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Foreword

THE COLD, WET summer of 1816, a night of ghost stories and a challenge allowed a young woman to delineate the darkness, and give us a way of looking at the world.

They were in a villa on the shores of Lake Geneva: Lord Byron – the best-selling poet, too dangerous for the drawing rooms of England and in exile; his doctor, John William Polidori; Percy Shelley, poet and atheist, and his soon-to-be wife, eighteen-year-old Mary Shelley. Ghost stories were read, and then Byron challenged the group to come up with a new ghost story.

He started, but did not complete, a vampire story; Dr Polidori completed a story about the first Byronesque vampire, ‘The Vampyre’; and young Mary, already the mother of a living child and a dead one, after several days of frustration, imagined a story about a man who fabricated a living creature, a monster, and brought it to life.

The book she wrote over the following year, initially published anonymously, was Frankenstein: or, The Modern Prometheus, and it slowly changed everything.

Ideas happen when the time is right for them (“In steam engine time, people make steam engines,” as Charles Fort put it.) The ground had been prepared.

Gothic fiction had been all the rage for some time: dark, driven men had wandered the corridors of their ancestral homes, finding secret passages and dead relatives, magical, miserable, occasionally immortal, while the questing urge of science had discovered that frogs could twitch and spasm, after death, when current was applied. In an era of change, so much more was waiting to be discovered.

Brian Aldiss points to Frankenstein as the first work of science fiction (which he defines as hubris clobbered by nemesis) and he may be right. It was the place that people learned we could bring life back from death – but a dark and dangerous and untameable form of life, one that would, in the end, turn on us and harm us.

That idea, the cross-breeding of the Gothic and the scientific romance, was released into the world, and would become a key metaphor for our times: the glittering promise of science, offering life and miracles, and the nameless creature in the shadows, monster and miracle all in one – back from the dead, needing knowledge and love but able, in the end, only to destroy.

It was Mary Shelley’s gift to us, and we would be infinitely poorer without it.


INTRODUCTION
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It’s Alive!

FRANKENSTEIN . . . HIS VERY name conjures up images of plundered graves, secret laboratories, electrical experiments and reviving the dead. Within these pages, the maddest doctor of them all and his demented disciples once again delve into the Secrets of Life, as science fiction meets horror when the world’s most famous Monster lives again!

Both maker and Monster were originally conceived in the imagination of Mary Shelley during the summer of 1816 in Switzerland. Along with her lover Percy Bysshe Shelley, Dr John Polidori and Lord Byron, who were staying in neighbouring households on the shores of Lake Geneva, the eighteen-year-old Mary decided to try her hand at writing a ghost story. Urged by Percy to develop the result into a book-length work, Frankenstein; or, The Modern Prometheus was published anonymously a year-and-a-half later.

It was a huge success, and by 1823 at least five different adaptations were being staged in London. The story first reached the screen in 1910 when Charles Ogle portrayed the misshapen creation. At least two more versions were filmed before Universal cast the relatively unknown Boris Karloff in the role of the Monster for James Whale’s classic 1931 adaptation of Frankenstein. With his square-shaped skull, corpse-like pallor and distinctive neck bolts, it’s Karloff’s (and make-up maestro Jack Pierce’s) sympathetic interpretation of the creature which most people still remember.

Karloff recreated his role through two sequels before tiring of the part, but Universal kept the series going for another five episodes. Lon Chaney, Jr, Bela Lugosi and Glenn Strange all donned the distinctive make-up, until finally Abbott and Costello met Frankenstein in 1948 and the series was brought to a satisfactory, if somewhat overdue conclusion.

Boris Karloff went on to play the creator in Frankenstein 1970 (1958) and appeared as the Monster one last time on television’s Route 66 in the early 1960s. However, Mary Shelley’s immortal creation continued to live on in numerous low-budget variations involving Frankenstein and his apparently limitless offspring and prodigies.

In 1957 Britain’s Hammer Films revived the characters, this time in colour, with The Curse of Frankenstein; but instead of following the exploits of the Creature, the series of six loosely connected films concentrated instead on Peter Cushing’s pitiless Baron and his failed experiments.

There have been numerous screen and television adaptations since. From Peter Boyle’s tap-dancing Monster in Mel Brooks’ Young Frankenstein (1974), through Robert De Niro’s dignified creature in Kenneth Branagh’s Mary Shelley’s Frankenstein (1994), to Aaron Eckhart’s vampire-killing antihero in Stuart Beattie’s I, Frankenstein (2014), film-makers have continued to expand and develop the original story and characters in often unusual and unexpected ways.

Paul McGuigan’s Victor Frankenstein (2015), which explores the relationship between the young scientist (James McAvoy) and his troubled assistant Igor (Daniel Radcliffe), is unlikely to be the final interpretation.

There have also been many literary successors to Mary Shelley’s novel, from Donald F. Glut’s pulp series “The New Adventures of Frankenstein” to Brian Aldiss’ Frankenstein Unbound (filmed in 1990), in which Mary and her literary creations co-exist in the same alternate world.

More recently, Dean R. Koontz created a series of contemporary Frankenstein novels (which were also the basis for a failed TV pilot), and there have been illustrated versions of the story by everyone from Bernie Wrightson to Gris Grimly.

For many people, the name of Shelley’s scientist and his Monster have become synonymous over the years (and there is an argument to be made that they are two representations of the same man).

Director Danny Boyle explored this duality between the creator and his creation in 2011 in the Royal National Theatre production of Frankenstein, in which Benedict Cumberbatch and Johnny Lee Miller alternated the roles on stage in award-winning performances.

Now this revised and updated edition of The Mammoth Book of Frankenstein collects together one poem and twenty-four electrifying tales of cursed creation that are guaranteed to spark the interest of any reader – classics from the pulp magazines by Robert Bloch and Manly Wade Wellman, modern masterpieces from Ramsey Campbell, Dennis Etchison, Karl Edward Wagner, Stephen Volk, David J. Schow and R. Chetwynd-Hayes, and original contributions by Graham Masterton, Basil Copper, John Brunner, Guy N. Smith, Kim Newman, Paul McAuley, Roberta Lannes, Michael Marshall Smith, Daniel Fox, Adrian Cole, Nancy Kilpatrick, Brian Mooney and Lisa Morton.

Also included are three short novels: The Hound of Frankenstein by Peter Tremayne, The Dead End by David Case and, as a special bonus, the full and unabridged text of Mary Shelley’s original masterpiece, Frankenstein; or, The Modern Prometheus, while a new Foreword by Neil Gaiman discusses the enduring influence of Shelley’s monstrous creation.

So, as an electrical storm rages overhead, the generators are charged up, and under the sheet a cold form awaits its miraculous rebirth. Now it’s time to throw that switch and discover all that Man Was Never Meant to Know . . .

Stephen Jones,

London, England
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