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  John D. MacDonald and The Murder Room

  
  This title is part of The Murder Room, our series dedicated to making available out-of-print or hard-to-find titles by classic crime writers.

  
  Crime fiction has always held up a mirror to society. The Victorians were fascinated by sensational murder and the emerging science of detection; now we are obsessed with the forensic detail of violent death. And no other genre has so captivated and enthralled readers.

  
  Vast troves of classic crime writing have for a long time been unavailable to all but the most dedicated frequenters of second-hand bookshops. The advent of digital publishing means that we are now able to bring you the backlists of a huge range of titles by classic and contemporary crime writers, some of which have been out of print for decades.

  
  From the genteel amateur private eyes of the Golden Age and the femmes fatales of pulp fiction, to the morally ambiguous hard-boiled detectives of mid twentieth-century America and their descendants who walk our twenty-first century streets, The Murder Room has it all.
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  Introduction


  NOVELISTS CREATE HORRID SPECTACLES when they write introductions to their own books. At one extreme is the loftiness of academic arrogance, and at the
  other the scuffing of the shy foot and the aw shucks commentary.


  This novel was not published in hardcover in the United States. You should be told why. The reason has nothing to do with the merit of the work itself. It went into original paperback
  publication due to my own indignation at publishing policy, seasoned with a dash of greed. I wrote this novel in 1959 for publication in 1960. At that time the publishing industry was still
  insisting on having fifty percent of softcover royalties go to the hardcover house. I suspected at the time that the agents of some famous novelists were sidestepping that exercise in larceny, but
  I did not have the clout to make them break their rule.


  At that time I had been a successful freelance writer for twelve years. I had published hardcover books and paperback books. I had built up a sizable newsstand audience, readers who looked for
  my work and would buy it. My MBA from the Harvard Graduate School of Business Administration led me to believe that hardcover publishers who claimed they could not survive without tapping into
  fifty percent of my newsstand royalties, were either liars or incompetents.


  I had a fine working relationship with Fawcett Publications. They did not ask for slices of my income from any other sources, and they were willing to pay royalties on the basis of print orders
  rather than on copies sold. And so when Slam the Big Door was finished, my agent knew that it could be placed with a hardcover house or with a paperback publisher. I told him I wanted it to
  go to Fawcett.


  Perhaps I am telling you more than you care to know about publishing, but it is necessary to explain the appearance now of this book in hardcover, so long after the fact.


  There is a general feeling that publication in hardcover is necessary if a book is to have any cachet of importance. It is the class act, mollifying the snob in every writer. I do not really
  know why this should be so. Perhaps long ago the artists works were chiseled in stone and the hacks had to make do with papyrus. Maybe in the not so distant future the important writings
  will be distributed on germanium chips and the entertainers will have to make do with silicon. I have always believed that the package does not make that much difference. The idea should be to get
  the work out to where people can buy it or borrow it and read it. If it is published on Kleenex or forty pound rag bond is not as important as its accessibility.


  Now I have been asked if I would like to have some of the old paperback originals reissued in first class hardcover editions. Of course I would! It signals the kind of acceptance I did not have
  at the time I wrote the books. Find me a writer who resents being stroked. I am fatuously pleased by this attention.


  There have been very few years since the original Fawcett publication when Slam the Big Door has been out of print. The most recent reissue was in January of 1985. It is not difficult for
  me to remember the where and the when of it. I began it at our camp in Piseco, New York in the late summer of 1959 and brought the manuscript back to our home on Point Crisp Road on Siesta Key in
  Sarasota and finished it there a few weeks before Christmas. It was published in 1960, the year my father died, and at this writing I am but two years younger than he was when he died.


  I have just finished rereading the book. I had not read it for many years. Once I have finished the final draft of a book I have very little desire to read it again. The writer will understand
  this feeling. During the writing of a book you read it over and over and over, especially when it is not going well. It is my habit to go back and try to detect that point where a book has begun to
  go sour. This is a very subjective exercise, inhibited by my realization that my objectivity is going to be flawed no matter what I do.


  So when it is finished, there is the final draft to do, and then more corrections and then the copy editing and then the galley proofs and finally the feeling that you never want to see or hear
  those characters in the book. You do not want to go back into that artificial world you created with such great care, striving to give it the taste and the feel and the look of reality.


  And now, blushing of course, I must say some nice things about it. It is not as dated as I thought it would be. The small community of the Northerners who had moved down to West Coast Florida is
  an accurate depiction of a transplanted culture, as usable today as it was twenty-seven years ago. The politics and the politicians have changed, but the environmental problems are merely of
  smaller scale.


  What pleased me most of all was to find that it stands up both as a novel of suspense and a novel of morals and manners in a specific setting. The anti-hero, Mike Rodenska, is three
  dimensional.


  Now for the bad stuff. Some of the characters are a tad overdrawn, doubtless in too great a striving for melodrama. I did not need as much action as was inserted. And, at times, I got a little
  too cute for my own good. I might do that again, of course, but not as obviously.


  I hope that you will enjoy it and I hope that it will look as good on your shelf as it will on mine. If this experiment is successful, there are three more from the old days which I hope will be
  considered for first hardcover printing. As with this book, they are the ones which came reasonably close to what I had intended to write.


  


  John D. MacDonald


  


  Aboard the Sagafjord


  En route to Hawaii1986
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