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Introduction

Welcome to this book. Whether you read it all in one go, daily over the course of a year, front-to-back or back-to-front, we hope you find the following pages inspiring. They contain a selection of lines from Shakespeare’s works that we further hope you might feel excited to use, as you go about your everyday life.

These quotes are probably not the lines of Shakespeare that you may have already heard, such as All the world’s a stage, or To be, or not to be…, or A horse, a horse, my kingdom for a horse! Many of the quotes in this book are to be found in the less studied and produced corners of Shakespeare’s canon. We’ve chosen them because they sound so commonplace, so ‘everyday’. In drawing them out, we found ourselves surprised by their apparent plainness or ‘everyday-ness’, each bringing an immediate, easy resonance with modern day-to-day living. Many carry a deeper level of meaning that makes returning to a quote equally valuable, as it continues to reveal further layers over the weeks and years.

Our intention, with this collection of writing gems, is that each day will be enjoyable in and of itself; that each daily offering isn’t too long to remember, so that it can be dropped into conversation as occasion arises; and that each might also act as a springboard to jump into a play or a poem you haven’t explored before.

These jewels make a treasure-chest of language, love and longing. They hold up a mirror for us to peer into, to see if any part of ourselves, familiar or strange, is visible. They provide the space for us to step back from taking part in life, and instead to simply reflect for a while on how we live. You won’t necessarily see yourself every day, but as Shakespeare holds this mirror up to us, and the light refracts, you might get glimpses of loves you’ve known, jealousies you’ve felt, relationships you’ve entered into and situations you’ve encountered that bring a smile – or a wince – of familiarity.

Shakespeare had an ear and a hand that were somehow able to capture gossamer-thin butterflies of thought and pin them to a page, expressing them so well it can make us feel stunned to be seen.

It’s nourishing (not to mention unusual) to experience eloquence on a daily basis, and to engage with well-expressed big – and simple – thoughts that question our morals and ethics.

To take ten minutes a day to be still, to disengage, to mull over whether there might be something beyond this corporeal realm (or to wrangle with the idea that there might not be). That is the question, as Hamlet attempts to explain, that each of us is welcome to contemplate, if we choose.

So, you’re welcome to read this book day-by-day, all at once, or flip back and forth around the weeks and months until you find a quote that strikes a chord in you. Each has been chosen in part to be accessible and tangible, so that no selection is too unmanageable to reflect on, to chew on, to say out loud, to offer to a friend, to remember, to memorise or to dare to drop into daily conversation.

These quotes won’t necessarily help you make friends and influence people, though at the least, if you start using them every day, a courage to speak Shakespeare’s words may grow.



A year in themes



Rather than presenting a jumble of emotions, ideas and reflections, we’ve gently curated the passing of the year, nudging each month towards a loose collection of themes, inviting a series of thoughts to flow together over a week.

January sees a grouping of some of the best quotes we could find; February a swing through love and laughter; March, a deep dive into grief, sorrow, hope and peace.

April brings a month of the ‘everyday-ness’ that can be found in Shakespeare. This is the month that collects the quotes which most frequently made us nod and say to each other, ‘I felt this the other day’, or ‘This would be fun to say’, or ‘This is what I wanted to say in response to my co-author in the middle of that argument the other day’.

May invites a touch of nature, and June offers a useful selection in case you find yourself needing to insult or argue. July explores politics and tyranny, while August leans into lines of profound-yet-accessible wisdom.

September brings a month of work, honesty, secrets and money. October takes us through life, with quotes about birth, love, marriage, having children and grounded outlooks on death.

November brings a celebration of close friendship, as well as a few useful quotes for when friends have to leave each other. And December takes us home, with lines of arrival, celebration and kindly spirits, before we twinkle away across the year’s end.

Shakespeare was broad in his subject reach, deep in his emotional intuition and bold in his philosophical outlook – and we have sought to mirror this breadth, depth and courage in our selection.



Discovery on every page



Every day has a page, every page has a quote, and every quote has a few lines about its place in the play or poem from which it came.

We believe the quotes within these pages can speak for themselves. Others become clearer with a little help. We used www.ShakespearesWords.com to source our quotations, and also to define words that have changed their meaning or dropped out of use over the last four centuries. We often give multiple definitions for a single word, using a technique called ‘lexical triangulation’ that invites the meaning to be found ‘in the middle’ of multiple alternatives.

Many of the following pages have a commentary, either to explain what particular words mean, or to reflect on the ‘everyday-ness’ of the thought the quote is reaching towards. These commentaries are our interpretations and readings of these quotes. Having removed them from their original context, sometimes we draw on their original meaning, but often their isolation inspired a particular interpretation. In several cases, we allow the quotation to stand alone, with little we felt necessary to add.

Rather than exclude your interpretation, we hope our commentaries will inspire your own understanding of the lines you feel drawn to. And we hope from time to time you will disagree with our explanations, and find yourself saying, ‘Well, the line means something completely different to me…’

Most of the quotes inspired us to bring in similar lines from elsewhere in Shakespeare’s works, because they carry a kindred idea, or resonance, or offer a fun juxtaposition. A few have been selected to chime with a particular day or date, but most have not.

Each quote will, we believe, make every bit of sense caught here in isolation, separated from its play-full or poetic origin. Still, for those interested to pursue the quote further, we have ‘stamped’ every page with the quote’s source, and with each play’s stamp there are a few lines of context, describing the action that leads up to (or follows on from) the day’s lead quote.

The exact location of each is listed in the index at the back of the book. There, the locations for a quote are listed as line references, e.g. KL 1.1.92: the abbreviated name of the play, then the number of the act and scene, followed by line number. These line references follow the numbering at www.ShakespearesWords.com.

