
  [image: Cover of SparkNotes Guide to Virgin Suicides by SparkNotes Editors]


  Virgin Suicides


  Jeffrey Eugenides


  © 2003, 2007 by Spark Publishing


  This Spark Publishing edition 2014 by SparkNotes LLC, an Affiliate of Barnes & Noble


  All rights reserved. No part of this publication may be reproduced, stored in a retrieval system, or transmitted in any form or by any means (including electronic, mechanical, photocopying, recording, or otherwise) without prior written permission from the publisher.


  Sparknotes is a registered trademark of SparkNotes LLC


  Spark Publishing

  A Division of Barnes & Noble

  120 Fifth Avenue

  New York, NY 10011

  www.sparknotes.com /


  ISBN-13: 978-1-4114-7818-3


  Please submit changes or report errors to www.sparknotes.com/.


  10 9 8 7 6 5 4 3 2 1


  Contents


  



  Context


  Plot Overview


  Character List


  Character Analysis


  Themes, Symbols and Motifs


  Chapter 1


  Chapter 2


  Chapter 3


  Chapter 3


  Chapter 3


  Chapter 3, continued


  Chapter 4


  Chapter 4


  Chapter 4


  Chapter 4


  Chapter 4, continued


  Chapter 4, continued


  Chapter 5


  Important Quotations Explained


  Key Facts


  Study Questions and Suggested Essay Topics


  Review & Resources


  Context


  Jeffrey Eugenides, a young American novelist and short story writer, studied at Brown and Stanford and has taught in the creative writing program at Princeton. He first gained acclaim as a young graduate in the mid-1980s for his screenwriting, when he won a Nicholl Fellowship in Screenwriting from the Academy of Motion Picture Arts and Sciences in 1986. He has since become known for his shorter fiction, featured in Granta,Conjunctions,The Paris Review,The New Yorker,The Yale Review, and The Best American Short Stories, and for his first novel, The Virgin Suicides, published in 1993. The Virgin Suicides has been subsequently translated into thirteen languages and made into a film by Sofia Coppola (Paramount Pictures, 2000). Eugenides has received fellowships from the Ingram-Merrill foundation in 1992, the Guggenheim Foundation in 1994, and the National Endowment for the Arts in 1995, as well as a Whiting Writers' Award and the Henry D. Vursell Award of the American Academy of Arts and Letters, and a Berlin Prize Fellowship for 2000–2001. His second novel will be published in 2002.


  Eugenides' inimitable prose is characterized by a delight in the absurdity of the mundane, an eye for deviance and particularity, a deliberate but gorgeously lyrical style, pointed and often dark humor, and a screenwriter's eye for image, setting and scene. His fiction has treated such diverse subjects as a hermaphroditism, teenage suicide, the failing renovation of a one-time Florida motel, the burning of Smyrna in Asia Minor, and a graduate's trip to the far East in search of spiritual ecstasy.


  With The Virgin Suicides, Eugenides confronts the almost caricatured conformity of the American suburban dream. The Lisbons' middle class neighborhood on the outskirts of a decaying city typifies the "white flight" of the fifties and early sixties, as affluent families left the increasingly impoverished cities in search of fresh air, trees, and a quiet street on which to raise their children. In response to this demand, planned communities of identical houses and manicured lawns began to spring up within commuting distance of cities across the country. Though the Lisbons' suburb is not entirely homogenous—nothing quite matches the Stamarowskis' mansion or the Baldinos' fortress—its even grid of streets and carefully allocated elm trees reflect a deeper uniformity of values and dreams, as well as the tyranny of permanent happiness. Suburban affluence augured an era of mass culture and mass consumerism, with a television in every home and mail order catalogues on every doorstep. "Conspicuous consumption," Thorsten Veblen's 1902 term for the American bourgeoisie's habit of buying things they did not need simply to display their wealth, was reflected in suburbia's community-wide buying patterns and the increasing association of brand with personal identity.


  Though The Virgin Suicides draws on the rich literary traditions of memoir, tragedy, love story, coming-of-age-novel, satire, detective story, and horror novel, it does not strictly belong to any of them. Instead, it plays with the edges of genres, invoking familiar tropes while dismissing others. The novel is a self-conscious bricolage reminiscent of a Fellini or Lynch film, or a Warhol installation. The novel relentlessly catalogues data, dissecting the cluster of Lisbon blondes into five remarkably different creatures, and watching carefully as the pimples and limp of the two ambulance men become familiar. The boys' stated purpose on the novel's last page, "putting [the Lisbon girls] back together," is ironic and practically impossible in a book that continuously disassembles. Yet the shock of Cecilia's suicide, an unimaginable act, uniformly brands the Lisbon sisters as outsiders and potential suicide victims, and the mounting strength of the neighbors', the readers', and Mrs. Lisbon's opinion forces this fear to its logical conclusion. Thus Eugenides' tale, a meditation on the limits of community and difference, also aptly prefigures the suburban encounter with diversity in the form of civil rights, feminism, and campaigns for sexual freedom. Eugenides' adolescent protagonists, on the cusp of self- awareness and self-construction as adult human beings, reflect the neighborhood's own budding awareness of and first struggles with a world beyond its carefully mowed bounds.


  Plot Overview


  As an ambulance arrives for the body of Mary Lisbon, the final Lisbon suicide, a group of neighborhood boys recalls the events of the past thirteen months.


  It is June in suburbia, school is out, and summer has begun. Cecilia Lisbon, who at thirteen is the youngest of five cherubic Lisbon sisters slits her wrists while taking a bath. Her life is saved, but the hospital psychiatrist recommends that she be given a social outlet outside of school. Mr. Lisbon and Mrs. Lisbon allow the girls to throw a chaperoned party, at which Cecilia seems oblivious to her sisters and to the neighborhood boys who come as guests. Just as the party's awkwardness begins to abate, Cecilia asks to be excused. Ascending to her bedroom, she jumps out the window onto the fence below, and dies instantly.


