Pounds Sterling each for a twelve-issue subscription, or there is a reduced rate dual subscription offer of 78.00 Pounds Sterling for both magazines for twelve issues; make checks payable to “TTA Press.”

Most of these magazines are also available in various electronic formats through the Kindle, Nook, and other handheld readers.

The print semiprozine market continues to shrink; with many of the former print semiprozines either dying or making the jump to electronic format, and more likely to jump to electronic format in the future. It’s also getting a bit problematic to say which are print semiprozines and which are e-zines, since some markets are offering both print versions and electronic versions of their issues at the same time. Most of the fiction published in the surviving print semiprozines this year was relatively minor, with better work appearing in the online magazines (following).

The Canadian On Spec, the longest-running of all the print fiction semiprozines, which is edited by a collective under general editor, Diane L. Walton, brought out three out of four published issues; in 2014, they were reported to be thinking of switching to a digital online format, and I suspect that that still might happen. Another collective-run SF magazine with a rotating editorial staff, Australia’s Andromeda Spaceways Inflight Magazine, managed only one issue this year. There were two issues of Lady Churchill’s Rosebud Wristlet, the long-running slipstream magazine edited by Kelly Link and Gavin Grant. Space and Time Magazine managed three issues, and Neo-opsis managed one. If there was an issue of Ireland’s long-running Albedo One, I didn’t see it, or any issues of the small British SF magazine Jupiter this year, or of Flytrap. Tales of the Talisman produced three issues and then went on “permanent hiatus.” Long-running Australian semiprozine Aurealis has transitioned to a downloadable format.

There isn’t a whole lot left of the popular print critical magazine market. The New York Review of Science Fiction departed to the electronic world in mid-2012, and with the tragic death of founder and editor David G. Hartwell (see obituary section), its continued existence in any format may be up in the air. For general-interest magazines about SF and fantasy, that leaves the venerable newszine Locus: The Magazine of the Science Fiction and Fantasy Field, a multiple Hugo winner, for decades an indispensible source of news, information, and reviews, now in its forty-ninth year of publication, as almost the only survivor in this category, operating under the guidance of a staff of editors headed by Liza Groen Trombi, and including Kirsten Gong-Wong, Carolyn Cushman, Tim Pratt, Jonathan Strahan, Francesca Myman, Heather Shaw, and many others.

One of the few other remaining popular critical print magazines is newcomer The Cascadia Subduction Zone: A Literary Quarterly, edited by L. Timmel Duchamp, Nisi Shawl, and Kath Wilham, a new feminist print magazine of reviews and critical essays, which published four issues in 2015. The most accessible of the other surviving print critical magazines—most of which are professional journals more aimed at academics than at the average reader—is probably the long-running British critical zine Foundation.

Subscription addresses are: Locus, The Magazine of the Science Fiction & Fantasy Field, Locus Publications, Inc., P.O. Box 13305, Oakland, CA 94661, $76.00 for a one-year first-class subscription, twelve issues; Foundation, Science Fiction Foundation, Roger Robinson (SFF), 75 Rosslyn Avenue, Harold Wood, Essex RM3 ORG, UK, $37.00 for a three-issue subscription in the USA; On Spec, The Canadian Magazine of the Fantastic, P.O. Box 4727, Edmonton, AB, Canada T6E 5G6, for subscription information, go to Web site www.onspec.ca; Neo-opsis Science Fiction Magazine, 4129 Carey Rd., Victoria, BC, V8Z 4G5, $25.00 for a three-issue subscription; Albedo One, Albedo One Productions, 2, Post Road, Lusk, Co., Dublin, Ireland, $32.00 for a four-issue airmail subscription, make checks payable to “Albedo One” or pay by PayPal at www.albedo1.com; Lady Churchill’s Rosebud Wristlet, Small Beer Press, 150 Pleasant St., #306, Easthampton, MA 01027, $20.00 for four issues; Andromeda Spaceways Inflight Magazine, see Web site www.andromedaspaceways.com for subscription information; The Cascadia Subduction Zone: A Literary Quarterly, subscription and single issues online at www.thecsz.com, $16 annually for a print subscription, print single issues $5, electronic subscription—PDF format—$10 per year, electronic single issue, $3, to order by check, make them payable to Aqueduct Press, P.O. Box 95787, Seattle, WA 98145–2787.

The world of online-only electronic magazines now rivals—and occasionally surpasses—the traditional print market as a place to find good new fiction.

The electronic magazine Clarkesworld (www.clarkesworldmagazine.com), edited by Neil Clarke and Sean Wallace, had another good year, publishing strong work by Martin L. Shoemaker, Rich Larson, Kelly Robson, Naomi Kritzer, Sara Saab, Emily Devenport, and others. They also host monthly podcasts of stories drawn from each issue. Clarkesworld has won three Hugo Awards as Best Semiprozine. In 2014, Clarkesworld co-editor Sean Wallace, along with Jack Fisher, launched a new online horror magazine, The Dark Magazine (thedarkmagazine.com). Neil Clarke has also launched a monthly reprint e-zine, Forever (forever-magazine.com).

Lightspeed (www.lightspeedmagazine.com), edited by John Joseph Adams, featured strong work by Chaz Brenchley, Matthew Hughes, Carrie Vaughn, Seanan McGuire, Amal El-Mohtar, Cat Sparks, Caroline M. Yoachim, and others. Lightspeed won back to back Hugo Awards as Best Semiprozine in 2014 and 2015. Late in 2013, a new electronic companion horror magazine, Nightmare (www.nightmare-magazine.com), also edited by John Joseph Adams, was added to the Lightspeed stable.

Tor.com (www.Tor.com), edited by Patrick Neilsen Hayden and Liz Gorinsky, with additional material purchased by Ellen Datlow, Ann VanderMeer, and others, published some first-class work by Michael Swanwick, David Herter, Veronica Sch-anoes, Priya Sharma, Kelly Robson, Carrie Vaughn, and others. Not a lot of strong science fiction here this year, somewhat disappointingly, but lots of good fantasy and soft horror.

Strange Horizons (www.strangehorizons.com), the oldest continually running electronic genre magazine on the Internet, started in 2000, has Niall Harrison as editor-in-chief, with former longtime editor Susan Marie Groppi and Brian Peters now serving as associate editors, and An Owomoyela and Catherine Krahe as senior fiction editors. This year, they had strong work by Kelly Link, Amal El-Mohtar, David Bowles, Marissa Lingen, Margaret Ronald, Paul Evanby, and others.

Apex Magazine (www.apex-magazine.com) had good work by Naomi Kritzer, Rich Larson, Sunny Moraine, Sarah Pinsker, Andy Dudak, Mari Ness, Thoraiya Dryer, and others. Jason Sizemore is the new editor, replacing Sigrid Ellis, who took over from Lynne M. Thomas.

Abyss & Apex (www.abyssapexzine.com) ran interesting work by Ruth Nestvold, George S. Walker, Kate MacLeod, James Victor, Alec Austin and Marissa Lingen, and others. Wendy S. Delmater, the former longtime editor, has returned to the helm, replacing Carmelo Rafala.

An e-zine devoted to “literary adventure fantasy,” Beneath Ceaseless Skies (www.beneath-ceaseless-skies.com), edited by Scott H. Andrews, ran good stuff by Richard Parks, Yoon Ha Lee, Stephen Case, Bruce McAllister, Marissa Lingen, Erin Cashier, Ian McHugh, Rich Larson, Karalynn Lee, and others.

Long-running sword and sorcery print magazine Black Gate, edited by John O’Neill, transitioned into an electronic magazine in September of 2012 and can be found at www.blackgate.com. They no longer regularly run new fiction, although they will be regularly refreshing their nonfiction content, essays, and reviews, and the occasional story will continue to appear.

Galaxy’s Edge (www.galaxysedge.com), edited by Mike Resnick, reached its twenty-fourth month of publication, and its seventeenth bimonthly issue, and is still going strong; it’s available in various downloadable formats, although a print edition is available from BN.com and Amazon.com for $5.99 per issue. The frequent reprint stories here—by writers like Maureen McHugh, Pat Cadigan, Robert Silverberg, Jack McDevitt, Kristine Kathryn Rusch, and Gregory Benford—were still stronger than the original stories, but the magazine did publish interesting work this year by Tom Gerencer, Sean Williams, Sandra M. Odell, Larry Niven, and others, including a previously unpublished story by Robert A. Heinlein.

The Australian popular-science magazine Cosmos (www.cosmosmagazine.com) is not an SF magazine per se, but for the last few years it has been running a story per issue (and also putting new fiction not published in the print magazine up on their Web site). Good stuff by Thoraiya Dyer, Rjurik Davidson, Lee Battersby, Dave Luckett, and others appeared there this year. The fiction editor is SF writer Cat Sparks.

Ideomancer Speculative Fiction (www.ideomancer.com), edited by Leah Bobet, published interesting work, usually more slipstream than SF, by Arkady Martine, Michael J. DeLuca, Maya Surya Pillay, and others.

Orson Scott Card’s Intergalactic Medicine Show (www.intergalacticmedicineshow.com), edited by Edmund R. Schubert under the direction of Card himself, ran interesting stuff from Alethea Kontis, Erica L. Satifka, Rob Steiner, and Stephen Case, as well as by Card.

SF/fantasy e-zine Daily Science Fiction (dailysciencefiction.com) publishes one new SF or fantasy story every single day for the entire year. Unsurprisingly, many of these were not really up to professional standards, but there were some good stories here and there by Caroline M. Yoachim, Bud Sparhawk, Eric Brown, Sean Williams, Cat Rambo, J.Y. Yang, Holly Jennings, Mari Ness, Aria Bauer, and others. Editors there are Michele-Lee Barasso and Jonathan Laden.

GigaNotoSaurus (giganotosaurus.org), now edited by Rashida J. Smith, taking over from Ann Leckie, published one story a month by writers such as Patricia Russo, Maggie Clark, E. Catherine Tobler, Mark Pantoja, and others.

An audacious newcomer is Uncanny (uncannymagazine.com), edited by Lynne M. Thomas and Michael Damien Thomas, which launched in late 2014, had a strong year in 2015 with good work by Elizabeth Bear, Hao Jingfang, Rose Lemberg, Sam J. Miller, Charlie Jane Anders, Yoon Ha Lee, Sam J. Miller, Mary Robinette Kowal, and others.

