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Getting the most from this guide

This guide is designed to help you to develop your understanding and critical appreciation of the concepts and issues raised in El laberinto del fauno, as well as your language skills, fully preparing you for your Paper 2 exam. It will help you when you are studying the film for the first time and also during your revision.

A mix of Spanish and English is used throughout the guide to ensure you learn key vocabulary and structures that you will need for your essay, while also allowing you to develop a deep understanding of the work.

The following features have been used throughout this guide to help build your language skills and focus your understanding of the film:


[image: ]

Activity

A mix of activities is found throughout the book to test your knowledge of the work and to develop your vocabulary and grammar. Longer writing tasks will help prepare you for your exam.
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Build critical skills

These offer an opportunity to consider some more challenging questions. They are designed to encourage deeper thinking and analysis to take you beyond what happens in the film in order to explore why the director has used particular techniques, and the effects they have on you. These analytical and critical skills are essential for success in AO4 in the exam.
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Answers

Answers to every activity, task, and critical skills question can be found online at www.hoddereducation.co.uk/mfl-study-guide-answers
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el ahínco heart and soul

For every paragraph in Spanish, key vocabulary is highlighted and translated. Make sure you know these words so you can write an essay with accurate language and a wide range of vocabulary, which is essential to receive the top mark for AO3.
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TASK

Short tasks are included throughout the book to test your knowledge of the film. These require short written answers.
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GRADE BOOSTER

These top tips advise you on what to do, as well as what not to do, to maximise your chances of success in the examination.
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Key quotation

These are highlighted as they may be useful supporting evidence in your essay.
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1 Synopsis

El laberinto del fauno is a critically acclaimed fantasy film written and directed by the renowned Mexican filmmaker Guillermo del Toro. It is set in northern Spain in 1944, during the tense and repressive early years of the Franco regime and following the victory of the Nationalists in the Spanish Civil War. The principal cinematic technique of the film is the interweaving of two distinct worlds: one rooted in the harsh environment of the postwar, the other in a mythical world of labyrinths and supernatural beings.

In the opening scene, Princess Moanna of the Underworld has left her supernatural kingdom and, blinded by the sunlight, becomes mortal forgetting who she is and is fatally struck down by illness. Her father, the King, affirms that one day her spirit will return through one of the many portals he built around the world for this purpose. Meanwhile, in postwar Spain, Ofelia, an astute young girl and the main character of the film, is chauffeured with her heavily pregnant mother, Carmen, to a bleak rural mill commandeered by the sadistic Captain Vidal, who is the father of the unborn child and Ofelia’s new stepfather. On their way through the forest, the car stops and Ofelia comes across a stone monolith, where a large mantis-like insect appears. Soon after her arrival, the large mantis-like insect appears again and leads Ofelia into an ancient labyrinth, but she is interrupted by Mercedes, the mill’s housekeeper. Later that night, the insect reappears in Ofelia’s room becoming a fairy and once again takes her to the labyrinth, this time introducing her to a large, grotesquely featured faun. The faun believes Ofelia to be Princess Moanna of the Underworld, and sets her three tasks to be completed before the arrival of the full moon to prove that she still has her immortal essence and her claim to the throne. The faun also gives Ofelia a magical book that will guide her in her endeavours, and explains that the labyrinth is the last portal left for her to return to the Underworld. Meanwhile, in the real world, Captain Vidal gives a brutal insight into his ruthlessness by murdering two suspected rebels, who turn out to be farmers innocently hunting rabbits in the forest.

To fulfil her first task, Ofelia wades fearlessly into the bowels of an ancient tree, home to a huge, slimy toad, and retrieves a key from its belly. As the lines between myth and reality begin to blur, the faun gives Ofelia a mandrake root that successfully soothes her mother’s pregnancy pains. For the second task, Ofelia must retrieve a dagger from the ornately decorated lair of the Pale Man, a frightening, child-eating monster, on the proviso that she does not eat any of the food from the banquet laid out on the table in the room. Foolishly, Ofelia eats two grapes, awakening the Pale Man and incurring his wrath. He devours two fairies that accompanied Ofelia and almost catches the girl. Having escaped, Ofelia is reunited with the faun, who is enraged by her actions and refuses to give her the opportunity to complete the third task.

Away from these mythical confrontations, Captain Vidal mercilessly tortures a rebel to elicit strategic information, and then kills Doctor Ferreiro, who, by administering a drug that humanely puts the rebel to death, reveals his own Republican sympathies. On returning to the house, Vidal is repulsed by the sight of the mandrake root and when Carmen feels compelled to throw it on the fire, the root appears to die and its magical properties are nullified. Carmen then dies following a distressing labour in which she gives birth to a boy.

Thinking he has uncovered her spying network and collaboration with the rebels, Captain Vidal prepares to torture Mercedes, but with fearlessness and determination, she manages to evade torture and return to the rebel base, severely injuring Vidal’s face with a knife in the process. The faun returns to Ofelia and orders her to take her new baby brother into the labyrinth. Ofelia does so, though Vidal pursues her. The faun orders Ofelia to draw her brother’s blood as a sacrificial gesture in order to open the portal, but she refuses to do so. Vidal then seizes the baby and mercilessly shoots Ofelia. He returns to the labyrinth entrance, though as a result of the rapid rebel advance, Vidal is faced with no escape and after giving the baby to Mercedes, Vidal himself is killed.

Mercedes enters the labyrinth and cradles the dying Ofelia in her arms, whose blood trickles downwards to reveal Ofelia in a throne room. Ofelia’s father explains that the third task was a test of morals, seeking to discover if Ofelia would choose to spill her own blood over the blood of an innocent. By successfully completing the three tasks, Ofelia is invited by her mother, the Queen of the Underworld, to sit by her father’s side once again as a princess. Her father’s prophetic statement at the start of the film has been proved true. The viewer is then taken back to the labyrinth, where Ofelia, cradled by Mercedes, dies peacefully, content with her fate.

OEBPS/images/cover.jpg
MODERN LANGUAGES STUDY GUIDES
FILM STUDY GUIDE FOR AS/A-LEVEL SPANISH

El laberinto
ay del fauno

dir. Guillermo del Toro

 Build accurate and detailed knowledge of the work
N Master specialist vocabulary

N Develop your analytical response and critical skills
- - CSp——
José Antonio Garcia Sanchez and Tony Weston :‘E:






OEBPS/images/tp.gif
MODERN LANGUAGES STUDY GUIDES
FILM STUDY GUIDE FOR AS/A-LEVEL SPANISH

El laberinto

del fauno

dir. Guillermo del Toro

José Antonio Garcia Sanchez and Tony Weston

(+ HODDER





OEBPS/images/rules.jpg





