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Getting the most from this guide

This guide is designed to help you to develop your understanding and critical appreciation of the concepts and issues raised in Au revoir les enfants as well as your language skills, fully preparing you for your Paper 2 exam. It will help you when you are studying the film for the first time and also when you are revising.

A mix of French and English is used throughout the guide to ensure you learn key vocabulary and structures that you will need for your essay, while also allowing you to develop a deep understanding of the work.

The following features have been used throughout this guide to help you build your language skills and focus your understanding of the film.
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Activity

Various types of activities are found throughout the book to test your knowledge of the work and develop your vocabulary and grammar. Longer writing tasks will help prepare you for your exam.
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le couvre-feu curfew

For every paragraph in French, key vocabulary is highlighted and translated. Make sure you know these words so you can write an essay with accurate language and a wide range of vocabulary, which is essential to receive the top mark for AO3.
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Build critical skills

These questions offer an opportunity to consider some more challenging issues. They are designed to encourage deeper thinking and analysis to take you beyond what happens in the film to explore why the director has used particular techniques, and the effects they have on you. These analytical and critical skills are essential for success in AO4 in the exam.
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GRADE BOOSTER

These top tips will advise you on what to do, as well as what not to do, to maximise your chances of success in the examination.
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Answers

Answers to every activity, task, and critical skills question can be found online at www.hoddereducation.co.uk/mfl-study-guide-answers
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TASK

Short tasks are included throughout the book to test your knowledge of the film. These require short written answers.
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Key quotation

Key quotations are highlighted as they may be useful supporting evidence in your essay. Further quotations can be found in the ‘Top ten quotations’ chapter on page 93 of the guide.

Quand on me cherche, on me trouve.

(Julien)
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1 Synopsis

Released in 1987 in France and directed by Louis Malle, Au revoir les enfants is a semi-autobiographical film set in occupied France in 1944.

Julien is a 12-year-old boy who attends a Catholic boarding school and Jean is a young Jewish boy who is being hidden in the school by Père Jean, the school’s headmaster. Despite their differences, a very close friendship develops throughout the film between the two boys. Sadly, one morning Jean is discovered and is deported to a concentration camp. In a voiceover that closes the film Louis Malle poignantly says: ‘Plus de quarante ans ont passé et jusqu’à ma mort je me rappellerai chaque seconde de ce matin de janvier.’

It is January 1944 and the young Julien Quentin is at the station with his mother and brother. The boys are returning after the Christmas holiday to their private Catholic boarding school outside Paris. Julien is very apprehensive about returning to school and wishes he could stay with his mother, with whom he has a close relationship.
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At school Julien is introduced to a new boy, Jean Bonnet, who arrives at the start of term. Not much is said about this boy as Père Jean gives the new boy a bed near Julien but does not say much about him. The first encounter between Julien and Jean is rather abrupt and cold. ‘Quand on me cherche, on me trouve’, Julien says to Jean.

Julien resents this new boy who appears to be better than him academically, and he is jealous of his musical talents too. He also finds him rather mysterious and Jean becomes the target of mockery. The boys find him strange and do not miss an opportunity to bully him. Jean does not join in the school’s religious rituals, does not eat pork, does not pray and says that he is Protestant. Julien is intrigued by Jean and driven by curiosity, finally finds out that his surname is really Kippelstein.

The boys in the boarding school are rather protected from the outside world but glimpses of the war can be perceived. Power cuts and sirens disrupt their days, and rationing and the cold are part of their daily routine. Julien appears very naive about the reality of the outside world and asks his brother: ‘C’est quoi un youpin?’ Joseph, the kitchen boy, introduces the boys to food smuggling as a way to remedy food shortages.

Joseph is physically and socially different from the other boys. He is slightly disabled and even though he is the same age as the boys, he has to work as a kitchen boy. His bitterness toward the rich pupils of the school will be the incentive for his dramatic action later on in the film.

One day during a treasure hunt in the Fontainebleau forest the two boys, Julien and Jean, find themselves lost, and are found by a German soldier who drives them back to the school. As a precaution, the boys are sent to the school medical room. Isolated from the other boarders, Julien reveals to Jean that he knows his secret — that he is a Jew. Jean reacts badly to this and the boys engage in a fight.

One Sunday Julien invites Jean to join him, his mother and his brother for Sunday lunch in a restaurant. Their meal is interrupted by the intrusion of the French Milice and outside the protection of the school walls, the boys experience the reality of the war.

From then on the boys become inseparable and their friendship is very close. Julien even confides to his new friend that he still wets his bed. The boys read together, play together. They enjoy being children despite the constant reminders of the war outside.

Yet Joseph puts an end to this and his actions have dramatic consequences. After Père Jean finds out that Joseph has been involved in food smuggling, he decides to fire the young boy. Bitter and upset, Joseph tells the Gestapo that Jewish children are being hidden in the school.
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TASK

Cherchez sur Internet l’affiche du film et notez les éléments importants du film qui y sont dépeints. Pensez-vous que le choix de l’image soit efficace? Pourquoi? Pourquoi pas?
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During a maths lesson Jean is arrested by the Gestapo. Père Jean and the two other Jewish boys are also arrested.

In the final scene Julien sees his friends and teacher being marched away by the German army. ‘Au revoir, mon Père’, shout the children. ‘Au revoir, les enfants’, replies Père Jean. Jean disappears through a door, looking back at his friend a final time.

Louis Malle based this film on his true story but added details that didn’t exist in real life. Louis Malle was forever marked by this tragedy and this feeling inspired him to make this film.
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Key quotation

Plus de quarante ans ont passé et jusqu’à ma mort je me rappellerai chaque seconde de ce matin de janvier.

(Louis Malle)
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