Kaleidotrope (www.kaleidotrope.net), edited by Fred Coppersmith, which started in 2006 as a print semiprozine but transitioned to digital in 2012, published interesting work by Michael Andre-Driussi, C.A.L, Jeste de Vries, Gemma Files, and others.

The World SF Blog (worldsf.wordpress.com), edited by Lavie Tidhar, was a good place to find science fiction by international authors, and also published news, links, round-table discussions, essays, and interviews related to “science fiction, fantasy, horror, and comics from around the world.” The site is no longer being updated, but an extensive archive is still accessible there.

A similar site is International Speculative Fiction (http://internationalSF.wordpress.com), edited by Roberto Mendes.

Weird Fiction Review (weirdfictionreview.com), edited by Ann VanderMeer and Jeff VanderMeer, which occasionally publishes fiction, bills itself as “an ongoing exploration into all facets of the weird,” including reviews, interviews, short essays, and comics.

Ideomancer (www.ideomancer.com), edited by Leah Bobet, doesn’t seem to have refreshed its content since volume 14, issue 1, which was put up on March 1, 2015. Similarly, Straeon (www.rampantloonmedia.com/straeon), edited by M. David Blake, Terraform (motherboard.vice.com/terraform), edited by Claire Evans and Brian Merchant, and Michael Moorcock’s New Worlds (www.newworlds.co.uk), edited by Roger Gray, haven’t refreshed content for a long time, and Child of Words (www.bigpulp.com), edited by Bill Olver, is running a notice saying that they have a new site under construction. Crossed Genres (www.crossedgenres.com), edited by Bart R. Leib, Kay T. Holt, and Kelly Jennings, is ceasing production. Other newcomers include Omenana Magazine of Africa’s Speculative Fiction (omenana.com), edited by Chinelo Onwualu and Chiagozie Fred Nwonwu.

Below this point, it becomes harder to find center-core SF, or even genre fantasy/ horror, with most magazines featuring slipstream or literary surrealism instead. Such sites include Fireside Magazine (www.firesidefiction.com), edited by Brian White; Revolution SF (www.revolutionsf.com); Heliotrope (www.heliotropemag.com); and Interfictions Online (interfictions.com/), executive editor Delila Sherman, fiction editors Christopher Barzak and Meghan McCarron.

But there’s also a lot of good reprint SF and fantasy to be found on the Internet. Sites where you can access formerly published stories for free, including Strange Horizons, Tor.com, Clarkesworld, Lightspeed, Subterranean, Abyss & Apex, Apex, and most of the sites that are associated with existent print magazines, such as Asimov’s, Analog, and The Magazine of Fantasy & Science Fiction, make previously published fiction and nonfiction available for access on their sites as well, and also regularly run teaser excerpts from stories coming up in forthcoming issues. Hundreds of out-of-print titles, both genre and mainstream, are also available for free download from Project Gutenberg (www.gutenberg.org), and a large selection of novels and a few collections can also be accessed for free, to be either downloaded or read on-screen, at the Baen Free Library (www.baen.com/library). Sites such as Infinity Plus (www.infinityplus.co.uk) and The Infinite Matrix (www.infinitematrix.net) may no longer be active, but their extensive archives of previously published material are still accessible (an extensive line of Infinity Plus Books can also be ordered from the Infinity Plus site).

But beyond looking for SF stories to read, there are plenty of other reasons for SF fans to go on the Internet. There are many general genre-related sites of interest to be found, most of which publish reviews of books as well as of movies and TV shows, sometimes comics or computer games or anime, many of which also feature interviews, critical articles, and genre-oriented news of various kinds. The best such site is Locus Online (www.locusmag.com), the online version of the newsmagazine Locus, where you can access an incredible amount of information—including book reviews, critical lists, obituary lists, links to reviews and essays appearing outside the genre, and links to extensive database archives such as the Locus Index to Science Fiction and the Locus Index to Science Fiction Awards. The previously mentioned Tor.com is also one of the most eclectic genre-oriented sites on the Internet, a Web site that, in addition to its fiction, regularly publishes articles, comics, graphics, blog entries, print and media reviews, book “rereads” and episode-by-episode “rewatches” of television shows, as well as commentary on all the above. The long-running and eclectic The New York Review of Science Fiction has ceased print publication, but can be purchased in PDF, e-pub and mobi formats, and POD editions through Weightless Press (http://weightlessbooks.com; see also www.nyrsf.com for information). Other major general-interest sites include io9 (www.io9.com), SF Signal (www.sfsignal.com), SF Site (www.sfsite.com)—although it’s no longer being regularly updated—SFRevu (http://www.sfsite.com/sfrevu), SFCrowsnest (www.sfcrowsnest.com), SFScope (www.sfscope.com), Green Man Review (greenmanreview.com), The Agony Column (trashotron.com/agony), SFFWorld (www.sffworld.com), SF-Reader (sfreader.com), and Pat’s Fantasy Hotlist (www.fantasyhotlist.blogspot.com). A great research site, invaluable if you want bibliographic information about SF and fantasy writers, is Fantastic Fiction (www.fantasticfiction.co.uk). Another wonderful research site is the searchable online update of the Hugo-winning The Encyclopedia of Science Fiction (www.sf-encyclopedia.com), where you can access almost four million words of information about SF writers, books, magazines, and genre themes. Reviews of short fiction as opposed to novels are very hard to find anywhere, with the exception of Locus and Locus Online, but you can find reviews of both current and past short fiction at Best SF (www.bestsf.net), as well as at pioneering short-fiction review site Tangent Online (www.tangentonline.com). Other sites of interest include: Ansible (news.ansible.co.uk/Ansible), the online version of multiple Hugo winner David Langford’s long-running fanzine Ansible; SFF NET (www.sff.net), which features dozens of home pages and “newsgroups” for SF writers; the Science Fiction and Fantasy Writers of America page (www.sfwa.org), where genre news, obituaries, award information, and recommended reading lists can be accessed; Book View Café (www.bookviewcafe.com) is a “consortium of over twenty professional authors,” including Vonda N. McIntyre, Laura Ann Gilman, Sarah Zittel, Brenda Clough, and others, who have created a Web site where their work—mostly reprints, and some novel excerpts—is made available for free.

Sites where podcasts and SF-oriented radio plays can be accessed have also proliferated in recent years: at Audible (www.audible.com), Escape Pod (escapepod.org, podcasting mostly SF), SF Squeecast (sfsqueecast.com), The Coode Street Podcast (jonathanstrahan.podbean.com), The Drabblecast (www.drabblecast.org), StarShip-Sofa (www.starshipsofa.com), Far Fetched Fables (www.farfetchedfables.com)—new companion to StarShipSofa, concentrating on fantasy—SF Signal Podcast (www.sfsignal.com), Pseudopod (pseudopod.org), podcasting mostly fantasy, PodCastle (podcastle.org), podcasting mostly fantasy, and Galactic Suburbia (galacticsuburbia.podbean.com). Clarkesworld routinely offers podcasts of stories from the e-zine, and The Agony Column (agonycolumn.com) also hosts a weekly podcast. There’s also a site that podcasts nonfiction interviews and reviews, Dragon Page Cover to Cover (www.dragonpage.com).

2015 was overall another fairly unimpressive year for short fiction, although there were a number of strong novellas. As usual, though, so much short fiction is now published in so many different mediums, print, electronic, audio, as stand-alone chapbook novellas that it wasn’t hard to find more good material if you looked for it than most people would probably be willing to spend the time to read.

There were fewer SF anthologies this year, although there were a few strong ones. Anthologies this year seemed to fall into several loose groupings.

There were the futurology-oriented anthologies, with stories usually set no more than a few decades into the future and dealing largely with societal change, the best of which, and the best original SF anthology of the year overall, was Meeting Infinity, edited by Jonathan Strahan, which featured excellent work by Ian McDonald, Gwyneth Jones, Aliette de Bodard, James S.A. Corey, Nancy Kress, John Barnes, Yoon Ha Lee, and others. Another very strong futurology-oriented anthology was Future Visions: Original Science Fiction Inspired by Microsoft, edited by Jennifer Henshaw and Allison Linn, which was not “published” at all in the traditional sense, but rather was made available as a free e-book from all major e-book platforms. The idea here was that Microsoft invited leading SF writers to make in-person visits to Microsoft’s research labs, where they talked to scientists and received “inside access to leading-edge work” that then inspired the stories they wrote; in spite of this somewhat eccentric origin, the anthology is full of first-rate stories by Nancy Kress, Ann Leckie, Seanan McGuire, Elizabeth Bear, Greg Bear, and others. Yet another futurology anthology was Twelve Tomorrows, edited by Bruce Sterling, the fourth volume in a series of annual original SF anthologies in magazine form published by the people who also produce MIT Technology Review magazine; I found this one to be somewhat weaker than some of the other volumes in this series had been, although there was still good stuff here by John Kessel, Ned Beauman, Bruce Sterling himself, and others. Stories for Chip: A Tribute to Samuel R. Delany, edited by Nisi Shawl and Bill Campbell, doesn’t fit entirely comfortably within the futurology-oriented category, as there are mainstream stories, fantasy stories, and critical articles about Delany here as well, but enough of the stories deal with cultural changes in future societies (as much of Delany’s own work has done) that I think a justification can be made for listing it here; it’s a very strong anthology, with excellent stuff by Geoff Ryman, Benjamin Rosenbaum, Nick Harkaway, Nalo Hopkinson and Nisi Shawl, Chris Brown, Anil Menon, Alex Jennings, and others. The weakest of the futurology-oriented original SF anthologies was The Atlantic Council Art of Future Warfare Project: War Stories from the Future, edited by August Cole; produced by the Atlantic Council, a self-described “think tank,” the emphasis here is on future warfare rather than futurology per se, with most of the stories seeming to describe the present we already live in rather than the future—there was still good stuff here, though, by Madeline Ashby, Ken Liu, Matthew Burrows, and others.

