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      Mary Renault (1905–1983) was best known for her historical novels set in Ancient Greece with their vivid fictional portrayals of Theseus, Socrates, Plato and Alexander the Great.

      Born in London in 1905 and educated at the University of Oxford, she trained as a nurse at Oxford’s Radcliffe Infirmary where she met her lifelong partner, fellow nurse Julie Mullard. Her first novel, Purposes of Love, was published in 1939. In 1948, after her novel Return to Night won an MGM prize worth £150,000, she and Mullard emigrated to South Africa.

      It was in South Africa that Renault was able to write forthrightly about homosexual relationships for the first time – in her last contemporary novel, The Charioteer, published in 1953, and then in her first historical novel, The Last of the Wine (1956), the story of two young Athenians who study under Socrates and fight against Sparta. Both these books had male protagonists, as did all her later works that included homosexual themes. Her sympathetic treatment of love between men would win Renault a wide gay readership.
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        At a white-tiled table a young girl was sitting, sucking a bullseye and sewing a shroud… She was nineteen, pretty, undersized and Welsh; hideously dressed in striped cotton, a square-bibbed apron that reached her high collar, black shoes and stockings and a stiff white cap.

        … the child who presently would wear the shroud was lying with a pinched, waxy face, breathing jerkily through a half-open mouth. An apparatus of glass and rubber tubing was running salt and water into her veins to eke out the exhausted blood. It was all that could now be done… The little nurse stitched doggedly away… She had made plenty of shrouds; the first few had made her feel creepy, but they were just like the rest of the mending and darning now.

      

      Mary Renault was in her early thirties when her first novel, Purposes of Love, was published. That quiet but dramatic opening was also a mischievous one. Neither the young nurse nor the child would make it past page two. Instead, the story is thrown down a staircase, along with a heap of soiled laundry, into the hands of Vivian, a trainee nurse, whose experience both of hospital life and an intense relationship with Mic, an assistant pathologist, make up the core of the book. So far, so hospital romance conventional. But it isn’t long before a fellow female nurse seduces Vivian and we discover that Mic has had an affair with her brother. By anyone’s lights, such a book, coming out in 1939, marked the arrival of a bold new voice.

      For those who, like me, grew up gorging themselves on Mary Renault’s historical stories of ancient Greece, it may come as a surprise that for the first twenty years of her career she wrote only contemporary novels. For others more attuned to the homosexual subculture that the Greek novels explored, or having read The Charioteer, published in the 1950s, it will be less a revelation to learn that even as a fledging popular novelist she was interested in issues of sexuality and sexual orientation, writing with a directness that made some people, including an early reviewer of Purposes of Love, wonder if the author’s name might be a mask for a man.

      In fact, Mary Renault was a pseudonym, but not one designed to protect her gender. She was born Eileen Mary Challans, the first daughter of a middle-class doctor, in 1905 in London’s East End. Her early memories show an intelligent, strong-willed child with an independent streak, no doubt exacerbated by her ringside seat on an unhappy marriage. ‘I can never remember a time… when they seemed to me to even like each other,’ she wrote later in life to a friend. Though her fiction often takes the knife to frustrated, resentful mothers – both classical and contemporary – she could also be understanding. In her third novel, The Friendly Young Ladies (the euphemistic title refers to two women in a sexual relationship), she dramatises elements of her own childhood, but not without sympathy for the wife who, though she is intrusive and manipulative, is also clearly unloved.

      Mary’s escape from her parents came through education: at the insistence of her university-educated godmother, Aunt Bertha, she was sent to boarding school in Bristol and then went on to St Hugh’s College, Oxford, subsidised by her aunt, as her parents considered the expense wasted on a daughter. An early love for history and literature would colour her whole life, allowing her later to meet the challenge of immersion in Greek history. She became involved in theatre, another passion that was to persist, but in other ways Oxford University in the 1920s was a conservative establishment, especially for the few women who went there, and there was no hint from her friendships with both men and women of the more radical way her life was to develop.

      Her first attempt at serious writing came in 1928, when, during her last term at Oxford, she began work on a novel set in medieval England. J. R. R. Tolkien was perhaps an influence, as Mary had attended his lectures and clearly admired him. She was later to destroy the manuscript, dismissing the story as ‘knights bashing about in some never-never land’, but she was still working on it at twenty-eight when, looking for a way to support herself independently from her parents, she started to train as a nurse at the Radcliffe Infirmary.

