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Reviews for Ready to Teach: The Strange Case of Dr Jekyll & Mr Hyde


This latest addition of the Ready to Teach series on Jekyll and Hyde is a monster of a book, offering teachers a professional development boost of almost gothic proportions. Too many subject knowledge books can be abstract, but this knowledge-rich, creativity-drenched offering advises what teachers need to know, how they can teach the text and, most importantly, how they can make this stick for students. Literature is never written in isolation from its context and this book recognises this, with useful frames for teachers and big questions to help meet teachers where they are in their own subject knowledge. After so many years of teaching this text, I had considered taking Jekyll’s potion myself to liven things up a bit, but Curtis and Folan have helped me curb my inner monster and reignite my love of this text.

Haili Hughes,
Former English teacher, Principal lecturer,
Director of Education, author and speaker
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Jekyll & Hyde is an endlessly analysable classic, full of complex ideas and contextual layers. Teachers who are keen to develop their understanding of the novella might well wonder: where should I even start?

Curtis and Folan have provided the answer. You start with Ready to Teach. It’s clever, comprehensive and accessible, combining the most helpful subject knowledge with practical approaches to teaching this magnificently fiendish text. As a result, this book is an essential addition to the cluttered desks of all English teachers.

Mark Roberts,
English teacher and author of You Can’t Revise for GCSE English!
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English teachers everywhere will find this book to be an invaluable treasure trove to support planning and teaching. This comprehensive guide is practical, oozes interesting nuggets of information to extend and develop subject knowledge and offers a wealth of fantastic time-saving resources to use straight away. Another splendid title in the Ready To Teach series.

Rachel Watkins,
Head of English, St Thomas à Becket Catholic Secondary School
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This compendium is nothing short of impressive. Ready to Teach: The Strange Case of Dr Jekyll and Mr Hyde is a magnificent companion to the teaching of a complex text; it is meticulously researched, logically laid out and guides you sensibly through the text. From addressing misconceptions, to the fantastic resources, this is truly a holy grail for both new and experienced teachers of the text. I enjoyed reading this, and it has truly excited me to restart teaching it!

Shabnam Ahmed,
Head of English
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There is nothing you would ever need to know about Jekyll and Hyde that isn’t in this book. The chapter summaries are excellent and really clear but what really stands out are the teaching resources. I love the Big Questions which really help focus thinking and give a clear and sensible approach to presenting the text to students. The resources are clear and detailed and the way the extra nuggets are woven in is brilliant. Such thoughtful links are made with both context and wider reading too. This book is the complete package. Essential reading for anyone teaching Jekyll and Hyde. Completely and utterly unputdownable. Don’t start teaching without it.

Emma Tomaz de Vasconcelos,
Head of English, Brayton Academy
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As classroom practitioners, it is very difficult to find the time to research texts fully whilst juggling the demands of the day-to-day job. So Ready to Teach: The Strange Case of Dr Jekyll and Mr Hyde is a godsend, not only for those new to the profession, but for those of us who after years of experience, need ideas to invigorate and excite. Full of resources, context, teaching hints and tips all framed by Big Questions to consider when teaching the text, this book is a must-have on the bookshelves of all English teachers.

Becky Wood,
Lead Practitioner in English, Kingsway Park High School,
Co-founder @Team_English1
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Chris Curtis’ and Fiona Folan’s Ready To Teach: The Strange Case of Dr Jekyll and Mr Hyde is knowledge rich, comprehensive and an incredibly useful addition to any teacher’s subject specific CPD collection. If you’ve taught the text multiple times, or not at all, you will learn something new and useful about Stevenson’s notorious Gothic and detective fiction mash-up.

Gwen Nelson,
Former school teacher, now primarily tutoring pupils unable to attend school
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Much like its sibling texts, this is not merely a book about a book and how to teach it, but is a book that takes you into another world. The world is filled with literary, historical and social gems. The literary references span from foundational Victorian texts such as Dickens, to Stevenson’s contemporaries such as Oscar Wilde, and brings you as far forward as Chinua Achebe, providing a rich, crazy paving for teachers to lay as students approach the novel from KS3. The historical references open the readers’ eyes to Victorian crime, the impact of the Industrial Revolution, gentlemanly traits and Stevenson’s own life. What’s more, this rich plethora of knowledge is shaped into classroom-ready resources and lessons to support even the most nervous and novice of teachers. If you worried that Pryke and Staniforth handing the baton to someone else was a threat to the series, rest assured. This is as glorious and bountiful as its counterparts and is truly deserving of a spot on any teacher’s desk (or laboratory).

