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Getting the most from this guide

This guide is designed to help you to develop your understanding and critical appreciation of the concepts and issues raised in Ocho apellidos vascos, as well as your language skills, fully preparing you for your Paper 2 exam. It will help you when you are studying the film for the first time and also during your revision.

A mix of Spanish and English is used throughout the guide to ensure you learn key vocabulary and structures that you will need for your essay, while also allowing you to develop a deep understanding of the work.

The following features have been used throughout this guide to help build your language skills and focus your understanding of the film:
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Activity

A mix of activities is found throughout the book to test your knowledge of the work and to develop your vocabulary and grammar. Longer writing tasks will help prepare you for your exam.
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Build critical skills

These offer an opportunity to consider some more challenging questions. They are designed to encourage deeper thinking and analysis to take you beyond what happens in the film to explore why the director has used particular techniques, and the effects they have on you. These analytical and critical skills are essential for success in AO4 in the exam.
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Answers

Answers to every activity, task, and critical skills question can be found online at www.hoddereducation.co.uk/mfl-study-guide-answers.
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el extranjero abroad

Key vocabulary is highlighted and translated. Make sure you know these words so you can write an essay with accurate language and a wide range of vocabulary, which is essential to receive the top mark for AO3.
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TASK

Short tasks are included throughout the book to test your knowledge of the film. These require short written answers.
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GRADE BOOSTER

These top tips advise you on what to do, as well as what not to do, to maximise your chances of success in the examination.
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Key quotations

These are highlighted as they may be useful supporting evidence in your essay.
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1 Synopsis

Directed by the highly respected filmmaker Emilio Martínez-Lázaro, Ocho apellidos vascos is a multi-award winning romantic comedy that tells the story of a young Andalusian man’s quest to win the heart of a girl from the Basque Country (Euskadi). The clash of cultures that ensues provides many humorous moments in the film, particularly for the Spanish audience familiar with such regional stereotypes. Following its release in 2014, the success of Ocho apellidos vascos at the box office was such that it became the highest grossing film in Spain of all time.

The opening scene takes place in a traditional flamenco bar in Seville called Los Muelles, which includes a typical flamenco tablao, where a young Basque girl and taxi driver, Amaia, is on her hen party with two friends. Though dressed flamboyantly in typical flamenco costume, and sitting in a vibrant and spirited atmosphere, Amaia appears to be filled with rancour and bitterness, feelings made all the more acute by her drunken state. It appears that her fiancé has jilted her, leaving her with wedding debts. Seville’s cultural charms leave her cold, and when the waiter, Rafa, takes to the stage to tell some crass anti-Basque jokes, she becomes apoplectic, publicly denouncing him and accusing Andalusian people of being uncultured and lazy. Offended by her comments, Rafa asks Amaia to leave the venue, but she resists forcefully so he finally drags her out of the venue. However, their heated confrontation reveals a chemistry that leads them to share a kiss and spend the night together at Rafa’s place. In the morning, while Rafa is making her breakfast, Amaia makes an abrupt departure, leaving behind her handbag. Rafa, smitten and now pining for his absent love, decides to travel to the Basque Country to win her heart.

For Rafa, the long journey to the Basque Country is characterised by the onset of stormy weather and a foreboding atmosphere. On the bus, he meets Merche, a friendly and chatty lady from Cáceres who married a Basque man and set up home there. Merche easily guesses that Rafa is in love with a Basque girl and is in pursuit of her. Before getting off the bus by her house, Merche invites Rafa to go for lunch at her place the next day. Upon his arrival at Amaia’s house in the fictional Basque town of Argoitia, Rafa’s romantic advances are swiftly rebuffed, and he leaves downhearted. After accidentally setting fire to a refuse container in the street, he is arrested and temporarily incarcerated. A comic scene unfolds in prison, where Rafa meets some Basque nationalists who come to think that he is part of a terrorist cell called comando G (for Guipúzcoa, one of the three provinces that Euskadi comprises) and he is known as el Metralletas (the Machine gun). Luckily for Rafa, he is thrown an unlikely lifeline: Amaia’s father, Koldo, has returned after many years fishing at sea and expects to meet her fiancé Antxon. Unable to admit to her father that her fiancé has left her, she gets Rafa out of prison and convinces him to pretend to be Antxon. This deceit will require Rafa to act as stereotypically ‘Basque’ as possible; an absurdly difficult task for him given that before now he had never even set foot outside of his native Andalusia.

There follow several entertaining scenes involving Rafa, Amaia and Koldo, in which Rafa makes a number of Basque cultural faux pas, made farcical by his attempts to disentangle himself with even more implausible lies. In a typical Basque restaurant where they are having dinner, Rafa tries to prove his Basque family lineage by providing Koldo with his eight Basque surnames, only to stumble comically through a list of Basque celebrities. Then he tries to choose individual dishes, unaware that only a set menu including all the dishes is offered, and at the end of the meal, he is violently sick owing to the amount of food he has eaten.

Later that night, Koldo insists on driving Rafa home after dinner, and thanks to some quick thinking, Rafa leads him to Merche’s house. Then Rafa pretends he has lost his keys and Koldo, decisively, helps him up to get in the house through an open window. Rafa stumbles through the window, startling Merche, who is relieved when she recognises him. Then Rafa quickly explains the situation and pleads with her to pretend to be his mother. Meanwhile, Koldo and Amaia are still outside. Koldo, wanting to make sure that Rafa is all right, knocks on the door to find him accompanied by Merche. Filled with a sense of fun and vigour, Merche willingly plays along as Rafa’s mother and convinces a skeptical Koldo of her son’s worth, while also chipping away at his curmudgeonly façade.

Koldo suggests the two families bond further by going on a fishing trip the following day, and on returning to dry land, Rafa becomes caught up in Basque nationalist street protests, where some of those present, who recall him from prison, demand that he takes a lead role. Rafa’s poor grip on the Basque language and culture sees him engage the protestors in a range of improvised pro-Basque and anti-Spanish songs.

Amaia is faced with a new crisis when her father, now won over by the couple, insists on staying for the wedding. Rafa confesses the whole deception to the priest who will marry the couple, and decides to make his escape. Amaia intercepts him in the street in her wedding dress and the pair have an argument which once again gives way to a passionate kiss. The wedding ceremony is all set to go ahead: rather than reveal the truth, Amaia gives her consent to the marriage, but Rafa calls a halt to proceedings, much to the priest’s relief. Koldo realises the deception that has taken place when Merche reveals a number of truths to him, and when, in her home, he sees a range of Spanish nationalist symbols on her bedroom wall which show that her late husband was actually a guardia civil.

Amaia burns her wedding dress, and is left to lament her predicament. She meets her father, who consoles her and gives her the money to cover the wedding costs. In a role reversal, Amaia resolves to visit Rafa and win him over with an ostentatious horse-drawn carriage typical of Seville’s old town and a serenade from iconic Andalusian flamenco-pop duo Los del Río. The pair kiss in the back of the carriage as it rides into the distance.
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