      It was to be another defining experience. Nursing was extremely hard work, but it offered the burgeoning writer a richness of experience that would have been well nigh impossible for a woman of her class elsewhere at that time. While others were marrying and starting families, she was deep in the business of life and death, meeting people from all backgrounds. It also gave her first-hand knowledge of the human body, both in its wonder and its fragility. All her fiction would drink deeply from these experiences. When she turns her hand to Greek myth and history she will confidently inhabit its overwhelming masculinity, celebrating athletic, erotic male beauty side by side with the heroism and agonies of battles and death. Meanwhile, the dramas of medicine and illness would permeate all her early novels.

      Purposes of Love, not surprisingly, draws heavily on the training she has just come through; even the novel’s title is taken from the prayer that the nurses recited every morning. Peopled by a beautifully observed cast of minor characters (‘Sister Verdun was a little fretted woman with an anxious bun, entering with a sense of grievance into middle age’), it plunges the reader into the gruelling physicality of hospital life, contrasting the drama of sickness and injury with relentless rules and routine. Near the end of the book we sit with a nurse in night vigil over the mangled body of a dying, but conscious, young man. The scene is rich with the authenticity of detail, but it is clever as well as upsetting, since we know the man much better than the nurse does, which makes her mix of professional care and natural compassion even more affecting. The novel was an impressive debut, and became a bestseller, attracting fine reviews both sides of the Atlantic.

      Kind are Her Answers was published the following year. Mary was under considerable pressure to write it quickly, as both publishers, especially Morrow in America, wanted it delivered before the outbreak of hostilities. In the end, it came out the week of the evacuation of Dunkirk, in 1940, which meant that it was largely critically ignored. Perhaps for Renault’s long-term reputation that was no bad thing as Kind are Her Answers is a much more conventional love story. It has its moments, though. Kit Anderson is a doctor locked in an unhappy marriage, who meets the woman with whom he will have an affair on a night visit to her seriously ill aunt. For a modern audience, the sexual passion is the most convincing part of the story. Their hungry young bodies make a painful contrast with the old woman’s ageing, fading one and the adrenaline of risk and proximity of death adds to their abandon; during his unofficial night visits they must keep their voices down when they make love in case they are heard.

      Return to Night (1947), which won Mary the MGM prize, a whopping £150,000, is a doctor–patient romance, though it cunningly inverts the stereotype by putting a woman, Hilary, in the white coat. The book opens with a riding accident and the time-bomb of internal bleeding inside the brain, which Hilary must diagnose in order to save a handsome young man’s life. Renault had done a stint working on head injuries and the drama of the diagnosis and the tussle of wills between the complacent matron and the woman doctor is expertly played out.

      In her fifth novel North Face (1949) nursing becomes character rather than plot. Inside a love story between two guests in a Yorkshire boarding house after the war, Renault uses two women in their thirties as a kind of spatting Greek chorus, ruminating on the morality (or not) of the affair. Already very much professional spinsters, one is a desiccated prissy academic, while the other is a blowzy, more down-to-earth professional nurse. Though the satire is at the expense of them both (at times they are more entertaining than the rather laboured love story), the nurse at least feels in touch with life. If Mary Renault had ever considered academia, this is surely her verdict on the choice she made.

      But nursing did more than fire her fiction. It also changed her life. It was while training at the Radcliffe, living inside a set of rules to rival the most oppressive girls’ boarding school, that Mary met twenty-two-year-old Julie Mullard. The coming together of their fictional equivalents after an evening tea party in one of the nurse’s rooms is one of many perfectly realised scenes in Purposes of Love. Mary Renault and Julie Mullard were to be a couple until Mary’s death. In England they mostly lived apart, often working in different hospitals, snatching precious weeks in holiday cottages or visiting each other under the radar of the rules. Then, in 1948, helped by the money Mary had won for Return to Night, they moved to South Africa.

      Despite the fact that they would live openly and happily together for the next thirty-five years, neither would refer to herself as lesbian, nor talk publicly about their relationship (though elements of it are there to be read in Mary’s fiction: the character of Vivian is clearly a mix of both of them, even down to the dramatisation of the short affair that Julie had with a hospital surgeon soon after they met). Some of their reticence can be explained by Renault’s own personality: private and contained, with success she became more so. Some of it was no doubt a throwback to the difficult moral climate in which they began their relationship; the only contemporary public example of lesbian culture had been Radclyffe Hall’s provocative Well of Loneliness and both of them found it ‘self-pitying’. But it was more nuanced than that.