Fe Brewer,
Lead Professional Mentor in ITT, English specialist
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To all our English teacher pals.
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Ready to Teach:
A note from the series editors
Stuart Pryke and Amy Staniforth


The concept of Ready to Teach was born on the London Underground in 2019, amongst the grating screech of a train pulling out of the station. Amongst a rabble of tourists and commuters, we were bemoaning how a lack of that precious commodity, time, was preventing us from attempting to enhance our subject knowledge as much as we would have liked. Between teaching, marking, planning, report writing, progress evenings and the day-to-day chaos that comes with being a teacher, when could one find any meaningful time to go away and do the research that could be used in lessons to really make GCSE texts come alive?

One thing we observed was how teachers had to access at least three separate sources in order to get what they wanted: one for subject knowledge, another for lesson ideas and a third for an introduction to effective pedagogical approaches. What would happen, we wondered, if we attempted to amalgamate these ideas, bringing all three strands together into one resource that teachers could use when teaching a particular topic: something accessible, clear and easy to navigate? Daring each other to pitch the idea to a publisher, we laughed, thinking no one would ever be interested. That didn’t quite turn out to be the case.

People often ask us how Ready to Teach came to be. The process was incredibly collaborative. We are at our best when one of us says, ‘How about this?’, leaving the other to build on the idea further. It was the lockdown of 2020 that really allowed us to carve Ready to Teach into the books they have become. Logging off our remote lessons at the end of the day and then starting up a new Zoom call to thrash out the next thousand words of our ‘little project’, we soon turned in the manuscript for Ready to Teach: Macbeth, a resource that we described as bringing together deep subject knowledge, resources and classroom strategies. Ready to Teach: A Christmas Carol followed in 2022, and we couldn’t have been more pleased with how teachers have used the titles.

Teachers have used the books in the series so far in so many different ways, sharing ideas with us on social media and in person. We’ve seen Ready to Teach titles used in departmental book clubs, as the foundation for revising units of work or writing new ones, and as a book to ‘dip into’, to enhance subject knowledge for those teaching the texts. We’ve seen the titles on holidays, in people’s homes and classrooms, highlighted, annotated, and dog-eared (or bookmarked!) as teachers take the ideas contained in the books, and contextualise them for their own classrooms. In every regard, this is exactly what we hoped for this series, and more: that the books would be taken and used in the ways that best suited each individual teacher and the teams in which they work.

This is why we are so thrilled to be able to introduce the next title in the series: Ready to Teach: The Strange Case of Dr Jekyll and Mr Hyde by Chris Curtis and Fiona Folan. What is immediately clear is that the book includes everything that makes it a Ready to Teach title, and yet Chris and Fiona have really made the format their own. Ready to Teach as a concept was never meant to take a ‘one size fits all’ approach. It was never about pushing a certain agenda onto other teachers about how they should go about teaching literature. It was about suggesting ways in which one could deliver their literature lessons and impart certain knowledge. By inviting new authors into the series, Ready to Teach is now playing host to new ideas, fresh concepts, and exciting possibilities. Whilst much will be familiar here, lots is new. We are given real insight into how Chris and Fiona tackle and have tackled literature with their own students. As a result, we are excited to see how others might approach Stevenson’s classic masterpiece in their own classrooms thanks to Chris and Fiona’s considerable expertise, which they have generously shared here.

It has been a genuine privilege to collaborate with Chris and Fiona. We cannot thank them enough for what they have produced here and we can’t wait for you to dive into the superb guide you now hold in your hands. Whether you are an early career teacher or someone who has been in the job for a number of years, and however you decide to use this guide, we hope it will leave you with the confidence that you are indeed ready to teach.

Stuart Pryke & Amy Staniforth

September 2023

Stuart is an Assistant Principal for Teaching and Learning, and Amy is a Vice Principal for Quality of Education at a small, rural secondary school in Norfolk. Stuart tweets @SPryke2 and Amy tweets @teachals.










Foreword by Alex Quigley


Jekyll and Hyde is an iconic novel whose characters have become cultural touchstones. Jekyll and Hyde have become shorthand for our public and private selves and our potential for scientific progress, as well as for brutal violence and destruction. As such, this gothic tale is a true classic, sitting alongside the likes of Frankenstein and Dracula, and proving a vital part of our literary heritage.

