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‘There is no reciprocity; men love women, women love children, children love hamsters’ Alice Thomas Ellis

For my siblings, Bruddy, Progles, Sam and Lily; remembering all the ways our darling Mum taught us how to love.
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PROLOGUE

Life’s Motorway


By Raffaella Barker

We have a family photograph, taken in the shed where the tractors lived during my childhood and where, eventually, my father’s mouldering Mercedes, a skeleton of a canoe and a Sinclair C5 car would all be laid to rest. The photograph was taken in the early 1970s, on a rainy day when a journalist and a photographer from the Sunday Times came to see my father, the poet, and his family. We all assembled in the broken-down cart shed. The kind of place photographers favour. My father, George, his waterproof jacket zipped, holds my hand, grinning out into the dripping October day. I hide inside my new hooded school coat, shy at seven. My brothers, one defiant in his cowboy hat, the other with a baseball cap askew over his ear, are in front of us. My mother, Elspeth, stands forward, rain beads in her hair, marshalling our donkeys, who had wandered in to see what the fuss was about. Elspeth’s gaze sparkles, her beauty radiates, wellies muddy, mackintosh buttoned, hands lost in the manes of the donkeys. She is as poised and self-possessed as if she were being photographed in Cecil Beaton’s studio, and her presence is arresting. We are grouped like a family of statues, yet the drip of rain through the leaking roof, the animals’ implacable disapproval, and the escape we three children are itching to get on with, are palpable as we face the lens, our expressions lit with the electricity of connection to one another. A family. And then, behind my father, something seems to move in the captured stillness of the photograph. Out of the darkness a face appears. A profile, light glancing off cheekbone. Eyes down, a brow carved, nose aquiline, the mouth curved beneath in symmetrical beauty. Who can it be? How can it be? No one else was there that day. No one can make sense of it. Not now, not ever in the many years the picture hung in the kitchen of my mother’s house. The photographer was interrogated, the barn was investigated. Nothing. A ghost. An angel. Why not? No other explanation seemed possible and, faced with the evidence, it was reasonable. In our world anyway.

Sorting out my mother’s papers, after her death, I came across the photograph again, its mystery still unsolved. No answers likely, as, counting the ghost, three of its subjects were now dead. And then, while reading my mother’s essays for this collection, I found her words:

The ancient Greeks had a notion that the image lay waiting to be discovered and released. So, it seems to me, that images deliberately lurk about in the effluvium of our lives until such time as we recognise them. They have always been there waiting for this moment.

Her musings on the significance of an image are as real and apposite to the moment as if she were talking directly to me. This is the case with so much of what she writes. Every story flies through the years to land in the moment it seems it was made for. And that, perhaps, is the hallmark of great writing. It also makes sense of the angel.

This book, created from an excavation of Elspeth’s essays and short stories, also seems to have flown through the years to land here and now. The pieces we have brought to light were originally published some years ago, the essays alongside her journalism in a volume, Dog Days, and the short stories accompanying a 2010 reissue of O Caledonia. Working with a small publishing house, Black Dog Books, my mother had, with some diffidence, put together fragments and thoughts that marked the elements of life that compelled her imagination and her art. Reading them now, when it is no longer possible to talk to her, I am struck by both the immediacy of her voice and the enduring romance of her spirit. Some of the essays are straightforward autobiography, others are written as short stories, but the material explored comes from her own experience and, as such, lands vivid and alive in the reader’s mind. If O Caledonia was a version of Elspeth’s childhood in her own words, it made sense to find a way for her to continue to tell her story. For me to weave the essays and stories into a loose chronology, leaving a handful of pieces to make up an appendix, was an experience as close as mortality allows to talking with my mother about her life and the things she loved.