Another group of anthologies dealt with apocalypses and post-apocalyptic landscapes, with the apocalypses for the most part being generated by catastrophic climate change: rising sea levels, failing crops, extreme weather, worldwide pandemics, armed conflicts over shrinking resources. Stories of similar sorts were to be found all over the market this year, in magazines, anthologies, and online venues (obviously, watching stories of our crazy weather this year on the news is having an effect on writers), but there were also three anthologies dedicated to the theme, one original and two reprint. The strongest of the three was the original The End Has Come, edited by John Joseph Adams and Hugh Howey, the concluding volume in the Apocalypse Triptych, a three-anthology series that started with The End Is Nigh and The End Is Now last year; this one features good work by Carrie Vaughn, Annie Bellet, Ken Liu, Tananarive Due, Sarah Langan, Jake Kerr, Nancy Kress, Elizabeth Bear, and others. The other two are Loosed upon the World: The Saga Anthology of Climate Fiction, edited by John Joseph Adams, a reprint anthology with good reprints from Paolo Bacigalupi, Seanan McGuire, Vandana Sighn, Robert Silverberg, Sean McMullen, Karl Schroeder, Cat Sparks, and others, and Wastelands 2: More Stories of the Apocalypse, edited by John Joseph Adams, another reprint anthology, with good reprints from Lauren Beukes, George R.R. Martin, Tananarive Due, James Van Pelt, Joe R. Lansdale, Maureen F. McHugh, and others.

Another grouping of anthologies had feminist themes. There were two reprint anthologies, including one released only in digital form, of science fiction by women writers: Sisters of the Revolution: A Feminist Speculative Fiction Anthology (PM Press), edited by Ann VanderMeer and Jeff VanderMeer, and (the digital one) Digital Dreams: A Decade of Science Fiction by Women (New Con Press), edited by Ian Whates; Warrior Women (Prime Books), edited by Paula Guran, and two anthologies of horror stories written by women, Daughters of Frankenstein: Lesbian Mad Scientists (Lethe Press), edited by Steve Berman, and Blood Sisters: Vampire Stories by Women (Night Shade Books), edited by Paula Guran. Hear Me Roar! (Ticonderoga Press), edited by Liz Gryzb, an anthology dedicated to stories about “independent women dealing with the world around them,” would also fit under this heading, as would Cranky Ladies of History (FableCroft Publishing), edited by Tehani Wessely and Tansy Rayner Roberts. Also it seems appropriate to mention here a book of art by women artists, Women of Wonder: Celebrating Women Creators of Fantastic Art (Underwood Books), edited by Cathy Fenner.

Anthologies that were a bit harder to group together with others by theme included Mission: Tomorrow (Baen), edited by Bryan Thomas Schmidt, a solid anthology of core science fiction, with good stories by Michael F. Flynn, Jack Skillingstead, David D. Levine, and others; Press Start to Play, edited by Daniel H. Wilson and John Joseph Adams, a mixed original and reprint anthology of gaming fiction, with good work by Holly Black, Robin Wasserman, Andy Weir, Ken Liu, Cory Doctorow, and others; The Mammoth Book of Dieselpunk (Running Press), edited by Sean Wallace; Not Our Kind (Alliteration Ink), edited by Nayad Monroe; The Time It Happened (Third Flatiron Press), edited by Juliana Rew; Insert Title Here (FableCroft Publishing), edited by Tehani Wessely; and Jews vs. Aliens and Jews vs. Zombies (Jurassic London), both edited by Lavie Tidhar and Rebecca Levene. Postscripts 34/35: Breakout (PS Publishing), edited by Nick Gevers, featured, as usual, mostly slipstream, fantasy, and soft horror stories, without much core SF, although there were good SF stories by John Gribben, Garry Kilworth, and others, and a couple of collaborative horror stories by the late Steven Utley. There were also a number of anthologies from Fiction River, which in 2013 launched a continuing series of original SF, fantasy, and mystery anthologies, with Kristine Kathryn Rusch and Dean Wesley Smith as overall series editors, and individual editions edited by various hands. This year, they published Pulse Pounders (WMG), edited by Kevin J. Anderson; Recycled Pulp (WMG), edited by John Helfers; Valor (WMG), edited by Lee Allred; Alchemy and Steam (WMG), edited by Kerrie L. Hughes; and Risk Takers (WMG), edited by Dean Wesley Smith. These can be purchased in Kindle versions from Amazon and other online vendors, or from the publisher at www.wmgpublishinginc.com.

Noted without comment is a retro SF anthology, Old Venus (Bantam Books), edited by George R.R. Martin and Gardner Dozois.

There were six tribute anthologies to the work of individual SF/fantasy authors, many of which allowed other writers to play with the settings and characters of the authors featured: Stories for Chip: A Tribute to Samuel R. Delany (Rosarium Publishing), edited by Nisi Shawl and Bill Campbell, mentioned earlier; The Change: Tales of Downfall and Rebirth (Roc), paying tribute to the works of S.M. Stirling; Octavia’s Brood: Science Fiction Stories from Social Justice Movements (AK Press), edited by Walidah Imarisha and adrienne maree brown, paying tribute to the works of Octavia Butler; nEvermore! Tales of Murder, Mystery and the Macabre (Hades/ Edge Science Fiction and Fantasy), edited by Nancy Kilpatrick and Caro Soles, paying tribute to the work of Edgar Allan Poe; Onward, Drake! (Baen), edited by Mark L. Van Name, paying tribute to the works of David Drake; and Midian Unmade: Tales of Clive Barker’s Nightbreed (Tor), edited by Joesph Nassise and Del Howison, paying tribute to the works of Clive Barker. There were four shared-world anthologies, Grantville Gazette VII (Baen), edited by Eric Flint; By Tooth and Claw (Baen), edited by Bill Fawcett; In the Shadow of the Towers: Speculative Fiction in the Post 9/11 World (Skyhorse/Night Shade Books), edited by Douglas Lain; and Crucible: All-New Tales of Valdemar (DAW), edited by Mercedes Lackey.

There weren’t many fantasy anthologies this year. Of the few that there were, the most substantial by a good margin was probably Operation Arcana (Baen), an original anthology of “military fantasy” edited by John Joseph Adams, which featured good stuff by Carrie Vaughn, Linda Nagata, Simon R. Green, Glen Cook, Yoon Ha Lee, David Klecha and Tobias S. Buckell, and others.

As usual, most of the year’s prominent horror anthologies seemed to be edited by the indefatigable Ellen Datlow, including The Doll Collection (Tor), and a major reprint anthology, The Monstrous (Tachyon Publications). Paula Guran edited New Cthulhu 2: More Recent Weird (Prime), S.T. Joshi edited The Madness of Cthulhu, Volume Two (Titan) and Black Wings of Cthulhu, Volume Three (Titan), Christopher Golden edited Seize the Night: New Tales of Vampiric Terror (Simon & Schuster), Nancy Kilpatrick edited Expiration Date (Hades/Edge Science Fiction and Fantasy), and Steven Jones edited Horrorology: The Lexicon of Fear (Quercus/Jo Fletcher).

Anthologies that provided an overview of what’s happening in fantastic literature in countries other than the USA included Hanzai Japan: Fantastical, Futuristic Stories of Crime From and About Japan (Haikasoru), edited by Nick Mamatas and Masumi Washington; The Sea Is Ours: Tales from Steampunk Southeast Asia (Rosarium), edited by Jaymee Goh and Joyce Chng; Imaginarium 3: The Best Canadian Speculative Writing (ChiZine Publications), edited by Sandra Kasturi and Helen Marshall; and Tesseracts Eighteen: Wrestling with Gods (Hades/Edge Science Fiction and Fantasy), edited by Liana Kerzner and Jerome Stueart.

L. Ron Hubbard Presents Writers of the Future Volume 31 (Galaxy), edited by David Farland, is the most recent in a long-running series featuring novice work by beginning writers, some of whom may later turn out to be important talents.

Novella chapbooks in 2015 included: Slow Bullets, by Alastair Reynolds; Wylding Hall, by Elizabeth Hand; The Last Witness, by K.J. Parker; Speak Easy, by Catherynne M. Valente; Penric’s Demon, by Lois McMaster Bujold; The Deep Woods, by Tim Pratt; Little Sisters, by Vonda N. McIntyre; In the Lovecraft Museum, by Steve Rasnic Tem; Teaching the Dog to Read, by Jonathan Carroll; Binti, by Nnedi Okorafor; and The Two Paupers, by C. S. E. Cooney.

Former holders of the title of “most prolific author at short lengths” Ken Liu, Lavie Tidhar, and Robert Reed didn’t write quite as much this year; the most prolific author was probably new writer Rich Larson, although he was given a run for his money by Naomi Kritzer, Yoon Ha Lee, Matthew Hughes, Elizabeth Bear, Marissa Lingen, Carrie Vaughn, and Caroline M. Yoachim.

(Finding individual pricings for all of the items from small presses mentioned in the Summation has become too time-intensive, and since several of the same small presses publish anthologies, novels, and short-story collections, it seems silly to repeat addresses for them in section after section. Therefore, I’m going to attempt to list here, in one place, all the addresses for small presses that have books mentioned here or there in the Summation, whether from the anthologies section, the novel section, or the short-story collection section, and, where known, their Web site addresses. That should make it easy enough for the reader to look up the individual price of any book mentioned that isn’t from a regular trade publisher; such books are less likely to be found in your average bookstore, or even in a chain superstore, and so will probably have to be mail-ordered. Many publishers seem to sell only online through their Web sites, and some will only accept payment through PayPal. Many books, even from some of the smaller presses, are also available through Amazon.com. If you can’t find an address for a publisher, and it’s quite likely that I’ve missed some here, or failed to update them successfully, Google it. It shouldn’t be that difficult these days to find up-to-date contact information for almost any publisher, however small.)

