
[image: Cover]



The Third Translation


Matt Bondurant


[image: art]








For the Beautiful Angelic Geniuses of
 438 Collicello Street





Contents
                                          
Epigraph 1

Epigraph 2

Epigraph 3

1: A MOORING POST

2: THE FLOOD IS MIGHTY

3: ZENOBIA

4: THE CANADANAUT

5: CRYPTOGRAPHY

6: SETH

7: THE MINDS OF INSECTS

8: MUSIC

9: WASH THIS HEART

10: SWEDISH PORN

11: THE ENGINEER

12: DETERMINATIVES

13: THE BLUE MAN

14: SHABTI

15: WHAT TO LISTEN FOR

16: EVENT HORIZON

17: DUNG BEETLES

18: ETERNITY

19: THE WEDJAT

20: ANGLING

21: TAKE A GUESS

22: EXECRATION

23: THE HEART SCARAB

24: ABSTRACTIONS

25: THE MASK OF THOTH

26: REGRET

27: GRAVITY

28: THE LAST FLOOD

EPILOGUE: A LETTER

AUTHOR’S NOTE ON THE HISTORY OF THE STELA OF PASER

ACKNOWLEDGMENTS

Copyright






Who does not regard with reverence an aged tree, which a thousand years ago, beheld generations long since passed from the earth, sitting in its shade? . . . Who can pass without emotion through the silent streets of Pompeii, which once resounded with the bustle of the forum and the song of sailors?


. . . It cannot be denied, that every man regards whatever is ancient, with a certain interest and reverence. And why does he do so? These ancient things, be they beautiful or ugly, complete or fragmentary, lustrous or encrusted with filth, speak to every one that beholds them. Ay, antiquities speak. We hear their language distinctly, not with the outward ear, but with an inner sense, with which the Creator has endowed us . . . And what is it, that these monuments of antiquity have to say to us?


Their language is: Consider, how young you are compared with those bygone generations, whose contemporaries we have been! Bethink you, how soon you will disappear from the series of living things, without leaving behind you any such monuments of your existence! A different world has been on earth before you!



—GUSTAVUS SEYFFARTH, Summary of Recent Discoveries in Biblical Chronology, Universal History, and Egyptian Archeology








The wisest sages of Egypt [ . . . ] in order to designate things with wisdom do not use designs of letters, which develop into courses and propositions, and which represent sounds and words; instead they use designs of images, each of which stands for a distinct thing; and it is these that they sculpt onto their temples [ . . . ] Every incised sign is thus, at once, knowledge, wisdom, a real entity captured in one stroke.



—PLOTINUS, in the Enneads (V. 8 5-6)






The discovery that, by combining different hieroglyphs, evocative visual emblems might be created inspired these last scribes to experiment with increasingly complicated and abstruse combinations. In short, these scribes began to formulate a sort of kabbalistic play, based, however, on images rather than on letters. Around the term represented by a sign (which was given an initial phonetic reading) there formed a halo of visual connotations and secondary sense, a sort of chord of associated meanings which served to amplify the original semantic range of the term. The more the sacred text was enhanced by its exegetes, the more the conviction grew that they expressed buried truths and lost secrets (Sauneron 1957: 123-7).




Thus, to the last priests of a civilization sinking into oblivion, hieroglyphs appeared as a perfect language.




(of Kircher and his attempts to decipher hieroglyphs before the Rosetta Stone):





The hieroglyphic configuration had become a sort of machine to the inducing of hallucinations which then could be interpreted in any possible way.


—UMBERTO ECO, The Search for the Perfect Language
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