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‘But here now I has broken His sword of power acrosst my knee, and flung’d his pieces in the face of His despite. Yea, agin His Commandermint onc’t more I will go back to watch on the aidges of His airthquake, for the sakes of Adam’s childer: though they-all fergit me in their Nowadays, and say to one anithers: “No Angel now cometh from Anywhar.”’

And the Angel bussed me with his lips.

And he were goned.

But what he bussed me on the mouth hit were like a flower-bud of fire …

Percy MacKaye, ‘The Stranger from Anywhar’


 

… he might dream that his old nurse was baking an apple on the fire in her own cozy room, and as he watched it simmer and sizzle she would look at him with a strange smile, a smile such as he had never seen on her face in his waking hours, and say, ‘But, of course, you know it isn’t really the apple. It’s the Note.’

Hope Mirrlees, Lud-in-the-Mist


 

‘Sir, I did not mean to stand! something made me stand. Sir, why do you delay? Here is only the great Achilles, whom you knew.’

E. M. Forster, The Celestial Omnibus


author’s note

In this novel two unusual words in particular are used again and again in contexts which do not necessarily explain their original meaning. I thought a short definition of each might be useful:

azulejaria

The art of the Portuguese figurative tile panel. Examples are usually rectangular, are normally fixed to walls (both internal or external), and can comprise a hundred or more tiles. Portrayed on these panels are images (which are not restricted to individual tiles, but flow over from one to another) out of the tradition of European drama and the commedia dell’arte. Almost certainly the most complete study of azulejaria dramas is Daniel Tércio’s Dança e Azulejaria: No Teatro do Mundo (‘Dance and Azulejaria: The Theatre of the World’, Lisbon: Edições Inakpa, 1999); it is an indispensable book, both for its superb illustrations and for its text. Those, like me, incapable of understanding more than a few words of Portuguese will find an English summary at the end.

mappemonde

In medieval and later times, a map of the world, usually oval or circular, usually (but not always) originating in England. The mappemonde often placed Jerusalem at the centre of the world, and at first glance more complex examples could easily be understood to depict a densely detailed landscape, or an apple perhaps, or perhaps a face. The trompe l’oeil portraits of Giuseppe Arcimboldo (1527–93), which bring together painted fruits and vegetables and fish and meat and other ingredients into the semblance of a face, resemble mappemondes.
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