Every pupil in our secondary school classrooms should get to experience this sinister tale that reveals so much about ourselves, Victorian Britain, and even the complexities of our contemporary world.

Dr. Jekyll is an enduring classic, but it can also prove intrinsically difficult for pupils to access and understand. It is a novella characterised by a challenging style: innovative narrative techniques, shifting viewpoints, epistolary chapters, delayed revelations, as well as silences and deliberate omissions. Not only that, but the story is also littered with snakingly long sentences and dense, sophisticated vocabulary. And yet, for all its difficulty, it offers what W. B. Yeats described as ‘the fascination of what is difficult’. Pupils can gain an immense sense of achievement when they read the book, alongside experiencing a compelling mystery that lingers long in the mind. With a little guidance, being ready to teach this novella is likely to pay off handsomely in the classroom and for our pupils’ English literature outcomes.

Stevenson’s story is a seminal gothic tale that has prominently featured in the national curriculum for years. It encapsulates the classic theme of the ‘double’ or the doppelganger, which is so central to the gothic genre. This dichotomy of good and evil, “angel” and “fiend”, or as Stevenson describes – ‘man is not truly one, but truly two’ – is perhaps the most famous in all literary history. But it is so much more too. Readers explore the ‘great air of wealth and comfort’ of Victorian London, before descending into an underworld of criminality and nocturnal violence. Chris Curtis and Fiona Folan explore the legion of intriguing themes that are packed into this complex gem of a novella in ways that are accessible and useful for every English teacher.

This Ready to Teach guide expansively explores the cultural context of the novella and Victorian England. It encompasses the Victorian obsession with scientific progress and psychological analysis, as well as urban violence, drug addiction, and worries about a violent underclass. At its heart, the novella is an intriguing exploration of primal human emotions such as fear and isolation. Chris and Fiona explore each character in depth, analysing their emotions, contradictions, language, and symbolic representations.

Happily, for teachers attempting to mediate this brilliant but challenging novella, Chris Curtis and Fiona Folan have developed a comprehensive go-to guide. In their writing, Chris and Fiona have an uncanny ability to make the complex accessible. Ready to Teach is broad in scope and proves so much more than a revision guide. It is an indispensable analysis of the text – its language, themes, and social context – in ways that will make teachers feel better prepared, indeed excited, to teach this classic text.

It is time to invite Mr Utterson, a man of rugged countenance, into your classroom. It is time to explore the sinister behaviour of the downright detestable Mr Hyde. Pick up your brilliant Ready to Teach Dr Jekyll and Mr Hyde guidebook and begin helping your pupils to discover the grim truth of Dr Henry Jekyll.

Alex Quigley is Head Of Content & Engagement at the Education Endowment Foundation, and author of Closing the Writing Gap, Closing the Reading Gap and Closing the Vocabulary Gap.










Introduction


Within the span of 70 years, three of the biggest novels to frame horror were created… or born. Mary Shelley’s Frankenstein was published in 1818 and Bram Stoker’s Dracula was published in 1897. Between these books, Robert Louis Stevenson’s Strange Case of Dr Jekyll and Mr Hyde1 was published in 1886: a novel that would leave its mark on the world2 to the point that people know Mr Hyde, alongside Dracula and Frankenstein’s monster, without the need ever to read the original books. Like the stories of the Bible and the Greek myths, these gothic monsters have entered into the collective subconscious. They are referenced in films, in popular culture and even in everyday speech. How often do we hear people being described as having a Jekyll and Hyde personality? So ingrained has the story become in our everyday lives that we may forget what a shocking and sensational story it originally was.

Jekyll and Hyde is not only an inventive approach to storytelling; it is also a story that unlike any other sparks invention and interpretation. From ideas such as the dangers of homosexuality in Victorian England to Stevenson’s own dual life as a writer suffering from illness, there is an endless wealth of ways to interpret the story. It is a book that deals with the mind, and like the mind, it isn’t easy to define. In the same way that Utterson is searching for Mr Hyde throughout the book, the reader has an equally frustrating search: the search for the meaning behind the book. What is Stevenson really saying about the Victorian world he lived in?