      In 1982, a year before her death, Renault was the subject of a BBC film directed by the late writer and poet David Sweetman, who later went on to write a biography of her. I was a good friend of David’s at the time and, like many gay men I knew, he was eloquent about the place Renault’s novels had played in his life. When he asked her about the sexuality in her work, she had this to say: ‘I think a lot of people are intermediately sexed. It’s like something shading from white to black with a lot of grey in the middle.’

      The words describe perfectly much of the shifting sexual territory Renault fictionalised in her first five novels. For the sharp-eyed, The Friendly Young Ladies, published in 1944, is a portrait of a sexual relationship between Leo(nora), writer of cowboy novels – Mary herself loved cowboy fiction – and Helen, a lovely and talented nurse who has the odd dalliance with men. We meet them first through the eyes of Leo’s young sister, who runs away from home to stay with them. Suffused with Mills & Boon sensibility, she sees only what she wants to see; Leo’s tomboy manner and clothes, the shared bedroom and the domestic familiarity are all taken at platonic face value. A young doctor, full of his own psychological insights, is equally blinkered, trying his hand with both women (and being turned down more because of his personality than his gender). It makes for playful story-telling as it divides not only Renault’s characters, but presumably also her readership. In the end, this cosy set-up is broken apart by the rugged American writer Joe, who has a night of passion with Leo that results in what feels like a conventional but unconvincing happy ending.

      Interestingly, in 1982, when, on the recommendation of Angela Carter, Virago reissued the novel, Mary herself wanted to alter the ending. In a letter to the publisher, written barely a year before her death, she said: ‘You will see I have marked a cut of several pages near the end, and will I am sure agree that this was a thoroughly mushy conclusion… far better leave Leo’s choice in the air with the presumption that she stays with Helen. The ending I gave it looks now like a bow to convention, which it wasn’t, but it was certainly an error of judgement.’ A compromise was reached, and instead of changing the text she wrote a new afterword, which is reproduced again now.

      The same criticism of an imposed happy ending might also be levelled against Return to Night, where the heroine doctor falls in love with Julian, the young male patient she saves. Breathtakingly beautiful, emotionally quixotic and under the thumb of a domineering mother, Julian yearns to be an actor and a halo of sexual ambivalence hovers over him throughout the novel. Hilary meanwhile, eleven years older, in a man’s job with what could be a man’s name, finds herself cast as half lover, half mother. As they head towards the happily-ever-after of marriage you can’t help thinking that they would both benefit from more wriggle-room to experiment.

      Mary Renault was eventually to find that wider sexual and imaginative freedom in her Greek novels, but not before one last, extraordinary, contemporary book. Freed from the grey British skies of post-war austerity and culture, in 1951 she wrote The Charioteer, an explicit portrait of homosexuality during the war. Its rich backdrop is drawn from her experience nursing soldiers in a hospital partly staffed by conscientious objectors, and it tells the story of Laurie, an intelligent, introspective young man, who comes to understand his sexuality through a platonic but profound encounter with Ralph, an older prefect at his public school. Injured at Dunkirk, he goes on day release from hospital and is introduced into a homosexual subculture, in which Ralph, now a naval officer, is a player. The hot-house atmosphere of this hidden society is brilliantly, though not always flatteringly, observed (Renault had had experience of such a world in her early years in South Africa).

      Laurie’s continued self-analysis and his struggle as to how to live as a gay man, dramatised as a choice between his love for Ralph, who he learns had saved him at Dunkirk, and the growing connection with a young conscientious objector working at the hospital and yet to realise his own homosexuality, make up the rest of the book.

      Reading The Charioteer now is to be blown away by its intensity and bravery. In 1953, when it came out in Britain, it was a cultural thunderbolt (in America it took another six years to find a publisher); reviews were overwhelmingly positive and Mary received scores of letters from appreciative readers. By then, though, she had moved on and was submerged in two years of research for her next book, which was to be something altogether different.

      From the opening sentence of the The Last of the Wine (1956), ancient Greece and the male voices through which she enters it burn off the page with an immediacy and power that will characterise all her historical fiction. Homosexual love, sacrifice, companionship and heroism abound in a culture which accepts, encourages and celebrates sexual diversity. At nearly fifty, Mary Renault had at last found her world.