The result of putting the selection together has given voice to Elspeth again, and perhaps it serves to illuminate her spirit, too, and the singular vision she had of the world she lived in. There are thoughts on raising children, being married, being widowed, cooking supper, hens, snowdrops, rivers and floods, sunsets, death and day-dreams, unreliable cars and the incredible passion that words can muster. It’s all there, spooled through the faultless sentences she wrote and also spoke in, the humour of which catches a reader unaware and warms the heart long after the pages are closed, the book put away. My mother loved her life, and, as her family, in this first year of grief, knowing that is comforting; her telling us how she saw it, is a gift. No one can really know what their life means to other people, and my mother was unassuming, although her own love of literature showed her the value of reading past writers. Her ability to look both backwards and forward, and to form thoughts about how and why the ordinary matters, brings us a rich legacy. As was said in one of her obituaries in April 2022, ‘she was never, ever dull’.

In one essay within this collection, Elspeth referred to the ‘steering [of] one’s vehicle along life’s motorway’. Elspeth’s own journey along life’s motorway began in Scotland in an echoing Scottish castle where she tamed a jackdaw and often saw the ghost of her grandmother waving from a turret. Her Highland childhood, and her time at boarding school in St Andrews, are transformed into myth in her only novel, O Caledonia, where the misunderstood heroine is murdered on the first page. Even this dramatic fictional event has roots in Elspeth’s own real-life preferences. I remember my mother saying while writing the book, ‘The thing is, I can’t stand the name Janet, so the only possibility for this person, now I’ve got her, is to murder her.’

From school, Elspeth’s next motorway stop was Oxford, where she assumed an attitude of bohemian glamour and did very little work. She was seventeen and, having read a lot of poetry and espoused various causes, she quickly adopted a style: pale skin, black eyeliner, wild black hair and dramatic clothing, often purple silk or black. This wardrobe would remain with her throughout her life, whether attending events in a muddy pig field in Norfolk or an infamous pub in Soho. Leaving university, Elspeth moved to London and worked part-time in Foyles bookshop and as a waitress in a Lyons Corner House coffee shop. She was remembered by a university friend as ‘extraordinarily attractive to men’, and her own stories of this time included numerous fiancés, as well as a man who said he had married her by proxy and would be taking her back to his home in Nigeria. She avoided this plan by cleverly climbing out of the window at the back of her flat, while her besotted admirer waited at the front door. Instead, she fell in love with George Barker, famous poet and womaniser, whom she had met through his former partner Elizabeth Smart. Elizabeth, whose novel By Grand Central Station I Sat Down and Wept was written about her relationship with George, was to become a friend of Elspeth’s. But back in the beginning, Elizabeth warned my mother against him. She didn’t heed the warning, though; she was taking one of life’s leaps of faith and, throwing caution and her upbringing to the wind, she followed her heart with George.

George and Elspeth moved to Norfolk in the late 1960s, and the ramshackle farmhouse they lived in turned out to be her longest stop on life’s motorway. Much of that time glimmers in the essays we find in this collection. Life in Norfolk was full and demanding, there was no money, a lot of animals, and five children. She and my father had had a tempestuous relationship. Despite the well-documented setback that he had never been divorced from his first wife, Jessica, and had children with two other women before he and my mother met, they were together until the last. My parents finally married in July 1989, when Jessica had died. My mother said of their marriage, ‘It just got better and better.’

She thought she was an Earth Mother for a while, and embraced bread-making, goat-milking and the Guardian’s Women’s Page, which she read on Thursday mornings at the kitchen table, creating a citadel wall of cigarette smoke, pots of tea or glasses of wine, and a death stare directed at her children or anyone else who tried to encroach. It was the seventies; we children lived enthralling lives, free to run wild outside with animals and bicycles, muddy on picnics in the water meadows beyond the garden, then gathering close to home on winter nights when you could see your breath in a cloud in our icy bedrooms. There were power cuts and we stumbled around with lanterns made from swedes, the exoticism of a pumpkin eluding this remote corner of North Norfolk. All of this and so much more is documented in our photograph albums, along with the ghost picture, but it’s better evoked by Elspeth’s writing.