The problem with Jekyll and Hyde is the imagination of readers. It has become a book that fuels imagination. It fires speculation, hypothesis, guess and conjecture in the minds of the reader, and sometimes those speculations take on a life of their own. Or, in some cases, they become their very own monster. The interpretation of Jekyll and Hyde as an allegorical tale about homosexuality – whilst an interesting viewpoint for exploring the text – is largely based on conjecture and not grounded on evidence from the author and his intent. Scandal in the Victorian age was not isolated to homosexuality; otherwise, we’d see evidence of it in other texts of the time. The idea has taken on a life of its own to the point that it has been seen as a fact rather than as an opinion.

The same can be said for the suggestion that the setting Stevenson describes in Jekyll and Hyde is Edinburgh. An idea like this has been propagated again and again, and although it is an interesting one, it is largely based on conjecture. It negates the fact that Stevenson was a well-travelled man by the time he wrote the story and was a regular visitor to London for health, work and social reasons. Furthermore, Stevenson was comfortable with writing stories in his own Scotland, as his Kidnapped, published at the same time, proves, so there is little reason to thinly disguise Edinburgh as London. The question that needs to be asked is simply this: why is Stevenson not writing about Edinburgh? This implies that Stevenson lacked the freedom or held an ulterior motive. Ideas like this can run away and take over our understanding and our reasoning when looking at a text.

To support teachers, we have been mindful of conjecture and interpretation as being seen as gospel when studying the text. Rather than lean to these domineering ideas, we have followed a path more akin to Mr Utterson. We have rationalised ideas by exploring what history tells us and what other literary texts show us from the time. No text is created in isolation, and Stevenson was such an avid reader and thinker that we know he was shaped and influenced by those around him and those books he read and studied. By exploring his other texts and how writers of those times wrote, we can define a clear meaning or explanation behind some of his choices. We will be the Utterson to hunt for the answers. Mind you, we’d like to think we are a bit more interesting than Utterson. After all, he’s not a fan of the theatre.


How this book is structured

To help you navigate through this book, we have structured it in a way that helps you with the teaching. For each chapter, we have included three separate sections covering three parts of learning about the book: what you need to know; how to teach it; and how to make it stick. Each section includes resources and material to help you teach Jekyll and Hyde.


WHAT – WHAT YOU NEED TO KNOW

In this section, we discuss some of the key ideas and knowledge needed to teach the text. This includes contextual or biographical information that will help you to explore the text in detail with students. This section could be endless, but we’ve kept it to the salient points so that you can easily use it to support the teaching of the text.

Where we think it is relevant, we have made connections to Victorian literature as a point of comparison for teachers. There is no expectation for students to know the texts we refer to, but literature is never really taught in isolation. Writers repeat, copy, mirror and adapt ideas or approaches that are in the collective literary psyche. We all know how the film industry has fads and favours, and certain types of storytelling and literature are no different. Our exploration of literature is to help frame ideas but also to provide teachers with a source of comparison material.



HOW – HOW TO TEACH IT

In this section, we have structured the learning around ‘Big Questions’ at the heart of the chapter and book. The thinking is that as you teach the book you can use the questions to help structure your planning and teaching. For each question, there are a range of activities so you can pick and choose the tasks you feel are relevant to the class or context. Nobody teaches a literature text the same way twice, and so there’s the ability to dip in and select tasks when you feel it suits the teaching and learning.

Whilst the work has been set out in lessons, that doesn’t necessarily mean that it will not take more than a lesson. We know that learning doesn’t easily confine itself to one single lesson, so be clear that some activities might take half a lesson with a very vocal and articulate class and some lessons might take longer with another class.

For each section we have included:


	Comprehension questions for reading the chapter


	At a glance – close analysis of one key section of the chapter


	Suggested activities to develop and extend thinking and discussion of a chapter


	Because / So / As – based on The Writing Revolution by Judith C. Hochman and Natalie Wexler – we have included sentences to aid thinking and the exploration of ideas.3


	A glossary for each chapter of the novel so you can work on ensuring students understand the text. The glossary is intended as an aid to reading for students. They might use it to help generally with the lesson tasks or for revision, when hopefully, they will re-read the whole book. Having the word class can help students to understand the writer’s methods and style. The word class code is as follows:





	N – NOUN


	AN – ABSTRACT NOUN


	AD – ADJECTIVE


	AV – ADVERB


	V – VERB






HOW TO MAKE IT STICK

In this section, we offer ways to ensure that the key knowledge sticks and helps students to revise the ideas and concepts. We use a range of approaches to ensure that the knowledge is revised regularly and that students commit knowledge to long-term memory as they learn.