       

      Sarah Dunant, 2014 

    

  
    
      
        
          
            
              
              1
            

          

        

      

      At a white-tiled table a young girl was sitting, sucking a bullseye and sewing a shroud. Her hands moved in and out of a pool of red-shaded lamplight, glowing in their passage first crimson and then white. She was nineteen, pretty, undersized and Welsh; hideously dressed in striped cotton, a square-bibbed apron that reached her high collar, black shoes and stockings and a stiff white cap.

      Nightfall had simplified the ward, picking out highlights and resolving them into pattern, drowning detail, subduing movement, fixing for a moment the symmetry for which, all day, everyone fought errant nature.

      Over some of the cots that lined the walls lamps were burning, muffled in red. Under one of them, the child who presently would wear the shroud was lying with a pinched, waxy face, breathing jerkily through a half-open mouth. An apparatus of glass and rubber tubing was running salt and water into her veins to eke out the exhausted blood. It was all that could now be done. Sister, going through her stock that afternoon, had noticed that all her shrouds were too short, and had put out the necessary materials in the sewing-basket. The little nurse stitched doggedly away, thinking of a film she had seen that afternoon, of the boy who had taken her, and of what she would wear when she met him again. She had made plenty of shrouds; the first few had made her feel creepy, but they were just like the rest of the mending and darning now.

      Under the green-shaded lamp at the Sister’s table the staff-nurse was writing the day report, glancing up at the patients now and then to refresh her mind with ideas. She was hoping that Joan would not die before her parents arrived from the next county. Joan was unconscious; and when the mother came there would be nothing for her to do but to sit, heavy with sleeplessness, staring into that severe and distant face until, after a monotonous eternity, she cried with relief when the screens were closed and she was led away. Still, it looked bad to put in the report, ‘Relatives not present’. It was seven o’clock, the time when one began to look at a dying patient and wonder whether they would last till the night-nurses came on duty. A death meant about an hour’s steady and unpleasant work, and forms in triplicate.

      There was a whimpering from a cot in the corner. A fat little boy, admitted that day, was sitting up with a damp sheet rucked under him, clutching the cot-bars, his eyes round and bright like a trapped animal’s between his fists. He had slept in his mother’s bed every night, till tonight, of his two years, and would probably have felt no more alien in a Brazilian forest.

      ‘Do get that child straight before the night people come,’ said the staff-nurse. ‘He looks awful. Wet, I expect.’

      The probationer laid aside her sewing and wearily collected a clean sheet, soap and water, spirit and powder. She was tired, but reflected that in an adult ward she would not have been sitting at all. Even here, where there was so much sewing, it was tacitly understood that one selected the smallest and most uncomfortable chair, and appeared to sit reluctantly. The chairs used by the day-nurses had been designed in the ’eighties for straight-backed Victorian children. To relax was unprofessional. There were two full-sized basket chairs, but only the night-nurses used them in the secret and sacred watch after the Night Sister’s midnight round.

      Presently she put her screens back in the corner and, opening the glass doors at the end of the ward, tossed the sheet through on to the balcony tiles.

      ‘One more. Sorry.’

      ‘It’s all right. I haven’t counted yet.’

      Vivian Lingard stooped in a pool of blurred light from the windows, sorting laundry and entering the numbers on a long printed list. She had come to the babies’ squares, and was counting them by the moist plops as they fell. Two children in cots, muffled to the ears, breathed rhythmically on either side. If she put the light on they would wake, but there was time tonight to work in the dark.

      Vivian propped the list against the wall and wrote, ‘Squares, 15’, and rubbed her back, which was aching. Beyond the wrought-iron balcony railings was a huge ragged pool of luminous sky, the space round which the hospital was built. The black surrounding skyline, owing something to every decade for a century and a half, was as irregular as a Dolomite range and less consistent; Victorian-Gothic crenellations here, a decent Georgian pediment there; then a new block of the 1930s, an austere functional cube. From them all came the same unwinking stare of red eyes, except where a great beam, like a stage lime, picked out grass and leaves in unnatural aniline colour; the theatre was at work.

      Above it all, looking vague and supernumerary, a half-moon drifted across the clouds. Vivian blinked at it, lifting a hand to shut the theatre light away, and trying to remember how moonlight looked over the high moors at home. It made her think – as many other things did – about her brother, the only person she used to allow to accompany her there. She realised that she was very tired, and would have rubbed her eyes; but her hands were so dirty that instinctively she drew them back again.

