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  Joe Gores and The Murder Room


   This title is part of The Murder Room, our series dedicated to making available out-of-print or hard-to-find titles
  by classic crime writers.


  Crime fiction has always held up a mirror to society. The Victorians were fascinated by sensational murder and the emerging science of detection; now we are
  obsessed with the forensic detail of violent death. And no other genre has so captivated and enthralled readers.


  Vast troves of classic crime writing have for a long time been unavailable to all but the most dedicated frequenters of second-hand bookshops. The advent of
  digital publishing means that we are now able to bring you the backlists of a huge range of titles by classic and contemporary crime writers, some of which have been out of print for
  decades.


  From the genteel amateur private eyes of the Golden Age and the femmes fatales of pulp fiction, to the morally ambiguous hard-boiled detectives of mid
  twentieth-century America and their descendants who walk our twenty-first century streets, The Murder Room has it all. 
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  Introduction


  I sold my first short story in 1957 to Manhunt for $65. At the time, I was living a few miles north of Papeete in Tahitis Arue District, and that money paid the
  rent on my two-room thatch house for three months. I also sold my first magazine article, to True Magazine about living in Tahiti, that let me live there until I ran out of visa extensions
  at the end of the year.


  My second short story sold the following year for $100, also to Manhunt. By then I was a buck private at the Pentagon, beginning a temporary career as a draftee writing biographies of
  Army generals.


  For ten years after that first sale I wrote only short storieswith a batch of magazine articles tossed in that were nothing if not eclectic. One, for The American Legion
  Magazine, was titled How to Protect Your Credit Rating.


  My fiction was also eclectic. I did mainstream, science-fiction, fantasy, adventure, mystery, suspense, thrillers, and horror. I had 15 to 20 stories in the mail at all times, kept a log of
  stories submitted, and papered my bathroom with rejection slips. I also logged all stories sold and kept a year-by-year running total of money earned as a writer.


  The totals were eclectic too: $490 in 1957; $100 in 1958; $170 in 1959; NO SALES in 1960. But 1961 was a banner year; eight stories to seven different magazines for a total of $1,115! I was
  learning how to do it.


  For 12 of those early years I was a private investigator in San Francisco. First for L.A. Walker Company; then, from that banner year 1961 on, as a partner with Dave Kikkert in our own agency,
  David Kikkert & Associates. I quit full-time detective work in 1966 to try and make it as a writer, but Dave and I remained partners and friends until his death in 1983.


  Writing reports for DKAs clients about my private eye and repo work taught me how to tell an exciting story containing the basic who, what, where, when, why, and how of all successful
  fiction (or newspaper reporting, for that matter). The files from these years at DKA have been the basis for a lifetime of stories and a series of novels. Mystery and suspense outsold anything
  else, so I naturally concentrated in that area.


  But my first novel, A Time of Predators, was not a DKA File Novel about my fictionalized detective agency. After it sold to the great mystery editor Lee Wright at Random House in 1968,
  other novels followed and my short story production slowed. After I sold my first television script to Kojak in 1974, it slowed even further. I am not a fast writer; a short story can take
  me 3 to 6 weeks. If I was lucky, I could get $500 for it. By using the same 3 to 6 weeks to write an hour of episodic TV, at that time I could get $8,000.


  I still write short stories, of course, because I dearly love reading and writing them. But the stories in Speak of the Devil span my most productive years in this field. Thus there is
  one story from the 1950s, four from the 1960s, five from the 1970s, three from the 1980s, and one from the 1990s.


  All of the stories in this collection are mystery/suspense, but half of them could be said to have a mixed heritage. Three could be called fantasy, two could be considered horror, and two of
  them are rather hard-core science-fiction.


  The short story is an unsurpassed training ground for fiction writers, and in telling these tales I learned the principles of my craft. I mourn the demise of most of the markets beginning
  writers once could sell to.


  My profession is to tell stories that people want to read, stories that grab you and scare you, enthrall you, make you laugh, trick you, make you unable to put them aside.


  I hope these do.


  Joe Gores


  San Francisco


  April 1, 1999
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‘Mr Gores writes some of the hardest,
smoothest, most lucid prose in the field”
New York Times Book Review
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