Each section includes nine key knowledge questions to help students commit to memory precise plot details, choice quotations and techniques linked to effect. We have narrowed the knowledge down to powerful knowledge that can be used in a variety of contexts and questions.

Furthermore, we have included some key questions for each chapter. Often, there are large ideas under the text that aid and develop the meaning of the text. Without them, students struggle and develop misconceptions that are detrimental to the essay.



RESOURCES

All resources mentioned can be accessed via the QR code at the back of this book.



ADVICE

Jekyll and Hyde is an unusual book to teach, as on one level it is a fairly straightforward story of a man messing around with science, yet on another level it is quite dense in its structuring and layering of ideas upon ideas. Each teacher has their own preferred style of approaching a novel. We have tried to be respectful of the various ways of approaching the novel, and the resources can be used to reflect whichever approach you wish to take. Here are some suggestions you might want to think about when teaching the book:



READING

Who should read aloud most of the book? You, the teacher. You are the best reader in the room and your reading will help the story bowl along. You can also stop to explain things, or give a quick definition of a tricky word as you read. Later in the book, there are one or two activities involving students reading. If you have a group of largely fluent readers, you can share out dialogue in some sections.



QUESTIONS AND ANSWERS

Don’t allow the students to say anything about the characters without referring to the text in some way. If you move too far away from the text, then analysis becomes more to do with psychology than literature.



BACKGROUND VERSUS CONTEXT

We have provided a lot of background material for each chapter so that teachers can make themselves familiar with contemporary society and attitudes. We also explain historical or literary references, and draw comparisons with other Victorian literature. The main aim of these sections is to make teachers comfortable with the text, and with enhancing the learning of their students. However, be wary of loading up the students with so much information that the text is lost.



PACE

Teachers might find that some of the lesson ideas provided are useful when first approaching the text and that some might be more suitable for revision. So, one lesson on Chapter 3, for example, might be best used for an immediate response, whereas another might be more interesting when returning to part of the novel having read the whole text. We haven’t made these distinctions, but you can.




BIG QUESTIONS

Of course, dear reader, you can approach this book whatever way you want. We are conscious that teachers are very busy and that time is a precious commodity they cannot waste. Therefore, we have structured the book so you have a number of jumping-on points. We have framed the teaching around Big Questions. These questions underpin the focus of a section and provide ideas and resources for teaching.


‘Story of the Door’


CHAPTER 1 BIG QUESTION: WHO IS MR UTTERSON?


	Lesson 1 – What is duality?


	Lesson 2 – How does the setting reflect ideas of duality?






CHAPTER 2 BIG QUESTION: HOW IS MR HYDE INITIALLY INTRODUCED TO US?


	Lesson 1 – How does Stevenson present Mr Hyde?


	Lesson 2 – How do the other characters respond to Mr Hyde?


	Lesson 3 – How does Mr Hyde’s introduction link to the story’s genre?







‘Search for Mr. Hyde’


CHAPTER 3 BIG QUESTION: WHAT MOTIVATES MR UTTERSON’S SEARCH?


	Lesson 1 – What influenced the way people thought in Victorian society?


	Lesson 2 – How does Stevenson use metaphors in ‘Search for Mr. Hyde’?


	Lesson 3 – What is Lanyon’s relationship with Dr Jekyll?






CHAPTER 4 BIG QUESTION: HOW DO MR HYDE AND UTTERSON HIGHLIGHT THE EXPECTED WAYS TO BEHAVE OR NOT BEHAVE IN SOCIETY?


	Lesson 1 – What was it like living in Victorian England?


	Lesson 2 – How were you expected to behave in Victorian society?


	Lesson 3 – How does Mr Hyde act and behave when confronted?







‘Dr. Jekyll Was Quite at Ease’


CHAPTER 5 BIG QUESTION: HOW DOES STEVENSON PRESENT
DR JEKYLL?


	Lesson 1 – What is our first impression of Dr Jekyll?


	Lesson 2 – How does Stevenson structure ‘Dr. Jekyll was quite at ease’?







‘The Carew Murder Case’


CHAPTER 6 BIG QUESTION: HOW DOES STEVENSON ESCALATE THE SITUATION?


	Lesson 1 – How does Stevenson present the murder of Sir Danvers Carew?


	Lesson 2 – How does Stevenson use setting to reflect Hyde’s personality?







‘Incident of the Letter’


CHAPTER 7 BIG QUESTION: HOW DOES STEVENSON ADD LAYERS OF MEANING?