      A man’s feet sounded on the iron balcony stairs. The house surgeon, no doubt, come to see if the intravenous apparatus was working. She bent to tie up the laundry bundle.

      ‘Excuse me. Does Nurse Lingard —’

      ‘Jan!’

      Unbelievably he was there, standing behind her in the reddened light from the ward.

      ‘Well, I’m damned.’ Not only now, but always, Jan’s voice seemed freshly warmed by some pleasant discovery. ‘I never thought that efficient backside could belong to you.’

      ‘But I was thinking about you!’ She stared at him, unconsciously rubbing the palms of her hands, which felt sticky, against the sides of her apron, incredulously smiling. For Jan to be present on a wish, instead of half a continent or so away, was like a delightful reversal of nature. He had got very tanned, though it was so early in the year; she always noticed how this made his hair, which should have been the same colour as her own, look much fairer. ‘I was thinking of you,’ she said delighted, ‘only a moment ago.’

      ‘Were you?’ He slanted his head, looking not at her uniform which he had never seen before but at her face; seemed to form some conclusion, and came over to kiss her. Her starched waistband amused him; he drummed a little tune on it with his fingers. ‘How extraordinary you smell.’

      ‘It’s dirt, mostly,’ she said, but did not move. It was always pleasant to be touched by Jan; as if, from being much in the sun, he could give out a little, as the sea does, when it was absent. As soon as he put his arm around her she had forgotten she was tired. He was sniffing her shoulder in interested analysis.

      ‘Carbolic, isn’t it, partly? I like it. Most individual.’

      ‘Individual?’ She laughed under her breath; his presence was so inevitable already as to be commonplace. ‘Really, Jan, I didn’t know your experience was so limited. Do you mean to tell me you’ve never made love to a nurse?’

      ‘Well,’ Jan apologised, ‘I haven’t been ill, you know, since we had measles, and it was a bit early then. By the way, does it matter my being here?’

      Vivian looked round in sudden panic. ‘Of course it does. You can’t come here, I’m on duty. I was so surprised to see you, I didn’t think.’

      ‘Oh, very well, see you later.’ He moved towards the stairs with that light contented acquiescence which she had always thought must be so intolerable to the people who fell in love with him. Even Vivian, after all these years, was not wholly immune.

      ‘If Nurse Page sees you,’ she said to keep him a moment longer, ‘she’ll think you’re a man come to see me.’

      ‘Better let her come and take a look.’

      Jan – he was twenty-nine – was the elder of them by three years, but from their teens onwards strangers had often taken them for twins. They themselves, more conscious of their differences as close relatives are, still found this amusing. They took for granted their light beech-brown hair, clear brown skins shaped closely to the bone, grey eyes, thick soft eyebrows nearly meeting in the middle; their springy uprightness, their long thin hands and feet: and remained unaware of a hundred tricks of voice and manner, some family stock, some individual to the one but picked up by the other. These things seemed trivial to them, their inner contrasts enormous and, to their accustomed eyes, colouring the outside too.

      In the last few years the resemblance had lessened. Vivian had shed an early boyish gawkiness; and Jan, toughening under climatic and other influences, lost an air of rather fine-drawn aestheticism which had misled a good many people to their confusion. At some unnoticed stage of the process he had acquired an arresting kind of beauty which Vivian found teasing, because she possessed most of its raw materials herself. It was a style, though, that went better on a man; typical, she often thought, of Jan to get the best of the bargain so early and unawares.

      There were other differences. Jan was a few inches taller, and there was a hazel fleck in his eyes which turned them by some lights from grey to green. In repose Vivian’s mouth shut straight and rather seriously, while Jan’s had that slight, remote and somewhat disquieting smile often found on the statuary of archaic Greece.

      As he stood in the weak shaft of light at the iron stairhead, poised, as he was always poised, ready to go, she considered him afresh. He has everything, she thought, and seems to need nothing. It’s curious that I shouldn’t detest him. Most sisters would. And she wished, wondering how many other people had wished it, that she loved him less.

      ‘Come up here,’ she said, ‘against the wall. You can’t be seen then.’

      ‘All right.’ He moved over accommodatingly, sat down on the bale of laundry and propped his back against the wall, stretching out his nailed shoes. ‘Come on.’ He patted the hummock beside him, smiling up at her.

