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Introduction


English for Common Entrance is for pupils in Key Stage 3 at a junior school, where pupils sit ISEB Common Entrance at the end of Year 8.

Most Preparatory School pupils will sit two papers: a reading paper (either Foundation Level or Paper 1) and a writing paper (Paper 2). Some pupils will sit a CASE or scholarship paper.

The ability range of pupils taking part in English 13+ Common Entrance is wide-ranging so individual schools must determine which of the reading papers each pupil will sit. This book includes examples and skills appropriate for Foundation, Paper 1, Paper 2 and CASE, as well as for the Key Stage 3 National Curriculum. As a course, English for Common Entrance 13+ is devised to be diverse and multi-faceted and to be used alongside class readers and the study of media text topics.

In Common Entrance Paper 1, pupils will answer questions on reading texts, which may take the form of a prose passage, a poem or an excerpt from a play (Foundation candidates will answer on a prose text). We have captured the breadth of these forms and styles in the chapters with a diverse range of authors and texts taken from a variety of historical eras and genres, from recent newspaper articles to Victorian science-fiction and a modern Bildungsroman to Shakespeare. Not only will this prepare the pupils for the exam but also broaden their reading experience. At the end of each chapter, the pupils will be offered ways of widening their reading around the chapter’s theme.

When encountering this range of texts, pupils will be encouraged to explore and discover the social and historical contexts in which the authors were writing. Many of the texts focus on important and current themes such as gender, climate change and people of different abilities, which will ignite discussion, understanding and empathy with others. We have included many cross-curricular links within the activities so pupils can apply knowledge and skills from different subjects.

The questions are organised into three sections, which are graduated in complexity in terms of skills and length of answer. In this book, we call them Questions, Writing questions and Extended questions. In the accompanying Answers (available separately as a PDF download) you will find full answers to all the questions, including the extended reading response questions. The Answers also contains lesson planners which capture the activities and skills coverage of each chapter.
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Questions

These are short-answer reading comprehension questions.
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Writing questions

These are questions requiring a more complex written answer to reading comprehension extracts.
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Extended writing questions

These are questions requiring an extended analytical or creative response to reading extracts.
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In Paper 2, pupils will have a choice of which writing task to tackle. These could range from a story to descriptive writing, or from a persuasive task to a letter giving recommendations.

In this book we have provided examples of these types of writing and writing frames for a range of tasks, as well as encouraging pupils to apply and hone their writing skills through a variety of other tasks in ‘Putting pen to paper’. The accompanying Answers also contains full sample responses for these writing tasks.

The mechanics of language are introduced in an integrated way in all the chapters but also as discrete spelling and punctuation tips. There is a Glossary of terms to refer to, which presents all key technical terms explained throughout the book as one reference tool.
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Sample questions

These sample questions exemplify each question type and provide a model answer.

Cross references point to the chapters where pupils can practise each skill or question type.
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Tips for improving

These tips aim to help boost performance to a particular exam response.
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Last but not least, there is the Exam skills chapter, which offers full guidance on the questions pupils will face in the exam by providing sample responses and tips on improving responses to the different question types. In this section, pupils will also find further advice and tips on writing for different purposes and in different forms. Additionally, there is some language support for common errors in writing. This section might be referenced and used during the whole course or towards the end, as pupils start to focus more on exam preparation.


Notes on the features in this book
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Language focus

This feature explains the language, imagery or vocabulary the writer has used, helping the pupil to think analytically about the text.
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Grammar/punctuation focus

Here, a key grammatical feature or punctuation rule is dissected, modelled and pupils are then able to try it for themselves in a focused activity.
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Drama focus

In this feature, pupils are able to explore a text or a text’s themes using active dramatic techniques.
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Speaking and listening focus

An opportunity to hone those vital speaking and listening life skills through debate, active listening, discussion and sight-reading.



Review your writing

Offers the opportunity for a pupil to self- or peer-assess their extended writing piece with guidance.



Book review

An activity at the end of each chapter to inspire peer recommendations and also a chance to commit to the optional ISEB reading certificate.



Text features

This feature highlights the specific elements of a text type, especially its organisational features, to help pupils think analytically about the text.



Talking point

A chance to discuss and empathise with the wider themes and issues which occur during the chapters.
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Aims

Gives a handy overview of the chapter’s aims at the start of each chapter, including the main foci for reading, writing, language, drama and speaking and listening.
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Context

Background to the context in which each extract is set or written is offered before pupils read the text.
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About the author

The writer is introduced before each text so the pupils can gauge when they were writing, what interests them and their background.
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Punctuation – spelling tips

These provide extra advice about spelling patterns and punctuation rules.
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Research

These questions offer pupils the opportunity to find out more about certain aspects of a text, especially its context, and practise research skills.
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Read more

A recommendation of what to read if pupils are interested in that particular text’s theme or author’s style.
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Wider reading

At the end of each chapter there is a list of books and authors that write about similar themes or in the same genres. More complex reads are highlighted with *.
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