	Lesson 1 – How does Stevenson use setting in a metaphorical sense?


	Lesson 2 – How does Stevenson use setting to reflect Hyde’s personality?







‘Remarkable Incident of Dr. Lanyon’


CHAPTER 8 BIG QUESTION: HOW DOES STEVENSON PRESENT A DIVIDED WORLD?


	Lesson 1 – How does Stevenson present change in the chapter?


	Lesson 2 – How does the novel reflect the religious attitudes of the time?







‘Incident at the Window’


CHAPTER 9 BIG QUESTION: HOW DOES STEVENSON PRESENT CHANGE?


	Lesson 1 – How does Stevenson structure the chapter?


	Lesson 2 – How does Stevenson present Jekyll’s internal conflict?







‘The Last Night’


CHAPTER 10 BIG QUESTION: HOW DOES STEVENSON MAKE THIS A CHAPTER OF ACTION?


	Lesson 1 – Who is Poole?


	Lesson 2 – How does Stevenson manipulate the reader through the story?







‘Dr. Lanyon’s Narrative’


CHAPTER 11 BIG QUESTION: HOW DOES THIS ALL FIT TOGETHER?


	Lesson 1 – How does Stevenson present Hyde differently in the story now than he did before?


	Lesson 2 – How does Stevenson develop the character of Dr Lanyon?







‘Henry Jekyll’s Full Statement of the Case’


CHAPTER 12 BIG QUESTION: HOW DOES STEVENSON RESOLVE THE CONFLICTS AT THE HEART OF THE STORY?


	Lesson 1 – How does Chapter 10 change our view of Dr Jekyll?


	Lesson 2 – How does Stevenson present the relationship between Dr Jekyll and Mr Hyde?


	Lesson 3 – How far do you agree that the ending is a satisfying resolution?








CHAPTER SUMMARIES


Chapter 1 – ‘Story of the Door’

Mr Utterson, a lawyer, is walking down a busy street in London with his cousin Richard Enfield, when Enfield is reminded of a strange occurrence that happened near a door. Enfield describes to Utterson the events of his story.

His friend describes how he was walking down the street at three o’clock one winter morning. As he was walking, he noticed two figures walking towards each other. One figure, a man, trampled over the other, a girl, and left her screaming on the floor.

Enfield stopped the man and others gathered around. A doctor confirmed that the girl wasn’t injured too much, but the man responsible showed no signs of remorse. Enfield and others threatened to make a scandal of this behaviour so ensured that the man paid some form of compensation to the girl’s father. Then they followed the man to a door, which he unlocked, returning shortly after with ten pounds in gold and a cheque.

The man, the girl’s father, the doctor and Enfield went to Enfield’s house, as they felt the cheque was a forgery. They all went to the bank when it opened and confirmed that the cheque was real and not a forgery. Enfield still suspected something was wrong: maybe blackmail.

Utterson asks Enfield if he recalls anything about the writer of the cheque. Enfield explains that the cheque was from another man who lives in the same square. Worried about causing some scandal to the gentleman, Enfield leaves the matter there and is only just reminded of it now, on seeing the door again. Curious about the whole incident, Utterson asks if Enfield can remember the name of the man who crushed the child. Enfield informs him that the man was called ‘Mr Hyde’, but he cannot recall much about his physical appearance. All he can remember is that he gave ‘a strong feeling of deformity’.

Utterson’s curiosity continues, as he wants to be clear that Hyde had used a key to open the door. His interest is piqued because he has heard the name ‘Hyde’ before. Both Utterson and Enfield agree never to talk about the incident again.



Chapter 2 – ‘Search for Mr. Hyde’

After Enfield’s conversation, Utterson returns home. Usually on a Sunday he’d read some ‘dry’ religious matter after his meal. Tonight, he visits his business room and removes a will from his safe. The will belongs to Dr Henry Jekyll and it describes how all his possessions should be bequeathed to Mr Hyde in the event of his death. Given the story surrounding Mr Hyde and a lack of information surrounding the gentleman, Utterson suspects something is wrong.

Utterson leaves his house and visits Dr Lanyon. Utterson, Lanyon and Jekyll have known each other for many years and have considered themselves good friends. Lanyon had distanced himself from Henry Jekyll because his scientific ideas were too fantastical and didn’t fit with his way of thinking. Utterson asks Lanyon if he has ever heard of a Mr Hyde, to which Lanyon replies that he has never heard of the man. Utterson returns home troubled by the situation and by Mr Hyde’s connection with Dr Jekyll.