Addresses: PS Publishing, Grosvener House, 1 New Road, Hornsea, West York-shire, HU18 1PG, England, UK, www.pspublishing.co.uk; Golden Gryphon Press, 3002 Perkins Road, Urbana, IL 61802, www.goldengryphon.com; NESFA Press, P.O. Box 809, Framingham, MA 01701-0809, www.nesfa.org; Subterranean Press, P.O. Box 190106, Burton, MI 48519, www.subterraneanpress.com; Old Earth Books, P.O. Box 19951, Baltimore, MD 21211-0951, www.oldearthbooks.com; Tachyon Press, 1459 18th St. #139, San Francisco, CA 94107, www.tachyonpublications.com; Night Shade Books, 1470 NW Saltzman Road, Portland, OR 97229, www.nightshadebooks.com; Five Star Books, 295 Kennedy Memorial Drive, Waterville, ME 04901, www.galegroup.com/fivestar; NewCon Press, via www.newconpress.com; Small Beer Press, 176 Prospect Ave., Northampton, MA 01060, www.smallbeer press.com; Locus Press, P.O. Box 13305, Oakland, CA 94661; Crescent Books, Mercat Press Ltd., 10 Coates Crescent, Edinburgh, Scotland EH3 7AL, www.crescent fiction.com; Wildside Press/ Borgo Press, P.O. Box 301, Holicong, PA 18928–0301, or go to www.wildsidepress.com for pricing and ordering; Edge Science Fiction and Fantasy Publishing, Inc. and Tesseract Books, Ltd., P.O. Box 1714, Calgary, Alberta, T2P 2L7, Canada, www.edgewebsite.com; Aqueduct Press, P.O. Box 95787, Seattle, WA 98145–2787, www.aqueductpress.com; Phobos Books, 200 Park Avenue South, New York, NY 10003, www.phobosweb.com; Fairwood Press, 5203 Quincy Ave. SE, Auburn, WA 98092, www.fairwoodpress.com; BenBella Books, 6440 N. Central Expressway, Suite 508, Dallas, TX 75206, www.benbellabooks.com; Darkside Press, 13320 27th Ave. NE, Seattle, WA 98125, www.darksidepress.com; Haffner Press, 5005 Crooks Rd., Suite 35, Royal Oak, MI 48073–1239, www.haffnerpress.com; North Atlantic Press, P.O. Box 12327, Berkeley, CA, 94701; Prime Books, P.O. Box 36503, Canton, OH, 44735, www.primebooks.net; MonkeyBrain Books, 11204 Crossland Drive, Austin, TX 78726, www.monkeybrainbooks.com; Wesleyan University Press, University Press of New England, Order Dept., 37 Lafayette St., Lebanon NH 03766–1405, www.wesleyan.edu/wespress; Agog! Press, P.O. Box U302, University of Wollongong, NSW 2522, Australia, www.uow.ed.au/~rhood/agogpress; Wheatland Press, via www.wheatlandpress.com; MirrorDanse Books, P.O. Box 3542, Parramatta NSW 2124, Australia, www.tabula-rasa.info/MirrorDanse; Arsenal Pulp Press, 103–1014 Homer Street, Vancouver, BC, Canada V6B 2W9, www.arsenalpress.com; DreamHaven Books, 912 W. Lake Street, Minneapolis, MN 55408; Elder Signs Press/Dimensions Books, order through www.dimensionsbooks.com; Chaosium, via www.chaosium.com; Spyre Books, P.O. Box 3005, Radford, VA 24143; SCIFI, Inc., P.O. Box 8442, Van Nuys, CA 91409–8442; Omnidawn Publishing, order through www.omnidawn.com; CSFG, Canberra Speculative Fiction Guild, via www.csfg.org.au/publishing/anthologies/ the _ outcast; Hadley Rille Books, via www.hadleyrillebooks.com; Suddenly Press, via suddenlypress@yahoo.com; Sandstone Press, P.O. Box 5725, Dochcarty Road, Dingwall, Ross-shire UK, IV15 9UG, www.sandstonepress.com; Tropism Press, via www.tropismpress.com; SF Poetry Association/Dark Regions Press, via www.sfpoetry.com, checks to Helena Bell, SFPA Treasurer, 1225 West Freeman St., Apt. 12, Carbondale, IL 62401; DH Press, via diamondbookdistributors.com; Kurodahan Press, via www.kurodahan.com; Ramble House, 443 Gladstone Blvd., Shreveport LA 71104, www.ramblehouse.com; Interstitial Arts Foundation, via www.interstitialarts.org; Raw Dog Screaming, via www.rawdogscreaming.com; Three Legged Fox Books, 98 Hythe Road, Brighton, BN1 6JS, UK; Norilana Books, via www.norilana.com; coeur de lion, via coeurdelion.com.au; PARSECink, via www.parsecink.org; Robert J. Sawyer Books, via wwww.sfwriter.com/rjsbooks.htm; Rackstraw Press, via http://rackstrawpress onfshost.com; Candlewick, via www.candlewick.com; Zubaan, via www.zubaanbooks.com; Utter Tower, via www.threeleggedfox.co.uk; Spilt Milk Press, via www.electricvelocipede.com; Paper Golem, via www.papergolem.com; Galaxy Press, via www.galaxypress.com; Twelfth Planet Press, via www.twelfth planetpress.com; Five Senses Press, via www.sensefive.com; Elastic Press, via www.elasticpress.com; Lethe Press, via www.lethepressbooks.com; Two Cranes Press, via www.twocranespress.com; Wordcraft of Oregon, via www.wordcraftoforegon.com; Down East, via www.downeast.com; ISFiC Press, 456 Douglas Ave., Elgin, IL 60120 or www.isficpress.com.

According to the newsmagazine Locus, there were 2,625 books “of interest to the SF field” published in 2015, up 7 percent from 2,459 titles in 2014, the first rise in overall books published in three years. New titles were up 4 percent to 1,820 from 2014’s 1,750, while reprints also rose by 14 percent to 805 from 2014’s 709. Hardcover sales rose by 7 percent to 849 from 2014’s 799; the number of trade paperbacks rose even more significantly, up 17 percent to 1,343 from 2014’s 1,149. Mass-market paperbacks, the format facing the most competition from e-books, continued to drop, down 15 percent, to 433 from 2014’s 511. The number of new SF novels was up to 396 titles from 2014’s 367 titles, with 95 of those titles being YA SF novels. The number of new fantasy novels climbed to 682 titles from 2014’s 620 titles, with 225 of those titles being YA fantasy novels. Horror novels were down slightly to 183 titles from 2014’s 187 titles. Paranormal romances continued to slide, down to 111 titles from 2014’s 148 titles.

This is an enormous number of books, far more than the entire combined total of genre titles only a few decades back. And these totals don’t count many e-books, media tie-in novels, gaming novels, novelizations of genre movies, print-on-demand books, or self-published novels—all of which would swell the overall total by hundreds if counted.

As usual, busy with all the reading I have to do at shorter lengths, I didn’t have time to read many novels myself this year, so I’ll limit myself to mentioning those novels that received a lot of attention and acclaim in 2015.

Luna: New Moon (Tor), by Ian McDonald; The House of Shattered Wings (Roc), by Aliette de Bodard; Something Coming Through (Gollancz), by Paul McAuley; The Water Knife (Knopf), by Paolo Bacigalupi; Aurora (Orbit), by Kim Stanley Robinson; Ancillary Mercy (Orbit), by Ann Leckie; Chasing the Phoenix (Tor), by Michael Swanwick; Tracker (DAW), by C.J. Cherryh; Karen Memory (Tor), by Elizabeth Bear; Half a War (Del Rey), by Joe Abercrombie; The Dark Forest (Tor), by Cixin Liu; The End of All Things (Tor), by John Scalzi; Nemesis Games (Orbit), by James S.A. Corey; The Affinities (Tor), by Robert Charles Wilson; Uprooted (Del Rey), by Naomi Novik; Harrison Squared (Tor), by Daryl Gregory; The Book of Phoenix (DAW), by Nnedi Okorafor; The Just City (Tor), by Jo Walton; The Philosopher Kings (Tor), by Jo Walton; Finches of Mars (Open Road), by Brian W. Aldiss; Fool’s Quest (Del Rey), by Robin Hobb; The Annihilation Score (Ace), by Charles Stross; Pacific Fire (Tor), by Greg van Eekhout; A Borrowed Man (Tor), by Gene Wolfe; Dark Orbit (Tor), by Carolyn Ives Gilman; U Where (Tor), by Kit Reed; The Flicker Men (Henry Holt and Co.), by Ted Kosmatka; Corsair (Tor), by James L. Cambias; Finders Keepers (Scribner), by Stephen King; and the last Discworld novel, The Shepherd’s Crown (Harper), by Terry Pratchett.

In the face of continued rumblings about how the shelf space for science fiction is on the decline, let me mention that in the list just given that the McDonald, the McAuley, the Robinson, the Leckie, the Cherryh, the Liu, the Corey, the Wilson, and many others are not only SF, but rather hard SF at that.

Small presses are active in the novel market these days, where once they published mostly collections and anthologies. Novels by established authors issued by small presses this year included: Savages (Subterranean), by K.J. Parker; Dark Intelligence (Night Shade Books), by Neal Asher; Wylding Hall (PS Publishing), by Elizabeth Hand; Persona (Saga), by Genevieve Valentine; and Cracking the Sky (Fairwood Press), by Brenda Cooper.