Years later, when she had become a widow and also a successful writer, Elspeth would sit on a red wooden chair at the kitchen table, a cat moored like a purring barge on the next chair, dogs snoring under the bookshelves behind her while she wrote, sifting through her thoughts and recollections, revisiting the memories and the myths she loved, and reimagining life to show its truths and its pitfalls. O Caledonia was published in 1991, after Alexandra Pringle, a fiction editor, saw an article Elspeth wrote in a magazine, called ‘Hens I Have Known’, and asked her if she had ever considered writing a novel. She refers to this moment in the essays in this collection, and her belief in the miraculous nature of this happening to her is itself enchanting. Her modesty was a lifelong feature. She was thrilled and astonished by her success; remaining as truly in awe of the magic of the word on the page as she had first been when she fell in love with the idea of the subjunctive as a child, and then with the writing of my father, her poet, before she had ever met him.

The acclaim with which her writing was greeted by publishers, readers and critics meant that, aged fifty-one and newly widowed, her life changed. She went on a book tour around the world and back, and she had money for the only time in her life. She spent it on horses and an ancient Jaguar. Her unique sense of humour and her lack of ego gained her many friends and fans. As her children, watching her progress in her own right, we enjoyed her success, and joined her in the continuation of the legendary Soho drinking path my father had trodden before. Elspeth, the countrywoman, the shy Scottish linguist, greatly enjoyed the afterparties with other writers at festivals, and post-book-launch drinking sessions, but always only as a contrast to her home life, in Norfolk, in nature with family and animals. She had a knack for the heart of the matter.

On bringing up children, for example, she says, ‘You need persistence and guile, ruthlessness, resilience, and imagination … you must be able to laugh, and above all you must be able to love. All this they teach you. All this you owe to them, and in the end they owe you nothing. They are a privilege beyond accounting.’

Because she wrote what she lived and lived what she wrote, she is alive in her writing, whether journalism or fiction. Revisiting these essays and stories now after the success of O Caledonia is in itself a metaphysical experience. Elspeth was a classicist, mother, wife, pig fancier, dog lover, countrywoman, terrible driver and bona fide spellmaker. These pieces show her in her daily life and, more than that, they show her in the relationship her life had with her imagination. None of her writing was ordinary, and neither was she; she had a facility for scattering jeu d’esprit across the surface of everyday experience, and she lived a love affair with words that has not ended with her death.

In my family, stories are treasures; incident and experience unwrapped and examined, retold and held up against the light so every grain of thought and word is shared. They are like Christmas baubles, burnished by frequent handling, the gleam of revisited memory reflecting all our yesterdays back to us, again and again; as bright and vivid as if we have just lived them, yet also linking the moment of retelling back so far into the past that there is no knowing where anything began, or if it will ever end.

This liminal place is where Elspeth has existed since her death in April 2022. Reading her now is a privilege for me: I can see how much she loved her life, her family, her world. And I am glad to know this. Now she is no longer physically present, these essays and stories allow her to be among us. She would like that; she even set it up really, saying of her own grief when my father died, ‘I find death absolutely unacceptable and I cannot come to terms with it. I can no more conceive of utter extinction, of never, than I can of infinity. I cannot believe that all that passion, wit, eloquence and rage can be deleted by something so vulgar as the heart stopping.’

Her words jump from the page and straight inside me, they linger in the air as if she has simply paused, mid-thought, and left the room for a moment to answer the telephone or find another bottle of the Bulgarian vintage. She doesn’t come back into the room, and yet she is here. I know her, I feel her heart, an earthly and eternal warmth, her mind, with diamond-graven clarity, and I also feel her spirit around me, ethereal, complex and eternal. I have learned from her how to re-examine treasured stories, drawn by the lustre that gleams from these pages. I understand how she swoops between past and present to weave a future in her words. There is always that something in her writing that makes me feel she is talking, just to me, right now. Just as she looks at me, the light in her eyes undimmed, gazing out of the photograph of our family and our animals in the cart shed in the rain. Today she says this, about Claws, her childhood jackdaw:

The most marvellous of all his gifts to me was in essence metaphysical. I would see him, a dark speck among the tumbling clouds, and call his name, three times always, and see him swoop from the heavens in an unfaltering ellipse to my shoulder. To call a bird from the air is so extraordinary, rivalled in my experience only by the appearance of one’s abstractions of thoughts and images in the tangible form of a book. And even then, the bird wins.

Yes. The bird wins. But the pages are pretty good too.

@Raffaella Barker
Cley, Norfolk, September 2022
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