From that moment, Utterson decides to search for Mr Hyde. One night, his patience is rewarded. Utterson finds Hyde outside the door mentioned by Enfield. Utterson speaks to him and lets him know that he is a friend of Henry Jekyll. He asks to see Hyde’s face. Hyde agrees and even gives Utterson his address in Soho. Hyde accuses Utterson of lying about Jekyll mentioning Hyde to him. Hyde disappears behind the closed door.

As Jekyll lives nearby, Utterson decides to pay him a visit. When he arrives at the house, he is greeted by a servant, Poole, who informs him that Jekyll is absent. Poole, after some questioning, informs Utterson that Hyde does have a key to the door, which is the door to the old dissecting room, and that Hyde never dines in the house, although servants have to follow his orders.

Utterson leaves the Jekyll residence and ponders about the link between Hyde and Jekyll. He continues to suspect that there is some form of blackmail going on and suspects that Jekyll was guilty of some form of indiscretion committed in his youth. Utterson is further worried because, if Hyde becomes aware of the will, then he might be impatient to ensure he receives his inheritance. He hopes that Jekyll will let him support him.



Chapter 3 – ‘Dr. Jekyll Was Quite at Ease’

Two weeks after visiting his home, Jekyll invites some friends to dinner. When the others have left, Utterson remains to talk with Jekyll, which has happened before.

Utterson explains that he wanted to talk to Jekyll about his will. Jekyll mentions that he was aware of his disapproval and moves the conversation to Lanyon and his disappointment with the man.

Utterson informs him that he has investigated Hyde, but Jekyll attempts to close the conversation down. He informs Utterson that his situation is strange and that talking cannot resolve things. Utterson informs him that he can be trusted. Jekyll gives a cryptic response. He informs Utterson that he can get rid of Hyde when he chooses to, but that at the moment he wishes Utterson to forget about the matter.

As Utterson leaves, Jekyll asks the lawyer to look after Hyde if anything should happen to him. He says it would be a weight off his mind if the lawyer agreed to help Mr Hyde. Utterson agrees to the promise.



Chapter 4 – ‘The Carew Murder Case’

Roughly a year later, a maid spots from her window a conversation taking place between two gentlemen. One of the men is old and the other she recognises as Mr Hyde, a man who had previously visited her master. Mr Hyde, during the conversation, attacks the old man and clubs him with his cane. Hyde then proceeds to stamp on him as he lies injured on the floor.

The maid faints as a result of the shocking events. When she wakes up three hours later, Hyde has gone, but his victim remains, mangled. The cane used to beat the man lies in the guttering. It has broken in two. She informs the authorities. Subsequently, a purse, a gold watch and an envelope addressed to Mr Utterson are found on the man’s body.

As there are no identifying papers on the man, Utterson is notified. He arrives at the police station to identify the body as Sir Danvers Carew. Utterson learns that Hyde is the attacker but that the cane used to kill Sir Danvers Carew belongs to his friend Dr Jekyll. Utterson invites the officer of the law to join him as he visits Hyde’s residence.

Hyde and the officer arrive, via cab, at the Soho location of Hyde’s place of residence. They are greeted on arrival by an old woman with an evil face. Hyde is not at home, but she informs them about Hyde’s unusual habits. She takes delight in the fact that he is in trouble and shows them to his rooms. There they find the rooms lavishly furnished, but they are in some disarray. They find the other half of the cane used to murder Carew and a chequebook, which Hyde had clearly tried to burn.

After a visit to Hyde’s bank, they discover that several thousand pounds are in Hyde’s account. The plan is to wait for Hyde to visit the bank. There is one problem: how do they identify Hyde correctly? There is very little visual evidence to identify him. He has no clear family and there are no photographs of him.



Chapter 5 – ‘Incident of the Letter’

The same afternoon, Utterson visits Henry Jekyll’s house, where he is admitted by Poole, the butler, to another building on the property: the laboratory or dissecting room. In the room, Utterson finds Jekyll looking very unwell. After discussing the Carew murder, he questions his friend about hiding Mr Hyde. Jekyll’s response is that he isn’t hiding Mr Hyde and that he never wishes to see the man again. Their business is over. At that point, he discloses that he has a letter from Mr Hyde and he’s uncertain as to what to do about it.