The year’s first novels included: The Grace of Kings (Saga), by Ken Liu; Archangel (Arche Press), by Marguerite Reed; Updraft (Tor), by Fran Wilde; Clash of Eagles (Ballantine/Del Rey), by Alan Smale; Battlemage (Orbit), by Stephen Aryan; Sorcerer to the Crown (Ace), by Zen Cho; Flesh and Wires (Aqueduct), by Jackie Hatton; Inherit the Stars (Roc), by Tony Peak; The Diabolical Miss Hyde (Harper Voyager), by Viola Carr; Y Negative (Riptide), by Kelly Haworth; Solomon’s Arrow (Skyhorse/Talos Press), by J. Dalton Jennings; The Traitor Baru Cormorant (Tor), by Seth Dickinson; Mystic (Tor), by Jason Denzel; Gideon (Harper Voyager), by Alex Gordon; The Weave (Aqueduct), by Nancy Jane Moore; Half-Resurrection Blues (Roc), by Daniel José Older; The Watchmaker of Filigree Street (Bloomsbury), by Natasha Pulley; The Promise of the Child (Skyhorse/Night Shade), by Tom Toner; RAM-2050 (Kauai Institure), by Joan Roughgarden; Windswept (Angry Robot), by Adam Rakunas; Sunset Mantle (Tor), by Alter S. Reiss; The Night Clock (Solaris), by Paul Meloy; The Shards of Heaven (Tor), by Michael Livingston; Last Song Before Night (Tor), by Ilana C. Myer; Signal to Noise (Solaris), by Silvia Moreno-Garcia; Vermilion (Word Horde), by Molly Tanzer; Abomination (Inkshares), by Gary Whitta; A Crucible of Souls (Harper Voyager), by Mitchell Hogan; Finn Fancy Necromancy (Tor), by Randy Henderson; Apocalypse Now Now (Titan), by Charlie Human; The Pilots of Borealis (Skyhorse/Talos Press), by David Nabhan; The King of the Cracksmen (Skyhorse/Night Shade Books), by Dennis O’Flaherty; The Buried Life (Angry Robot), by Carrie Patel; Marked (Quercus/Jo Fletcher), by Sue Tingey; and The Sorcerer of the Wildeeps (Tor), by Kai Ashante Wilson. No first novel dominated the category in the clear and unequivocal way that Andy Weir’s The Martian did last year, but Ken Liu’s The Grace of Kings probably attracted the most attention, although the Reed, the Wilde, and the Smale got a fair number of reviews as well.

There were far fewer novel omnibuses available this year than last year, when Orion unleashed an unprecedented flood with its SF Gateway program. Novel omnibuses that were available this year, though, included A, B, C: Three Short Novels (Vintage), by Samuel R. Delany; Gateway to Never (Baen), by A. Bertram Chandler; and Confluence—The Trilogy (Orion/Gollancz), by Paul J. McAuley.

Novel omnibuses are also frequently made available through the Science Fiction Book Club.

Not even counting print-on-demand books and the availability of out-of-print books as e-books or as electronic downloads from Internet sources, a lot of long out-of-print stuff has come back into print in the last couple of years in commercial trade editions. Here’s some out-of-print titles that came back into print this year, although producing a definitive list of reissued novels is probably impossible.

In addition to the novel omnibuses already mentioned, Orion/Gollancz reissued Windhaven, by George R.R. Martin and Lisa Tutttle, and The Disposessed, by Ursula K. Le Guin; Gollancz reissued Downward to the Earth, by Robert Silverberg; Tor reissued The Edge of Reason, by Melinda Snodgrass, Kushiel’s Dart, by Jacque-line Carey, Eon, by Greg Bear, and Jewel and Amulet, by Michael Moorcock; Sky-horse/Night Shade Books reissued The Windup Girl, by Paolo Bacigalupi, and Diaspora, Distress, Schild’s Ladder, and Teranesia, all by Greg Egan; Fairwood Press reissued A Funeral for the Eyes of Fire, by Michael Bishop; Aqueduct Press reissued Daughter of the Bear King, by Eleanor Arnason; Penguin Classics reissued Perchance to Dream, by Charles Beaumont; Little, Brown reissued Seven Wild Sisters, by Charles de Lint; Simon & Schuster reissued Dragonsinger, by Anne McCaffrey; Bloomsbury reissued Harry Potter and the Philosopher’s Stone: Illustrated Edition, by J.K. Rowling; Ace reissued The Hercules Text, by Jack McDevitt; Titan reissued The Bull and the Spear, The King of the Swords, The Sword and the Stallion, and The Night Mayor, all by Michael Moorcock; DAW reissued The Birthgrave, by Tanith Lee; Valancourt Books reissued The Brains of Rats, by Michael Blumlein.

Many authors are now reissuing their old back titles as e-books, either through a publisher or all by themselves, so many that it’s impossible to keep track of them all here. Before you conclude that something from an author’s backlist is unavailable, though, check with the Kindle and Nook stores, and with other online vendors.

2015 was another good year for short-story collections.

The year’s best collections included: The Best of Nancy Kress (Subterranean), by Nancy Kress; Frost on Glass (PS Publishing), by Ian R. MacLeod; The Best of Alastair Reynolds (Subterrranean), by Alastair Reynolds; The Best of Gregory Benford (Subterranean), by Gregory Benford, edited by David G. Hartwell; A Knight of the Seven Kingdoms (Bantam), by George R. R. Martin; Get in Trouble: Stories (Random House), by Kelly Link; Trigger Warning: Short Fictions and Disturbances (William Morrow), by Neil Gaiman; The Very Best of Kate Elliott (Tachyon), by Kate Elliott; Romance on Four Worlds: A Casanova Quartet (Fantastic Books), by Tom Purdom; Beneath an Oil-Dark Sea: The Best of Caitlín R. Kiernan, Volume 2 (Subterranean), by Caitlín R. Kiernan; The Bazaar of Bad Dreams (Scribner), by Stephen King; and To Hold the Bridge (HarperCollins), by Garth Nix.

Also good were: Ghost Summer: Stories (Prime), by Tananarive Due; A Palazzo in the Stars (Wildside Press), by Paul Di Filippo; We Install and Other Stories (Open Road), by Harry Turtledove; Three Moments of an Explosion (Ballantine Del Rey), by China Miéville; Falling in Love with Hominids (Tachyon), by Nalo Hopkinson; The End of the End of Everything (Arche Press), by Dale Bailey; Led Astray: The Best of Kelly Armstrong (Tachyon), by Kelly Armstrong; Tales from the Nightside (Ace), by Simon R. Green; Reality by Other Means: The Best Short Fiction of James Morrow (Wesleyan University Press), by James Morrow; Cracking the Sky (Fairwood Press), by Brenda Cooper; Word Puppets, (Prime), by Mary Robinette Kowal; Blue Yonders, Grateful Pies, and Other Fanciful Feasts (Fairwood Press), by Ken Scholes; and You Have Never Been Here: New and Selected Stories (Small Beer Press), by Mary Rickert.

Career-spanning retrospective collections this year included: Grand Crusades: The Early Jack Vance, Volume Five (Subterranean), by Jack Vance, edited by Terry Dowling and Jonathan Strahan; The Complete Short Stories: The 1960s (Part 2) (Harper Voyager), by Brian W. Aldiss; I Am Crying All Inside and Other Stories: The Complete Short Fiction of Clifford D. Simak, Volume 1 (Open Road), by Clifford D. Simak; The Man with the Aura: The Collected Short Fiction, Volume Two (Centipede Press), by R. A. Lafferty; Dancing Through the Fire (Fantastic Books), by Tanith Lee; Tales from High Hallack: The Collected Short Stories of Andre Norton, Volume Three (Open Road), by Andre Norton; Gateway to Never (Baen), by A. Bertram Chandler; A Blink of the Screen: Collected Shorter Fiction (Random House), by Terry Pratchett; Dragons at Crumbling Castle (Hougton Mifflin Harcourt), by Terry Pratchett; The Essential W. P. Kinsella (Tachyon), by W. P. Kinsella; Can & Can’takerous (Subterranean), by Harlan Ellison; H.P. Lovecraft’s Collected Fiction: A Variorum Edition (Hippocampus Press), by H.P. Lovecraft, edited by S.T. Joshi; Working for Bigfoot (Subterranean), by Jim Butcher; Fathoms (Resurrection House), by Jack Cady; and Let Me Tell You: New Stories, Essays, and Other Writings (Random House), by Shirley Jackson.

As usual, small presses dominated the list of short-story collections, with trade collections having become rare.

A wide variety of “electronic collections,” often called “fiction bundles,” too many to individually list here, are also available for downloading online, at many sites. The Science Fiction Book Club continues to issue new collections as well.

As usual, the most reliable buys in the reprint anthology market are the various best of the year anthologies, the number of which continues to fluctuate. We lost one series in 2014, with the death of David G. Hartwell’s Year’s Best SF series (Tor), which ceased publication after eighteen volumes—but we gained several new series in 2015, with the addition of: The Year’s Best Military SF and Space Opera (Baen), edited by David Afsharirad; The Year’s Best Science Fiction and Fantasy Novellas: 2015 (Prime Books), edited by Paula Guran; and The Best American Science Fiction and Fantasy 2015 (Houghton Mifflin Harcourt), this volume edited by Joe Hill, with the overall series editor being John Joseph Adams. These join the established best of the year series: the one you are reading at the moment, The Year’s Best Science Fiction from St.Martin’s Press, edited by Gardner Dozois, now up to its thirty-third annual collection; The Best Science Fiction and Fantasy of the Year: Volume Nine (Solaris), edited by Jonathan Strahan; The Year’s Best Science Fiction and Fantasy: 2015 Edition (Prime Books), edited by Rich Horton; The Best Horror of the Year, Volume Seven (Skyhorse/Night Shade Books), edited by Ellen Datlow; The Year’s Best Dark Fantasy and Horror: 2014 (Prime Books), edited by Paula Guran; The Year’s Best Weird Fiction (which seems to have switched publishers, coming now from Undertow Publications), volume two edited by Kathe Koja and Michael Kelly; and The Mammoth Book of Best New Horror, Volume 26 (which also seems to have switched publishers, coming now from PS Publishing), edited by Stephen Jones.

That leaves science fiction being covered by two dedicated best of the year anthologies, my own and the Afsharirad, plus four separate half-anthologies, the science fiction halves of the Strahan, Horton, Hill, and Guran novella book, which in theory adds up to two additional anthologies (in practice, of course, the contents of those books probably won’t divide that neatly, with exactly half with their coverage going to each genre, and there’ll likely to be more of one thing than another). With two dedicated anthologies and four half-anthologies (adding up to two more), that’s actually more best coverage than SF has had for a while. There is no dedicated fantasy anthology anymore, fantasy only being covered by the fantasy halves of the Strahan, Horton, Hill, and Guran novella book (in effect, by two anthologies when you add the halves together). Horror is now being covered by two dedicated volumes, the Datlow and the Jones, and the “horror” half of Guran’s The Year’s Best Dark Fantasy and Horror (although the distinction between “dark fantasy” and “horror” is a fine—and perhaps problematic—one). I suspect that “weird fiction” (another subjective term) is going to fall under the horror heading more often than not, so The Year’s Best Weird Fiction could possibly be counted as covering horror as well. The annual Nebula Awards anthology, which covers science fiction as well as fantasy of various sorts, functions as a de facto “best of the year” anthology, although it’s not usually counted among them; this year’s edition was Nebula Awards Showcase 2015 (Pyr), edited by Greg Bear. A more specialized best of the year anthology is Wilde Stories 2015: The Year’s Best Gay Speculative Fiction (Lethe Press), edited by Steve Berman.