  Since the local cemetery workers are on strike, Cecilia cannot be buried, but is given last rites and taken to the mortuary freezer. The shocked community tries to come to terms with her death, the first death in the boys' lifetime. The tragedy only makes the remaining Lisbon sisters more fascinating to the boys, who manage to obtain Cecilia's surprisingly mundane diary and read it aloud obsessively to each other, imagining themselves into the girls' lives. Yet they can neither find nor intuit a ready explanation for her death.


  Unsure of how to console the reclusive Lisbons, the neighborhood women send flowers, while the men organize to remove the fence on which Cecilia landed. Neither act receives much response from the Lisbons, but the neighborhood feels its duty has been done. Summer ends, and the four remaining Lisbon girls return to school, where they keep largely to themselves. Mr. Lisbon, a high school math teacher, arrives early and throws himself into his work. Lux Lisbon, the prettiest of the sisters, has several clandestine relationships, despite her parents' categorical ban on dating.


  Returning one afternoon from his usual smoke-up, Trip Fontaine, the local dream boy, ducks into the wrong classroom to avoid the headmaster. Seeing Lux, he falls irrevocably in love. At a school assembly, Trip invites himself to the Lisbon house to watch television, but finds upon arrival at the house that he has consigned himself to an evening at Mrs. Lisbon's side, able only to catch occasional glimpses of Lux's feet. As Trip sits in his car afterward lamenting the evening's failure, the car door opens, and Lux bursts in and begins voraciously kissing him. A moment later, she flees back into the house. Lux is grounded and Trip is hers.


  As autumn progresses, the Lisbon house begins to physically deteriorate. The school holds a belated Day of Grieving, an oblique response to Cecilia's death, during which the hesitant teachers speak in general terms about sorrow while the Lisbon sisters spend the day in the bathroom. The school also hires a social worker, and although it is unknown whether the sisters actually confide in her, their spirits seem to lift and they begin to make friends. Trip Fontaine, via Mr. Lisbon, obtains Mrs. Lisbon's consent to take Lux to Homecoming on the conditions that Trip find dates for the other girls, that they all go in a group, and that the girls are home by 11 p.m.


  On the night of Homecoming, the girls are radiant, despite their unnaturally coiffed hair and shapeless homemade dresses. The three neighborhood boys whom Trip has picked for Mary, Bonnie, and Therese are surprised to find the sisters engaging and completely normal. The sisters seem to enjoy themselves tremendously, and to no one's surprise Trip and Lux are voted Homecoming King and Queen. After the dance, Trip and Lux are nowhere to be found. The other boys take their dates home, but Lux does not arrive home until well after midnight, having been persuaded by Trip to sneak out of the dance and make love on the football field. After they make love, Trip abandons Lux, who is forced to walk home alone.


  In response to Lux's disobedience, Mrs. Lisbon withdraws the girls from school, restricts them to the house, and draws the curtains of the house. She will later claim she wanted to give her daughters time alone to recover from Cecilia's suicide. Shortly afterwards, the boys begin to see Lux on the roof of the Lisbon house at night having sex with unknown men. When an ambulance appears at the Lisbon house several weeks later and Lux is wheeled out clutching her stomach, the neighborhood fears another suicide. In fact, Lux has faked a burst appendix in order to be taken to the hospital, where she can secretly obtain a pregnancy test. It is negative, and the sympathetic doctor tells her parents she had indigestion. Lux returns home.


  The Lisbon house continues to deteriorate. In January, due to local parents' requests, a progressively unstable Mr. Lisbon is fired from his teaching post. In the months that follow, no one is seen leaving the Lisbon house, and even the grocer stops his weekly deliveries. In April, as spring breaks, the Parks Department comes to cut down the Lisbons' elm, which has caught Dutch elm disease. As the Parks Department is about to finish the job, the girls burst from the house and defiantly ring the dead stump, and the Park Department moves the tree indefinitely far down its lists of removals. Just as the boys begin to feel they have lost the girls entirely, notes begin appearing in the boys' bicycles and shrubbery. The boys, after several efforts, succeed in telephoning the Lisbon girls, playing a record over the phone, giving the girls their phone number, and hanging up. The next day the girls call back with a song, and the two groups trade songs all evening until the girls are forced to hang up. The boys' subsequent calls are not answered, but a note appears requesting their help on midnight of June 15th.


  Arriving at the Lisbon house as instructed, ready to flee with the girls across the country, the boys find Lux smoking alone in the living room. She instructs them to wait in the living room for her sisters to finish packing while she, Lux, waits in the car. The boys wait until they are finally too suspicious. They begin to explore the house and find Bonnie's body hanging dead in the basement. Horrified, the boys flee home. Later, the boys realize that all the girls must have killed themselves—Bonnie by hanging, Therese by sleeping pills, Lux by asphyxiation—while the boys waited in the living room. Mary, who stuck her torso in the oven, is the only one whom the paramedics can save.


  Though Mary will survive for a month more, the community assumes she is as good as dead. The Lisbons hire a housecleaner and put the house on the market. The media descends on the neighborhood, concocting sensationalist and factually incorrect stories about the girls' lives and deaths. In July, Mary finally dies by taking sleeping pills. Coincidentally, her death marks the last day of the cemetery workers' strike, so she and her sisters can all be buried properly. After the funeral, the Lisbon parents move away, and a new young couple buys their house and begin renovations.


  At novel's end, the neighborhood boys, now middle-aged men, trace the suburb's decline following the Lisbon deaths, and lament the girls' suicides as selfish acts from which they have never been able to recover.
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