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Getting the most from this guide

This guide is designed to help you to develop your understanding and critical appreciation of the concepts and issues raised in La haine, as well as your language skills, fully preparing you for your Paper 2 exam. It will help you when you are studying the film for the first time and also during your revision.

A mix of French and English is used throughout the guide to ensure you learn key vocabulary and structures that you’ll need for your essay, while also allowing you to develop a deep understanding of the work.

The following features have been used throughout this guide to help build your language skills and focus your understanding of the film.
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Activity

Various types of activities are found throughout the book to test your knowledge of the work and develop your vocabulary and grammar. Longer writing tasks will help prepare you for your exam.
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Build critical skills

These offer an opportunity to consider some more challenging questions. They are designed to encourage deeper thinking and analysis to take you beyond what happens in the film to explore why the director has used particular techniques and the effects they have on you. These analytical and critical skills are essential for success in AO4 in the exam.
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Answers

Answers to every activity, task and critical skills question can be found online at www.hoddereducation.co.uk/mfl-study-guide-answers

[image: ]




[image: ]

les émeutes (f) riots

For every paragraph in French, key vocabulary is highlighted and translated. Make sure you know these words so you can write an essay with accurate language and a wide range of vocabulary, which is essential to receive the top mark for AO3.
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TASK

Short tasks are included throughout the book to test your knowledge of the film. These require short written answers.
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GRADE BOOSTER

These top tips will advise you on what to do, as well as what not to do, to maximise your chances of success in the examination.
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Key quotation

Key quotations are highlighted as they may be useful supporting evidence in your essay. Further quotations can be found in the ‘Top ten quotations’ chapter on page 93 of the guide.

Un arabe dans un commissariat il ne tient pas plus d’une heure.

(Saïd)
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1 Synopsis

Set on the outskirts of Paris and shot in black and white, La haine focuses on one day in the life of three young men, Vinz, Saïd and Hubert, who live in la cité des Muguets, a rundown and problematic estate.


•  Vinz is Jewish and lives with his mother, sister and grandmother in a very small flat. He is a rather aggressive young man who wants to rebel against society.

•  Hubert is of black African origin. He lives with his sister and mother. His brother, as we learn later, is in prison. Hubert is a boxer and appears to be the calmest, most down-to-earth of the three. He realises that life on the estate is no good and wants to escape for a better life.

•  Saïd is of North African origin and is the joker of the three. He appears to be the peacemaker between the other two impetuous characters. In contrast to Hubert and Vinz, who feel they are misfits, Saïd is more resigned to his life on the estate and tries to get on with it.



We meet the three characters in the aftermath of riots that took place on the estate the night before, following the assault by the police of one of their friends, Abdel. The death of the young Abdel later in the film refers to real events that happened in France. Mathieu Kassovitz, the film director, was inspired by the tragic death of a young man from Zaire who was killed by a police officer while in custody.

Rumour has it that a gun has been lost during the riots and we soon learn that Vinz has found it. He keeps this a secret for a while but finally tells his friends that he intends to use the weapon to kill a police officer to avenge the death of his friend Abdel. The gun is very important to Vinz as he begins to assert his power. From this point in the film, now that we know his intentions, the tension escalates. On several occasions, Vinz gets the gun out but he is stopped by Hubert, who disapproves of his behaviour. The two are in constant opposition. The tension mounts…


[image: ]


Hubert, Saïd and Vinz are archetypes of the youths living on a typical estate on the edge of Paris, exposed to crime, violence and drugs. The estate doesn’t provide anything for these young people and they have no hope for the future. They don’t have a job, they don’t go to school and they see the police as their enemy. They are the victims of a broken and failing society and are affected by unemployment, racism, exclusion and despair. Life is tough for them on the estate; it is often the rule of the survival of the fittest that prevails. They live their lives stuck between the tower blocks, hanging out aimlessly with their friends, with no hope of anything better.

We also meet other characters on this estate: Darty, who earns money by black market dealing; Nordine, Saïd’s older brother, who appears to be the ‘boss’ on the estate — he is the only one who seems able to establish his authority over the younger ones; and Samir, the police officer who plays on both sides. Being from the estate, Samir understands the angry youths and, working for the police, he tries to reason with Vinz — the police are not against them but want to protect them.

The police are, however, seen as the enemy by the youths and we witness many violent altercations between the two groups. The youths show no respect for the police, who struggle to maintain order on the estate. A controversial scene shows two police officers physically and verbally assaulting Saïd and Hubert in a police station.

Whether on the estate or in Paris, the youths don’t seem to be able to find a purpose in their lives and often end up in tricky situations. Life is a constant battle and they are conditioned by their environment. There is no escape for these young people. This negative image of the youths from the estate is reinforced by the media.
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Build critical skills

Selon vous, pourquoi est-ce que le film s’appelle La haine?
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The film ends tragically with the death of Vinz, killed by a police officer. Hubert, to whom Vinz has finally handed over the gun, now gets it out and points it at the other police officer, Notre-Dame. A shot is heard but we don’t know who has died, Hubert or Notre-Dame. Ironically, it is Hubert who actually uses the gun despite having been against it throughout the film. The final camera shot on Saïd’s face is powerful and the film ends as it started:


C’est l’histoire d’une société qui tombe et qui pour se rassurer se dit, jusqu’ici tout va bien, jusqu’ici tout va bien. Ce n’est pas la chute qui compte, c’est l’atterrissage.
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TASK

Recherchez des informations sur Mathieu Kassovitz.

[image: ]



OEBPS/images/cover.jpg
MODERN LANGUAGES STUDY GUIDES
FILM STUDY GUIDE FOR AS/A-LEVEL FRENCH

La haine

dir. Mathieu Kassovitz

-

N Build accurate and detalled knowledge of the work
N Master specialist vocabulary
N Developyour analytical response and critical skills

Karine Harrington
(7 HODDER

LEARN MORE





OEBPS/images/tp.gif
MODERN LANGUAGES STUDY GUIDES
FILM STUDY GUIDE FOR AS/A-LEVEL FRENCH

La haine

dir. Mathieu Kassovitz

Karine Harrington

HODDER
EDUCATION

AN HACHETTE UK COMPANY





OEBPS/images/rules.jpg





OEBPS/images/6-1.jpg
i:er/ 9 4
, 7