The stand-alone reprint anthology market was a bit weak this year. The most substantial one was probably Sisters of the Revolution: A Feminist Speculative Fiction Anthology (PM Press), edited by Ann VanderMeer and Jeff VanderMeer, a reprint anthology with classic stories by Ursula K. Le Guin, Joanna Russ, Octavia Butler, James Tiptree, Jr., Tanith Lee, and others. Similar reprint anthologies, with a shift in genres, were Warrior Women (Prime Books), edited by Paula Guran, with reprints from Elizabeth Bear, Aliette de Bodard, Caitlín R. Kiernan, George R.R. Martin, Carrie Vaughn, and others, and Blood Sisters: Vampire Stories by Women (Skyhorse/ Night Shade Books), also edited by Paula Guran, with reprints from Suzy McKee Charnas, Tanith Lee, Carrie Vaughn, Laurell K. Hamilton, and others.

Other prominent reprint anthologies were the two apocalyptic/environmental disaster anthologies mentioned earlier, Loosed upon the World: The Saga Anthology of Climate Fiction (Simon & Schuster) and Wastelands 2: More Stories of the Apocalypse (Titan), both edited by John Joseph Adams. Also substantial was Pwning Tomorrow: stories from the Electronic Frontier (Electronic Frontier Foundation), edited by the Electronic Frontier Foundation, a reprint SF anthology about the wired, extensively networked future that’s become one of the standard futures in SF in the last few years; this seems to be mostly available in various e-book and downloadable formats, for a range of voluntary donations, but it features good reprints from Paolo Bacigalupi, Lauren Beukes, Hannu Rajaniemi, Pat Cadigan, Cory Doctorow, Madeline Ashby, Neil Gaiman, James Patrick Kelly, Bruce Sterling, and others. (If you want this, your best bet is probably to download it, for a range of voluntary donations to the Electronic Frontier Foundation, from www.supporters-eff.org/donate/pwningtomorrow.) Another reprint SF anthology available only in digital form was Digital Dreams: A Decade of Science Fiction by Women (NewCon Press), edited by Ian Whates, with reprints by Pat Cadigan, Justina Robson, Lauren Beukes, Nina Allan, and Una McCormack.

Minor but pleasant SF or fantasy anthologies this year included As Time Goes By (Baen), edited by Hank Davis, Future Wars...and Other Punchlines (Baen), edited by Hank Davis, and Chicks and Balances (Baen), edited by Esther Friesner and John Helfers.

I don’t follow horror closely, but there the most celebrated reprint anthology of the year seems to have been The Monstrous (Tachyon Publications), edited by Ellen Datlow.

It was a fairly weak year in the genre-oriented nonfiction category.

The most prominent such book this year was probably Steering the Craft: A 21st-Century Guide to Sailing the Sea of Story (Houghton Mifflin Harcourt/Mari ner), by Ursula K. Le Guin. Other general studies of the field were The Sound of Culture: Diaspora and Black Technopoetics (Wesleyan University Press), by Louis Chude-Sokei, Tomorrowland: Our Journey from Science Fiction to Science Fact (New Harvest), by Steven Kotler, and Luke Skywalker Can’t Read: And Other Geeky Truths (Plume), by Ryan Britt.

Letters to Tiptree (Twelfth Planet Press), edited by Alisa Krasnostein and Alexandra Pierce, collects letters admiring “his” work written to “James Tiptree, Jr.” (Alice Sheldon) by other authors. Crosstalk (Ansible Editions), by David Langford, collects interviews conducted by Langford with various authors, and Conversations with Michael Chabon (University Press of Mississippi), by Brannon Costello, collects interviews with Michael Chabon.

Most of the rest of the year’s genre-oriented nonfiction books were studies of the work of genre authors, sometimes by the authors themselves. They included: The Outlandish Companion (Delacorte), by Diana Gabaldon; The Wheel of Time Companion: The People, Places, and History of the Bestselling Series (Tor), by Robert Jordan, Harriet McDougal, Alan Romanczuk, and Maria Simons; The Culture Series of Iain M. Banks (McFarland), by Simone Caroti; The Fellowship: The Literary Lives of the Inklings: J.R.R. Tolkien, C.S. Lewis, Owen Barfield, Charles Williams (Farrar, Straus and Giroux), by Philip Zaleski and Carol Zaleski; Lost Landscape: A Writer’s Coming of Age (HarperCollins), by Joyce Carol Oates; Lois McMaster Bujold (University of Illinois Press), by Edward James; Frederik Pohl (University of Illinois Press), by Michael R. Page; Ray Bradbury (University of Illinois Press), by David Seed; Coffin Nails (Charnel House), by Harlan Ellison; and The Brothers Vonnegut: Science and Fiction in the House of Magic (Farrar, Straus and Giroux), by Ginger Strand.

The rest of the books in this category fall into the peculiar category of nonfiction written about a fictional world: Darwin’s Watch: The Science of Discworld III (Anchor Books), by Terry Pratchett, Ian Stewart, and Jack Cohen; The Globe: The Science of Discworld II (Anchor Books), by Terry Pratchett, Ian Stewart, and Jack Cohen; and Judgment Day: The Science of Discworld IV (Random House), by Terry Pratchett, Ian Stewart, and Jack Cohen.

It was a decent although unspectacular year for art books. In spite of a change of editors and publisher, your best bet as usual was probably the latest in a long-running “best of the year” series for fantastic art, Spectrum 22: The Best in Con temporary Fantastic Art (Flesk Publications), now edited by John Fleskes, who took over for former editors Cathy Fenner and Arnie Fenner in 2014. This year there’s a companion volume of sorts, also a very good value in this category, the aforementioned Women of Wonder: Celebrating Women Creators of Fantastic Art (Underwood Books), edited by Cathy Fenner. Also good was The Art of Wayne Barlow (Titan), by Wayne Barlowe; The Fantasy Illustration Library, Volume One: Lands and Legends (Michael Publishing), by Malcolm R. Phifer and Michael C. Phifer; White Cloud Worlds, Volume Three: An Anthology of Science Fiction and Fantasy Artwork from Aotearoa New Zealand (Ignite), edited by Paul Tobin; Edward Gorey: His Book Cover Art and Design (Pomegranate), edited by Steven Heller; The Art of David Seeley (Insight Editions), by David Seeley; Portfolio: The Complete various Drawings (Flesk Publications), by Mark Schultz; Julie Dillon’s Imagined Realms, Book 2: Earth and Sky (self-published), by Julie Dillon; Infected by Art, Volume Three (Hermes Press), edited by Todd Spoor and Bill Cox; Imagery from the Bird’s Home: The Art of Bill Carman (Flesk Publications), by Bill Carman; and The Book of Giants (Flesk Publications), by Petar Meseldžija. There didn’t seem to be anything else out this year, as far as I could tell.

According to the Box Office Mojo site (www.boxofficemojo.com), eight out of ten of 2015’s top-earning movies were genre films of one sort or another (if you’re willing to count animated films and superhero movies as being “genre films”), and a case could be made that even the two nongenre films that pushed into the top ten, Furious 7 in fifth place and Spectre in tenth place, were fantasy films of some sort, since they certainly featured a lot of action sequences that defied the laws of physics and probability as we know them. Much the same was true of the eleventh-place film, Mission: Impossible—Rogue Nation. You have to go all the way down to twelfth place before finding a top-grossing nongenre movie that didn’t feature car chases, gun battles, and huge explosions, Pitch Perfect 2. After that, the genre films tend to take over again, with the superhero film Ant-Man coming in at thirteen, and the animated film Home coming in at fourteen. By my count, although I may have missed a few, fourteen out of the top twenty, and thirty-eight out of the one hundred top-grossing movies were genre films.

Once again, the highest-grossing film of the year, number one at the box office, was a genre film, Star Wars: The Force Awakens, which in spite of being released late in December has already earned a staggering $2,049,394,515. Nor is this anything new; in the past seventeen years, genre films have been number one at the box office fifteen out of seventeen times, with the only exceptions being American Sniper in 2014 and Saving Private Ryan in 1998. All the rest of the number ones have been genre movies, of one sort or another: SF, fantasy, superhero movies, animated films.

Rounding out the top ten box-office champs, in second place was an SF movie, Jurassic World (I say nothing of the likeliness of its science, but it’s SF; whether good SF or not is another matter); in third place, a superhero movie, Avengers: Age of Ultron; in fourth place, an animated film, Inside Out; in sixth place, another animated film, Minions; in seventh place, an SF film, The Hunger Games: Mockingjay—Part 2; in eighth place, another SF film, The Martian; and in ninth place, a live-action retelling of a fairy tale, Cinderella.

It’s worth noting that The Martian, a “serious” SF film rather than the usual sci-fi adventure (and, furthermore, one that made a good-faith attempt to actually get the science right rather than making it up as it went along), got more widespread critical respect than any other genre film of recent years, while still managing to earn a very respectable $623,657,016 worldwide, making it one of the few “serious” SF films of recent years to earn a substantial amount of money, along with 2013’s Gravity and 2014’s Interstellar. Mad Max: Fury Road, which finished in twenty-first place, also got a surprising amount of respect from critics.

According to Box Office Mojo, ten films made more than $200 million at the 2015 box office, and the year’s combined box-office receipts crossed 11 billion dollars for the first time ever. It’s worth noting, however, that these figures are top-heavy. While ten films made more than $200 million, many films made a great deal less; only ninety-five of the year’s films managed to make more than $25 million, which means that 34.5 of 2015’s total box office is attributable to the year’s top ten films. At the same time, the average ticket price climbed from $5.66 in 2001 to $8.61 in 2015. It seems clear that going to see a movie in the theater is a thing you reserve for special occasions, usually big-budget, special effects–heavy widescreen spectaculars that look best when seen on the big screen. The rest of the time, you stay home and wait for it to come out on on demand or Netflix or Hulu, or for the DVD to ship.

