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Wendy Erskine is the author of two short story collections, Sweet Home and Dance Move. She was shortlisted for the Edge Hill Prize and the Republic of Consciousness Prize, longlisted for the Gordon Burn Prize and the Sunday Times Audible Short Story Award, and she received the Butler Literary Award and the Edge Hill Readers’ Choice Award. She edited the art anthology well I just kind of like it. A Fellow of the Royal Society of Literature, she is a frequent broadcaster and interviewer, and works as a secondary school teacher in Belfast. The Benefactors is her debut novel.





‘Riveting . . . a polyphonic drama of money and class’

Observer, 10 best debut novelists for 2025

 

‘Deftly tackles dark subject matters’

Sunday Times

 

‘Extraordinary. I think this will be one of the most admired and talked-about books this year’

Irish Times

 

‘The success of The Benefactors is the way it treads across familiar fare – sexual assault, the rise of sites like OnlyFans and the associated judgements, the intersections of class and our innate hypocrisies – and tackles them in surprising ways’

Harper’s Bazaar, 5 debut female authors to read in 2025

 

‘A truly special author – so special that you want to keep her for yourself . . . with a voice that is crystal clear and a viewpoint that takes in the world’s cruelties and joys, Erskine’s talent shines in The Benefactors’

Irish Independent

 

‘An excellent novel, all those voices so vivid and precise, appropriately startling at times and incredibly smart and timely on class and privilege’

David Nicholls, author of You Are Here

 

‘An astonishing novel from a writer at the height of her powers. There’s not a sentence I don’t believe, or a character I don’t feel something for . . . Wendy Erskine is a true artist’

Michael Magee, author of Close to Home

 

‘I miss it already. Even when they were being horrible bastards the characters were stirring my heart . . . she’s an incredible writer. All these voices so true and so loud in my ear. What a beautiful, hilarious blast of brilliance’

Donal Ryan, author of Heart, Be at Peace

 

‘A joy to read sentences like these from a writer as talented as this’

Sinéad Gleeson, author of Hagstone

 

‘A truly remarkable novel – The Benefactors is both intimate and panoramic, full of clear-eyed compassion and wry wit’

Colin Walsh, author of Kala

 

‘You are totally transported into these characters’ lives. They are living people and I missed them when I finished’

Sheena Patel, author of I’m a Fan

 

‘Wendy Erskine’s writing is inimitable – so fresh, so sharp, so wry, so alive; so much contemporary fiction feels flat and fake in comparison’

Lucy Caldwell, author of These Days

 

‘We’re all better off for being able to read a novel as rich as this’

Jon McGregor, author of Reservoir 13

 

‘Wendy Erskine is one of the best writers working in Ireland right now and The Benefactors is all her own, astute and full of feeling’

Nicole Flattery, author of Nothing Special

 

‘What a voice. What assurance and execution. Wendy Erskine writes like nobody else. The Benefactors is a masterful, memorable, electric novel that conveys a community of people and all their dramas pitch-perfectly, seemingly without manipulation, because the craft is deft and the feeling is real as all hell’

Caoilinn Hughes, author of The Alternatives

 

‘A profound and memorable novel. Its acuity is matched by the brilliance of its prose’

Adrian Duncan, author of The Gorgeous Inertia of the Earth

 

‘The Benefactors is an essential novel, and Wendy Erskine an essential novelist. It is an inspired testament to survival – I was incredibly moved by it’

Peter Scalpello, author of Limbic

 

‘Even in their darkest moments, Erskine never lets go of her characters, never lets them be anything but alive on the page. I won’t soon recover, and don’t really want to, from the clarity and cold power of this book’

Ben Pester, author of Am I in the Right Place?

 

‘Books are made of words. And sentences. Of stories and sounds and of voices. The Benefactors is further proof that Erskine is a true master of all the above’

Keiran Goddard, author of I See Buildings Fall Like Lightning

 

‘The Benefactors is a novel of trauma that speaks from all of its perspectives simultaneously. In its lack of judgement, and in the redemptive joy and sadness of its telling, it is a profound work of art’

David Keenan, author of This Is Memorial Device
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I don’t know if you think this is really weird but when there’s something on the news or Belfast Live or, say, I just hear talk about stuff that’s gone down – a murder or an attack or a fight – I always immediately look up online the people involved. I suppose it’s to see if we have any mutuals, but it’s also to find out what they look like. It makes me feel more involved with it all, if I can picture it, picture them. Like, say some random guy’s got stabbed in the town, you’re just, oh, some random guy’s got stabbed in the town. But then, if you’ve got five mutuals, and if you see the pics of him with his wee baby girl at the park, the little cutie giving him a kiss, you are like, oh my god that is so, so tragic. She’s going to grow up without her daddy. When I heard them talking the other week in the shop, about that girl Misty and those three rich guys, to be fair I didn’t know what to think, I mean, Bennyz and all that, but when I checked her out online she was nowhere near as slutty looking as I thought she’d be. Like, nowhere fucking near. She actually looked friendly and somebody that wouldn’t be a real bitch, so that made me think that there was no way she could be lying or have wanted that to happen. A while ago there was this seventeen-year-old guy who was killed by the cops. They were chasing him because he was in a stolen car. I looked him up. His name was Senan. We had only one mutual, a girl I hardly know, but he liked loads of the same films as me, and the same stuff on TV. We even liked the exact same restaurant in the town. I watched all the YouTube clips he’d shared and I could see we had the total identical sense of humour. We would’ve got on brilliant, if we’d known each other. In fact, I really regret that we never met. And I’m so sorry that he died. He wasn’t a bad boy. We could’ve been good. But yeah, Misty looked friendly. Those were not good guys.
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