      ‘No thanks,’ said Vivian, withdrawing. ‘Neither would you if you knew what was inside.’

      Jan arranged himself more comfortably. ‘What is dirt? Merely, as someone said, Russell I expect unless I thought of it myself, unwanted irrelevance. You can sit on my knee if you’re so fussy.’ He took a handful of the seat of her dress and pulled her down with a thud.

      ‘Jan, you’re insane. Someone will come out and they’ll never believe us.’ But she settled herself, a stream of dim childish recollections lulling her into pleasant security. His jacket smelt of peat-smoke, petrol, tobacco and dry summer earth.

      ‘How do you come to be down here, anyway?’ she asked curiously. ‘Not to see me.’

      ‘Of course. Partly.’ A sleepy noise came from one of the cots, and they lowered their voices.

      ‘Is Alan with you?’

      ‘Alan?’ he murmured in vague surprise. ‘No. Alan’s in Italy somewhere. I think.’

      ‘Short innings,’ was Vivian’s only comment.

      ‘He’s writing,’ said Jan sharply. ‘He’s damned good, too.’

      ‘I expect so,’ Vivian agreed, confirmed in her opinion by this punctilious loyalty. Alan had struck her, during a brief meeting, as dangerously tenacious.

      ‘How did Scotland go?’ she asked.

      ‘Oh, very well. The new pendulum’s a great improvement. More stable, and gives finer shades of accuracy. Shall I tell you about it?’

      ‘Not here, we won’t have time. Did you write anything?’

      ‘Only the work. I don’t know what we did all the time. Talked, I shouldn’t wonder. Oh, yes.’ He grinned retrospectively. ‘And Mic tried to photograph birds.’

      ‘Mic?’ she asked with tepid curiosity. If she found out who he was she would never remember; she had long ceased trying to keep track of what, fresh from Comus, she had once annoyed Jan by calling his Rout.

      ‘Yes,’ he said. ‘You must meet Mic, you’ll probably like him.’

      ‘Shall I?’ She smiled, concealing a certain lack of enthusiasm. Her encounters with the Rout had not, so far, been very felicitous. Alan, cold with jealousy, had hated her unobtrusively; Thora had appeared in her room, weeping, at three in the morning and stayed till five; and Nigel, during a fortnight’s visit that seemed to last for months, had whiled away Jan’s lengthening absences by engaging her in long nostalgic conversations, which he opened by telling her how like Jan she was.

      ‘No, I meant it,’ said Jan. ‘He’s here.’

      ‘Where?’ She peered, alarmed, into the shadows. ‘He mustn’t be here, get him away quickly.’

      ‘Don’t be fat-headed,’ said Jan, reverting to the schoolroom. ‘I mean I’m staying with him. He’s starting a job here. We’ve been looking at digs, but Mic’s sensitive to the macabre and decided to take an unfurnished flat. I’m helping him fix it. Filthy place, but it’ll be all right when we’ve done it up.’

      ‘Why don’t you have it done? ‘

      ‘Because Mic’s only got three pounds sixteen and fivepence.’

      ‘It sounds a bit bleak.’ She found herself, to her own surprise, concealing an unavowed hostility. ‘Where will you sleep, on the floor?’

      ‘No,’ Jan explained in good faith. ‘The floors aren’t stained yet. We’ve slept at a pub so far.’

      So far? And he had only just come to see her. She asked, with polite interest, ‘Are you staying with him long?’

      ‘No,’ said Jan slowly. ‘I shall be leaving as soon as we’ve fixed the flat.’ He added, quickly casual, ‘Going down to Cornwall to hunt for tin.’

      ‘Hope you find some,’ said Vivian; foolishly, since whatever minerals happened to be present would afford him equal interest. But she had been, for a moment, abstracted. A certain regretful finality in his voice had informed her that Mic was on his way to join Alan and the rest in the limbo of Jan’s unfinished symphonies. She rested her head against his friendly unyielding shoulder, wondering again what it was that, mixed with his hardness, made him so ineluctably dear. She thought of Alan with his smooth wit and angry eyes; of Thora and of the dark brilliant woman she had only seen once, of whom Jan would never talk at all; her compassion tinged with contempt, because they should have known that Jan was not for them or for anyone. As for herself, she thought, life had freed her from possessiveness. She might have reflected with more truth that Jan had trained her to suppress it.