Perhaps because the immense, even frenzied, anticipation generated by Star Wars: The Force Awakens has left the fans in a condition of postcoital tristesse, there doesn’t seem to be a lot of buzz being generated by 2016’s upcoming movies, although there are, of course, many genre films in the pipeline. Most anticipation so far seems to have been generated by Batman v. Superman: Dawn of Justice and the upcoming Marvel Captain America: Civil War movie and Doctor Strange. (There’s no denying that, between movies and TV, this is the golden age of superheroes, with more superhero movies and TV programs being made than ever before—and more of them being considered to be among the year’s top-quality products as well). Few people seem all that excited by the news that there’s another Star Trek film coming up. Somewhere back in the distance are vague murmurings about new Avatar films, but that doesn’t seem to be generating a lot of buzz either.

There’s no doubt at all that this is the Golden Age of SF and fantasy shows on television. I counted more than eighty of them available to watch in one form or another in 2015 (and no doubt I missed some), with at least another dozen or so coming along for 2016. There are probably more SF/fantasy shows available now than there

were forensic/cop shows a few years back. And not only are there a lot of shows, many of them are getting a surprising amount of critical respect and even mainstream acceptance far beyond the circle of those who usually deign to pay any attention to SF or fantasy—HBO’s Game of Thrones, for instance, not only won an Emmy this year for outstanding drama series, it won twelve in all, taking home more Emmys in a single year than any other show has ever done. SF and fantasy shows (to date, usually superhero shows) are also beginning to spread beyond television itself, being available only on Internet streaming video channels, including a couple of the year’s most popular programs.

With more than eighty shows on television (or not on television, in some cases), I obviously don’t have the space here to cover each of them in detail, so I’ll have to mostly concentrate on which seem to me (yes, arbitrary and subjective selection) among the most prominent.

As mentioned earlier, HBO’s Game of Thrones is probably still the most prestigious and financially successful fantasy show on television, although other cable shows garnered a fair amount of critical praise this year, including the SF miniseries The Man in the High Castle (based on the Hugo-winning novel by Philip K. Dick) and The Expanse (based on the space opera novels by James S.A. Corey), both of which have already been renewed for a second season, and a miniseries version of Childhood’s End (based on the famous novel by Arthur C. Clarke). On the fantasy side of the ledger, there were well-received miniseries versions of Jonathan Strange and Mr. Norrell (based on a novel by Susanna Clarke), and Outlander (based on a series of novels by Diana Gabaldon). Amazon’s streaming service gave us Daredevil, a gritty reimagining of the comic book that proved very popular, and, toward the end of the year, Jessica Jones, an even darker and more noirish take on a comic book character that proved as popular if not more so; both have already been renewed for second seasons. Coming up in 2016 are more Marvel shows available only on streaming video, such as Luke Cage and The Punisher.

Of the flood of shows that hit the air in 2014 and 2015, Sleepy Hollow, Marvel’s Agents of S.H.I.E.L.D, Agent Carter, Once Upon a Time, Arrow, The Flash, Gotham, Grimm, The Librarians, Person of Interest, The Originals, The 100, Orphan Black, Galavant, 12 Monkeys, Star Wars Rebels, Penny Dreadful, iZombie, Wayward Pines, Bitten, and The Last Man on Earth seem to have survived, while Beauty and the Beast, Constantine, Da Vinci’s Demons, Dominion, Haven, Gravity Falls, Legends, Atlantis, The Awesomes, The Messengers, Falling Skies, Under the Dome, The Whispers, Wicked City, and Extant have not. (No doubt there are many in both categories that I’ve missed or gotten wrong.)

Perennial favorites such as Doctor Who, The Walking Dead, Supernatural, Teen Wolf, The Vampire Diaries, Orphan Black, and The Simpsons continue to roll on as well.

Of the new shows debuting in 2015, the best received, or at least the ones that there was the most buzz about, seem to be Supergirl and The Muppets, and a retread versions of a once successful show, the X-Files. Other new shows include Legends of Tomorrow; Outcast; Limitless; Beowulf; Shadowhunters; Lucifer; Angel from Hell; Colony; Containment; Damien; Braindead; Emerald City; Hunters; Legion; You, Me, and the Apocalypse; Second Chance; and Preacher. How many of these will ultimately make it is anyone’s guess. Another retread of a once wildly popular show, Heroes Reborn, has already been canceled as I write these words in mid-January.

Coming up in 2016 are a miniseries version of The Shannara Chronicles, based on the novels by Terry Brooks; The Magicians, based on the novels of Lev Grossman; a TV version of Westworld; and miniseries versions of Neil Gaiman’s American Gods; Kim Stanley Robinson’s Red Mars; Len Deighton’s SS-GB; John Scalzi’s Old Man’s War; and Robert Holdstock’s Mythago Cycle, among others—although how many of these promised shows actually show up is also anyone’s guess.

The Seventy-third Annual World Science Fiction Convention, Sasquan, was held in Spokane, Washington, at the Spokane Convention Center, from August 19 to August 23, 2015. The 2015 Hugo Awards, presented at Sasquan, were: Best Novel, The Three-Body Problem, by Cixin Liu, translated by Ken Liu; Best Novella, No Award; Best Novelette, “The Day the World Turned Upside Down,” by Thomas Olde Heuvelt, translated by Lian Belt; Best Short Story, No Award; Best Graphic Story, Ms. Marvel, “Volume 1: No Normal,” written by G. Willow Wilson, illustrated by Adrian Alphona and Jake Wyatt; Best Related Work, No Award; Best Professional Editor, Long Form, No Award; Best Professional Editor, Short Form, No Award; Best Professional Artist, Julie Dillon; Best Dramatic Presentation (short form), Orphan Black, “By Means Which Have Never Yet Been Tried,” written by Graham Manson; Best Dramatic Presentation (long form), Guardians of the Galaxy, written by James Gunn and Nicole Perlman; Best Semiprozine, Lightspeed; Best Fanzine, Journey Planet; Best Fancast, Galactic Suburbia Podcast; Best Fan Writer, Laura J. Mixon; Best Fan Artist, Elizabeth Leggett; plus the John W. Campbell Award for Best New Writer to Wesley Chu.

The 2014 Nebula Awards, presented at a banquet at the Palmer House Hilton in Chicago, Illinois, on June 7, 2015, were: Best Novel, Annihilation, by Jeff Vander-Meer; Best Novella, Yesterday’s Kin, by Nancy Kress; Best Novelette, “A Guide to the Fruits of Hawai’i,” by Alaya Dawn Johnson; Best Short Story, “Jackalope Wives,” by Ursula Vernon; the Ray Bradbury Award to Guardians of the Galaxy; the Andre Norton Award to Love Is the Drug, by Alaya Dawn Johnson; the Solstice Award to Joanna Russ and Stanley Schmidt; the Kevin O’ Donnell Jr.Service to SFWA Award to Jefry Dwight; and the Damon Knight Memorial Grand Master Award to Larry Niven.

The 2015 World Fantasy Awards, presented at a banquet on November 8, 2015, in Saratoga Springs, New York, during the Forty-first Annual World Fantasy Convention, were: Best Novel, The Bone Clocks, by David Mitchell; Best Novella, We Are All Completely Fine, by Daryl Gregory; Best Short Fiction, “Do You Like to Look at Monsters?” by Scott Nicolay; Best Collection, Gifts for the One Who Comes After, by Helen Marshall and The Bitterwood Bible and Other Recountines, by Angela Slatter (tie); Best Anthology, Monstrous Affections, edited by Kelly Link and Gavin J. Grant; Best Artist, Samuel Araya; Special Award (Professional) to Sandra Kasturi and Brett Alexander Savory, for ChiZine Publications; Special Award (Nonprofessional) to Ray B. Russell and Rosalie Parker, for Tartarus Press. Plus Lifetime Achievement Awards to Ramsey Campbell and Sheri S. Tepper.

The 2014 Bram Stoker Awards, presented by the Horror Writers of America on May 9, 2015, during the Twenty-fifth Annual World Horror Convention in Atlanta, Georgia, were: Best Novel, Blood Kin, by Steve Rasnic Tem; Best First Novel, Mr.Wicker, by Maria Alexander; Best Young Adult Novel, Phoenix Island, by John Dixon; Best Long Fiction, “Fishing for Dinosaurs,” by Joe R. Lansdale; Best Short Fiction, “The Vaporization Enthalpy of a Peculiar Pakistani Family,” by Usman T. Malik and “Ruminations,” by Rena Mason (tie); Best Collection, Soft Apocalypses, by Lucy Snyder; Best Anthology, Fearful Symmetries, edited by Ellen Datlow; Best Nonfiction, Shooting Yourself in the Head for Fun and Profit: A Writer’s Survival Guide, by Lucy Snyder; Best Poetry Collection, Forgiving Judas, by Tom Piccirilli; Best Graphic Novel, Bad Blood, by Jonathan Maberry and Tyler Crook; Best Screenplay, The Babadook; Specialty Press Award to ChiZine Publications; Richard Laymon (President’s Award) to Tom Calen, Brock Cooper, and Doug Murano; the Mentor Award to Kathy Ptacek; plus Lifetime Achievement Awards to Tanith Lee and Jack Ketchum.

The 2015 John W. Campbell Memorial Award was won by The First Fifteen Lives of Harry August, by Claire North.

The 2015 Theodore Sturgeon Memorial Award for Best Short Story was won by “The Man Who Sold the Moon,” by Cory Doctorow.

The 2015 Philip K. Dick Memorial Award was won by The Book of the Unnamed Midwife, by Meg Elison.

The 2015 Arthur C. Clarke award was won by Station Eleven, by Emily St. John Mandel.

The 2014 James Tiptree, Jr. Memorial Award was won by The Girl in the Road, by Monica Byrne and My Real Children, by Jo Walton (tie).

The 2015 Sidewise Award for Alternate History went to (Long Form): The Enemy Within, by Kristine Kathryn Rusch and “The Long Haul from the ANNALS OF TRANSPORTATION, The Pacific Monthly, May 2009,” by Ken Liu.

