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  John D. MacDonald and The Murder Room


   This title is part of The Murder Room, our series dedicated to making available out-of-print or hard-to-find titles
  by classic crime writers.


  Crime fiction has always held up a mirror to society. The Victorians were fascinated by sensational murder and the emerging science of detection; now we are
  obsessed with the forensic detail of violent death. And no other genre has so captivated and enthralled readers.


  Vast troves of classic crime writing have for a long time been unavailable to all but the most dedicated frequenters of second-hand bookshops. The advent of
  digital publishing means that we are now able to bring you the backlists of a huge range of titles by classic and contemporary crime writers, some of which have been out of print for
  decades.


  From the genteel amateur private eyes of the Golden Age and the femmes fatales of pulp fiction, to the morally ambiguous hard-boiled detectives of mid
  twentieth-century America and their descendants who walk our twenty-first century streets, The Murder Room has it all. 
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  Authors Foreword


  IN THE FOREWORD to The Good Old Stuff I explained how Martin H. Greenberg and Francis M. Nevins, aficionados of the pulp mystery story, had
  proposed a collection be made of my old pulp stories, how I had reactedflattered, hesitant and dubiousand how they, with the invaluable aid of Jean and Walter Shine, had gone through
  the hundreds of my stories published during the nineteen forties and fifties, and weeded the list down to thirty.


  When I reread the thirty I was pleasantly surprised to find that twenty-seven of the thirty seemed to merit revival. A book with all twenty-seven would have been too long and hefty, so I divided
  them into two groups, trying to keep the quality of both groups in balance.


  The Good Old Stuff was published by Harper & Row in 1982, and the paperback edition was published by Fawcett in November 1983. It has done far better in the marketplace than any of
  us expected. In September 1983, Collins, Ltd., purchased the rights to publish in Britain, and possibly Pan Books will bring out a paperback edition as well.


  In my foreword to The Good Old Stuff I explained that I had resisted the temptation to edit the florid patches of prose, but had taken the liberty of updating such mechanical matters as
  taxi fares, pay scales, phone procedures and the price of a drink in those stories which did not depend upon the particular year in which they were placed to achieve their effect. Also, I took the
  liberty of changing those words in common usage which over the years have acquired a flavor I did not intend. Gay is an example of one of these unfortunate changes.


  I received a few score letters of objection, saying that I should have left these period pieces alone. I still do not think so. I want my stories to entertain. If a story captures and entertains
  a reader, one certain way of breaking the spell is to make him conscious of the fact that he is reading a story. If the hero rushes into a candy store and puts a nickel in a pay phone, it jars. If
  he buys a quart of milk for twenty cents, the spell is broken.


  Had these stories been written a hundred years ago it would perhaps be a sin against history to update them in this fashion. But the events of these stories are in a past so recent they could
  just as well have been written today. And that is a portion of my intent, to show how little the world really changes.


  Some of the storiesfor example, Death for Salecould not be pulled forward into the present time, and so it was left relatively unaltered, though I must confess I was
  tempted to clean up some of the very stilted dialogue, and I wanted to invent a more plausible gimmick than the cigarette lighter in the purse. Also, the relationship between the hero and the woman
  is too cute-trite at the end. I would handle it very differently today. But it would be unfair to excise the warts to make myself look better than I was.


  Secret Stain is another period piece that could not be reasonably updated, as it dealt with the numbers racket the way it used to be set up, with the stitched, tear-off tickets,
  the candy store outlets.


  I decided it would be best to leave The Night Is Over back in 1947, when it was written, because the chronology gives an almost adequate reason for the protagonists
  bleakness and despair. This is one of the two longest, and perhaps one of the clumsiest, because in my early innocence I handicapped myself by making the motivations unreal.


  Neighborly Interest is an example of how I updated the stories which could have taken place today or tomorrow. I turned a 1938 Plymouth into a 1968 Plymouth. I increased a $150,000
  ransom to $400,000. But while I was at it, I changed the name of one of the three lead characters. In the original 1949 story they were Stan, Steve and Art. In those days I was careless about
  unnecessarily confusing the reader. So they have become Stan, Howie and Art.


  I have used the same device with the titles as was used in The Good Old Stuff. My original title is the one used on each story. The table of contents gives the magazine editors
  title in parentheses whenever my title was changed, along with the name of the magazine and the date of publication.


  I am grateful to the four editors who presented me with this project, Greenberg, Nevins and the Shines, and I wish to assure them and you, kindly reader, that there will be no additional
  versions of More Good Old Stuff. This is the end of the mother lode.
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‘The great entertainer of our age,
and a mesmerizing storyteller’
Stephen King
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