      ‘But what about you?’ he asked her suddenly. ‘You’re the one whose impressions are interesting. I want to know.’

      ‘There isn’t time now.’ She doubted whether there ever would be time. ‘We’ll be meeting tomorrow.’

      ‘It’s changed you.’ He tilted her face in his hand towards the light.

      ‘It’s the uniform.’

      A thin whimpering, blurred with sleep, began in the nearest cot. She got up from his knees and slid her hand between the sheets.

      ‘Wet?’ inquired Jan, interested.

      She nodded. ‘Where did you find out about babies, Jan?’

      ‘Don’t be evil-minded. I remembered you.’

      ‘Well, you will have to go now.’ She patted the keening child with encouraging noises; a little awkwardly, for she had not been on the children’s ward long. Jan was watching her with private enjoyment.

      ‘All right, come to the pub tomorrow. When are you free?’

      ‘Ten-thirty. But we’re sacked if we’re seen in a pub.’

      ‘Great heaven. Well, I’ll wait for you outside here.’

      ‘No, don’t. They might change my off-duty to two or half-past five, you can never be sure. (S-sh, good girl, Nurse is coming.) I’ll meet you at eleven at Dilling’s, it’s a coffee shop, anyone will tell you.’ If they met outside it meant eating her next meal in hospital to an accompaniment of, ‘Was that your brother meeting you this morning, Lingard? He is like you, isn’t he? I said to Walker as soon as I saw you out together, That must be Lingard’s brother, you could tell it anywhere. He looks very clever. I expect he reads a lot, like you.’ And, hopefully, ‘I expect it’s rather boring for him when you’re on duty, isn’t it?’

      Dilling’s was dowdy and comfortable, had no wireless, and was not much patronised by the hospital staff.

      ‘Dilling’s. Eleven,’ he said. She did not urge him to write it down; he never forgot things he intended to remember. ‘I’ll bring Mic along, shall I? I think it would do him good.’

      ‘Do if you like,’ said Vivian; a defence-mechanism, which practice had made nearly automatic, concealing the fact that she was hurt. But the invitation stopped short of warmth.

      ‘No? Good, we leave Mic to do his house-painting. We can talk better by ourselves.’

      The intrusion of Mic was wafted away. For a moment Vivian clung obstinately to her receding indignation; but, as usual, it turned to mist in her hands. Jan leaned over the edge of the cot, and absently stroked the baby’s stomach with the back of a bent forefinger. Its crying sank at once to an unconvinced whimper. He went on stroking with a half-smile; but his eyes were not smiling and his thoughts seemed on other things.

      ‘When you meet Mic – if you do –’ he said slowly, ‘be easy on him.’ He surrendered his finger, without looking, to the child’s sleepy clutch. The whimper became a faint hiccup, then silence. ‘He’s had a very —’

      But Vivian’s eye had been caught by the balcony door.

      ‘I believe Page saw you then. She’s still looking. Suppose I tell her who you are? She might give us another few minutes presently, when I’ve changed the child.’

      ‘What? Oh, no, leave it. Too much fuss. See you tomorrow.’

      He was gone. At the top of the iron stairs he smiled over his shoulder and disappeared; and the baby, after an instant of shocked silence, broke into a wail shrill with outrage, astonishment, and loss. Vivian picked it up. It slobbered indignantly into her neck, its fat year-old face creased with grief under a bandage that sat, like a lopsided turban, over one ear. She rocked its damp softness for a moment in her arms, its cries blending with Thora’s dimly-remembered sobbing at the back of her mind.

      On the threshold of the ward Page met her, peering out.

      ‘Whatever was Mr Herbert doing out there all that time? I particularly wanted to speak to him. Has he gone?’

      ‘It wasn’t Mr Herbert. It was my brother looking for me. He’s just arrived from Scotland. Stupid of him to come here, but people don’t realise, you know. I told him I was on duty and sent him away.’

      The staff-nurse’s eyes had lost their narrow look, and quickened with interest.

      ‘What a shame. You needn’t have sent him off like that, kid.’ (She was two years younger than Vivian, but all juniors were ‘kid’ to her unbent moods.) ‘He could have stopped a minute, and had a look at the ward.’ A pity, she reflected. You could let Lingard have little things; she was a good kid and didn’t take advantage. Besides, her brother would be sure to be a nice type of boy, probably an undergrad. Undergraduates came next after housemen in the scale of achievement.
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