It was another year with a tragically high death rate in the SF field. Dead in 2014, 2015, or early 2016 were:

SIR TERRY PRATCHETT, 66, unquestionably the finest writer of comic fantasy in modern times and the second most best-selling author in the United Kingdom, behind only J. K. Rowling, author of the famous forty-volume Discworld series, featuring such titles as Night Watch, Guards! Guards!, Wyrd Sisters, and A Hat Full of Sky, as well as many stand-alone novels, more than seventy books in total; TANITH LEE, 67, highly prolific British writer of SF, fantasy, and horror, winner of the World Fantasy Award Lifetime Achievement Award as well as Lifetime Achievement Awards from World Horror and the Stoker Awards, author of novels such as The Silver Metal Lover, Death’s Master, and White as Snow, as well as huge amounts of short fiction collected in many collections such as Red as Blood, Tamastara, and The Gorgon and Other Beastly Tales; Hugo Award and World Fantasy Award-winning editor DAVID GEDDES HARTWELL, 74, one of the most influential and important editors in the history of SF, longtime Tor editor, founder of the Timescape SF line, cofounder of the World Fantasy Convention, editor of many important anthologies, including The World Treasury of Science Fiction, The Dark Descent, and The Science Fiction Century, a close personal friend for almost fifty years; SUZETTE HADEN ELGIN, 78, acclaimed SF writer, linguist, and poet, best known for the Native Tongue trilogy, Native Tongue, The Judas Rose, and Earthsong, as well as the Ozark Trilogy and the Coyote Jones series, also founded the Science Fiction Poetry Association; MELANIE TEM, 65, prolific horror/dark fantasy writer, winner of the World Fantasy Award, the Bram Stoker Award, and the International Horror Guild Award, author of novels such as Prodigal, Blood Moon, and The Wilding, as well as large amounts of short fiction, much of it in collaboration with husband Steve Rasnic Tem, who survives her; ROBERT CONQUEST, 98, Anglo-US author and historian, coeditor (with Kingsley Amis) of the long-running Spectrum series of SF reprint anthologies, as well as the author of an SF novel, A World of Difference (also with Kingsley Amis); PETER MALCOLM DE BRISSAC DICKINSON, 88, who wrote as PETER DICKINSON, author of the Changes trilogy, consisting of The Weathermonger, Heartsease, and The Devil’s Children, as well as much children’s and YA SF; GEORGE CLAYTON JOHNSON, 86, pioneering scriptwriter for many early SF television shows, including Star Trek and The Twilight Zone, cowriter of the movie Logan’s Run; TOM PIC-CIRILLI, 50, acclaimed horror and crime writer, winner of the Stoker Award, author of The Night Class, The Cold Spot, Dark Father, and many others; CAROL SEVERANCE, 71, SF writer, author of Reefsong and the Island Warrior trilogy; A.R. MORLAN, 58, horror and erotica writer, prolific at short lengths; DAVID RAIN, 54, who wrote SF as TOM ARDEN, author of the five-book Orokon epic fantasy series; CHARLES W. RUNYON, 87, SF writer, author of Pig World and others; GÜNTER GRASS, 87, German novelist, poet, and playwright, winner of the Nobel Prize for Literature, whose works with fantastic elements include The Tin Drum and The Rat; E. L DOCTOROW, 84, renowned author of such novels as Ragtime, The March, and Billy Bathgate; JAMES SALTER, 90, novelist, best known for A Sport and a Pastime; RUTH RENDELL, 85, prominent mystery author, best known for the long-running Inspector Wexford series; OLIVER SACKS, 82, best known for his case studies of neurological disorders, such as The Man Who Mistook His Wife for a Hat, Awakenings, and Seeing Voices, works that had an impact on a lot of science fictional thinking; T.M. WRIGHT, 68, SF writer; DANIEL GROTTA, 71, photography expert, journalist, writer, author of the first biography of J.R.R. Tolkien, Architect of Middle Earth, a friend, survived by his widow, writer Sally Wiener Grotta; WOLFGANG JESCHKE, 78, German writer, editor, and anthologist; JÖEL CHAMPETIER, 57, French-Canadian SF writer and editor; MICHEL JEURY, 80, noted French author; JANNICK STORM, 76, Danish author, critic, and translator; Danish author INGE ERIKSEN, 80; Danish author, IB MELCHIOR, 97; JOHN TOMERLIN, 84, author of Run from the Hunter (with Charles Beaumont); PERRY A. CHAPDELAINE, 90, veteran SF writer, author of Swampworld West and The Laughing Terran; ROBERT E. MARGROFF, 85, author of several SF novels in collaboration with Piers Anthony; ALBERT J. MANACHINO, 90, writer; WALTER W. LEE, 83, writer and scholar; ELLEN CONFORD, 73, children’s and YA author; MARCIA BROWN, 96, Caldecott Medal–winning children’s author and illustrator; MOYRA CALDECOTT, 88, South African–born UK author of many children’s and YA fantasy books; CHUCK MILLER, 62, publisher, editor, and bookseller; FLORIN MANOLESCU, 72, Romanian literary critic, literary historian, and SF writer; R.A. MONTGOMERY, 78, writer and publisher; CHRIS GILMORE, 66, longtime reviewer for Interzone and freelance copy editor; ADRIENNE MARTINE-BARNES, 73, author, fan, and costumer; JON ARFSTROM, 87, veteran cover artist and illustrator who did much work for Weird Tales and other pulp magazines; GAIL J. BUTLER, 68, SF, fantasy, and wildlife artist; MELISSA MATHISON, 65, screenwriter best known for the screenplay for E.T.; LEONARD NIMOY, 83, TV and movie actor, world-famous for his role as the half-Vulcan Mr.Spock on the original Star Trek TV series, a role he reprised in many subsequent Star Trek TV spinoff series and movies; SIR CHRISTOPHER LEE, 93, movie actor, known for his recurrent roles in The Lord of the Rings, Star Wars, and The Hobbit movie franchises, as well as in The Wicker Man and many Hammer horror movies; DAVID BOWIE, 69, world-famous singer, songwriter, and film actor, perhaps best known to genre audiences for his song “Space Oddity” and for the album The Rise and Fall of Ziggy Stardust and the Spiders From Mars, but also for his roles in films such as Labyrinth and The Man Who Fell to Earth; ALAN RICKMAN, 69, renowned British stage and film actor, best known to genre audience for his role as Severus Snape in the Harry Potter movies and for his role in Galaxy Quest, but also widely known for his roles in Die Hard, Dogma, Truly, Madly, Deeply, and many others; PATRICK MacNEE, 93, British actor best known for his role as the suave secret agent Steed on TV’s The Avengers; OMAR SHARIF, 83, movie actor best known for his roles in Doctor Zhivago and The 13th Warrior; MAUREEN O’HARA, 95, movie actress, whose most famous role may have been in The Quiet Man, but who might have been best known to genre audiences for roles in Miracle on 34th Street and Sinbad the Sailor; THEODORE BIKEL, 91, movie, stage, and television actor, best known on the stage for the lead role in Fiddler on the Roof, also appeared in movies such as The African Queen, The Enemy Below, and The Russians Are Coming, the Russians Are Coming, and also guest-starred on dozens of TV shows, including Star Trek: The Next Generation and Babylon 5; LOUIS JOURDAN, 93, movie actor best known to genre audiences for a role as Dracula in a TV production and in Year of the Comet; NIGEL TERRY, 69, movie actor, best known for roles as Arthur in Excalibur and young Prince John in The Lion in Winter; JACK LARSON, 87, television actor best known for playing Jimmy Olsen in television’s original The Adventures of Superman; ROGER REES, 71, television, stage, and movie actor, best known for continuing roles in TV’s Cheers and Warehouse 13 and for playing the Sheriff of Rottingham in Robin Hood: Men in Tights, known outside the field for stage show The Life and Adventures of Nicholas Nickleby; ROBERT LOGGIA, 85, movie and television actor perhaps best known for his role in Big, also appeared in Independence Day, Scarface, and TV’s The Sopranos; RON MOODY, 91, movie actor, best known for his role as Fagin in Oliver!, also appeared in The Mouse on the Moon and A Kid in King Arthur’s Court; DICK VAN PATTEN, 87, television and film actor best known for roles in Robin Hood: Men in Tights, High Anxiety, Westworld, and Spaceballs; DEAN JONES, 84, movie actor best known for The Love Bug and The Shaggy D.A.; GRACE LEE WHITNEY, 85, best known for her role as Yeoman Rand in the original Star Trek TV series; YVONNE CRAIG, 78, TV actor best known for her role as Batgirl in the sixties TV show Batman, also was in Star Trek and other shows; WES CRAVEN, 76, director and screenwriter, best known for A Nightmare on Elm Street and its many sequels; STAN FREBERG, 88, legendary creator of satirical radio and television commercials; PHIL AUSTIN, 74, one of the founding members of surreal and satirical comedy troop Firesign Theater, also a longtime fan; PEGGY RAE SAPIENZA, 70, longtime fan and prominent convention organizer, a friend; FRED DUARTE, Jr., 58, longtime fan and convention organizer; ART WIDNER, 98, longtime fan and fanzine editor; NED BROOKS, 77, longtime fan and fanzine editor; HAZEL HOLT, 87, mother of fantasy writer Tom Holt, and herself a published novelist; THOMAS E. GOONAN, 93, father of SF writer Kathleen Ann Goonan; JOHN C. SPRUILL, 100, father of SF writer Steven Spruill; JOHN RICHARD HORTON, 84, father of SF editor and critic Richard Horton; TONI EDELMAN, 79, mother of SF writer and editor Scott Edelman; SUZANNE GROSS REED, 82, mother of SF writer Marguerite Reed ; MURRAY WAYNE PERSON, JR., 72, father of SF writer Lawrence Person; MILDRED (MILLIE) RAMBO, 92, mother of SF writer Cat Rambo; VIRGINIA SAWYER, 90, mother of SF writer Robert J. Sawyer; ALICE JANET BARTLETT EASTON, 95, mother of SF writer and critic Tom Easton; SARAH KROUPA, 33, daughter of writer Susan J. Kroupa; ANN MCKNIGHT, 92, widow of fan Jack McKnight, who handcrafted the first Hugo Awards.
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