We also include an index of the opening words of our lead quotes and an index of themes. The thematic index is the one to use if, for example, you’re giving a speech and want to find a relevant quote to add to it. The opening words index will be useful if you can’t remember where a particular quote was.

You’ll notice that the words are sometimes laid out like this:


Things without all remedy

Should be without regard: what’s done is done.



The first line has some blank space after it, and the following line(s) begin with a capital letter.

These are signs that the words were written in a poetic style. The blank space is an indication that there’s a half line of poetry that we’ve intentionally left out, to allow the quote to stand more clearly on its own.

When speaking one of these lines out loud, there’s an invitation to vocally indicate that, while you’ve reached the end of the line of poetry, you still have more to say. So when you reach the word remedy in Things without all remedy… the line ending leaves the thought hanging in the air, a moment of suspension, as if you haven’t quite decided what to say next.

Poetry is a heightened form of expressing how we feel or what we think about things. The heart that needs to express itself in poetry beats faster, or perhaps, more fervently. Sometimes the lines rhyme – think of these quotes as having an especially impassioned heart beating behind them, your words needing to match your feelings, so that you just have to rhyme! There are also several quotes in prose, which don’t show these poetic features.

And two general points about language, which you’ll see on many pages. Some quotes use thou or thee or thine, which was a more informal and intimate way of saying ‘you’ or ‘yours’ in Shakespeare’s time. Many modern languages, such as French, Spanish, and German, still make this distinction.

Throughout, Shakespeare will refer to man in a general sense, as was normal in his time. We encourage everyone to understand this usage as missing its first two letters, and to read in its stead, human, or to make what they feel is an appropriate gender substitution.



Witness our choices



If Shakespeare has a constant, it’s that he poses a challenge to us. He held a mirror up to our species and its fantastic, furious, peculiar, passionate, curiously emotional ways of living and interrelating – he also invited us to look at all the bits we don’t like about our natures.

It’s true that Shakespeare gave his characters sentiments to express that might now come across as misogynistic, xenophobic or racist; these thoughts are now often taken to be his opinion, rather than deeper, darker observations of humanity.

This is the point: the full works are a playground to better understand all aspects of the human condition – the parts we want to celebrate, as well as the parts we might rather hide away. They were written for someone’s friends, their family, the society around them, and the world to come after them. And they have become a sandbox for every generation to play in, and safely explore powerful thoughts and feelings.

As we read and re-read, we beheld an artist grappling with the slippery slope of the human condition, and not always saying things we enjoyed or agreed with. And while, when it came to our selection process, we did not seek to curate one type of ethics or moral code, as we went through his writings, our guiding light was to reach for inclusivity.

These quotes can resonate no matter who you are, or where you’re from: the only demographic necessary for access here is ‘human’. Whilst they are the writings of a white man living at the turn of the seventeenth century, that figure is barely visible. So full and wide-reaching are the ideas being explored that the personality of the author becomes indistinct, fading into the background. This allows the thoughts themselves, and how we relate to them, to stay firmly in the foreground.

This book, then, invites us to shift our focus away from whoever the writer was, who he was writing for, or what he believed in when he wasn’t writing, and sharpen our attention to the view being offered, the complicated thoughts being eloquently verbalised, the desirable or hateful qualities of our kind being reflected back at us.

We don’t explore Shakespeare’s agenda and interests, his religion or faith, his private preferences or passions, because we’ll never know them. But we do recognise and elevate the humanistic strains that run throughout: the importance of love, the dangers of indecision, the value of life, and the understanding that our time is brief and we must not waste it.

We witnessed an inquiry into the human condition, the handling of joy and suffering, and a brilliantly sharp wit. We found a canon rich in characters expressing, discussing, and arguing a vastly complex gamut of thought, emotion and relationships.

Time and time again we encountered a string of words that made us gasp as we recognised a universal truth of being; or we felt a shiver and the sudden desire to share a new-found revelation to someone, hoping that it would make them similarly inhale, and reflect. We hope that many of these pages will make you reach for the ‘share’ button, too.

This book is filled with lines we have frequently said to each other, every day, and we’ve taken great joy from borrowing and lending such eloquence from Will Shakespeare. There are lines here that somehow keep perfectly fitting moments in life. And there are lines we have never had the chance to say – but we remain ever hopeful that one day the opportunity will arise.

Ben Crystal & David Crystal

Wales, 2023



Remembering Shakespeare Every Day
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Some can look at a line of poetry once and never forget it, but not all of us have memories like sponges. So here are some tips if you find yourself drawn to a quote and want to carry it with you.


	Read the quote out loud, looking away from the page after every line, and repeat the words you’ve just spoken; repeat until you don’t need to look at the page.

	Writing out the quote in your own hand is a terrific ‘aide memoire’. Hold a line (or a few words at a time) in your head while you write the words out fresh in a notebook. Don’t be tempted to look back and forth as you copy the quote – get used to keeping fragments in your short-term memory.

	Don’t worry if the quote is here today, gone tomorrow. Give it another day to settle before you refresh your memory.

	Your memory is like a muscle, so practise exercising it. Give it time and patience. It’ll soon grow stronger.
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If you are sick at sea,

Or stomach-qualmed at land, a dram of this

Will drive away distemper.
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Welcome. We hope these thoughts and reflections, these quotations in isolation, are beneficial to you. We’ll share the circumstances of each one, and sometimes offer commentary too.

Each month has been gently themed, each week offers a journey of thought, each day an invitation to reflect, to learn, to use, to inspire, to comfort and to amuse.

A page or two, a dram of this book, will cure what ails you.
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Here, Princess Innogen is about to leave the royal court of her father King Cymbeline, to find her love, Posthumus. The court physician gives her a potion, with these words. She will later discover the draught will do more than just cure distemper (‘illness’)…
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