Utterson reads the letter and notices how odd the handwriting in the letter is. The letter discloses that Hyde was grateful to Jekyll and that there was no need to worry for his safety, as he has means to escape. Utterson asks about the envelope and delivery to learn that Jekyll burnt the envelope and that it bore no postmark. Before he leaves, Utterson asks his friend one last question. He asks if Hyde was responsible for including the section about Jekyll’s possible disappearance in his will. Jekyll nods his head. Utterson feels that his friend has had a narrow and lucky escape, for he believes that Hyde intended to murder him.

On his way out, Utterson asks Poole about the delivery of the letter. Poole informs him that the letter wasn’t delivered by the post. This leads him to think that Hyde delivered it via the laboratory door and that Hyde isn’t as far away as hoped. He fears that the scandal surrounding Carew will impact on his dear friend.

Later, Utterson sits at home drinking wine with his head clerk, Mr Guest. He trusts the man and feels that some discussion with him might help shape his plan of action. He approaches the topic by discussing the Carew murder, and Mr Guest describes the culprit as mad. Based on his response, Utterson goes to show him the letter from Hyde. Guest finds the handwriting odd, but not so mad as he originally thought.

A servant brings a letter from Henry Jekyll inviting Utterson to dinner. Guest recognises the writing, but Utterson offers it to him to see the handwriting. Guest takes it upon himself to compare both sets of writing. He notices that the handwriting between the two letters is sloped differently. Both agree it is quite strange and leave the matter.

As soon as Utterson is alone, he places the note in the safe. He is worried that Henry Jekyll is forging letters to protect a murderer.



Chapter 6 – ‘Remarkable Incident of Dr Lanyon’

A reward is offered in the case of Carew’s murder. There has been no sign of Mr Hyde since. Utterson starts to think that the death of Sir Carew was paid for by the disappearance of Mr Hyde. The disappearance seems to have had a positive impact on Henry Jekyll, for he becomes sociable and happier.

On the 8th of January, Utterson attends one of Jekyll’s social gatherings, where he sees Dr Lanyon. It is as if nothing had happened – as if both are the best of friends again. However, when Utterson pays Jekyll a social visit four days later, he is unable to see his dear friend. Poole informs him that Jekyll is confined to the house. He tries again to see his friend, but again is denied access, which he finds odd, as he has recently got used to seeing his friend daily.

After several attempts, Utterson decides to pay Dr Lanyon a visit, to see if he can gain some answers to explain the change in behaviour. On seeing Lanyon, he notices a dramatic change in the man; he is paler, older and thinner than he was a few days ago. Lanyon confesses that he is a doomed man, for he has had a shock. Utterson points out that Jekyll is ill. Lanyon responds by saying that he never wishes to see the man again. Cryptically, he says that one day Utterson will understand why, but asks Utterson to leave unless he can talk about something else.

After returning home, Utterson writes a letter to his dear friend Jekyll, complaining about his exclusion. The next day he receives an enigmatic reply. His friend describes how the breakdown in the friendship cannot be cured and that he too wishes to never see Lanyon again. To make things worse, he informs Utterson that he now wishes to lead a life of seclusion, for he has sinned and suffered a lot. He asks Utterson to respect his wishes. Utterson feels, after reading the letter, that there must be some deeper cause for this change, because Jekyll had seemed so much happier after the withdrawal of Mr Hyde from his life.

A week later, Dr Lanyon falls ill and within a fortnight dies. The night after the funeral, Utterson is in his office at home. He has a letter from the deceased Lanyon, which he opens to discover another sealed envelope on which it is expressly stated that it is not to be opened until Dr Jekyll has either died or disappeared. Utterson connects this with Jekyll’s own will and its mention of his disappearance.

Utterson goes to pay his friend another visit, but he is equally relieved when he is refused entrance again. Poole gives him no more consolation and informs Utterson that Jekyll is confined to the room over the laboratory. Subsequently, Utterson’s visits to his friend’s house become more and more infrequent.



Chapter 7 – ‘Incident at the Window’

On a Sunday, Mr Utterson and Mr Enfield are on their usual walk when they come across the door mentioned in their previous meeting. Both are pleased they will never see Mr Hyde again. Utterson tells Enfield about his sighting of Mr Hyde and his sharing a similar revulsion. Enfield discloses his embarrassment that he did not realise that the door in question leads to Henry Jekyll’s own property.

Although it is sunset, the men decide to enter the court where Jekyll’s house is. There, in the middle of three windows, Utterson sees Dr Jekyll. He calls out to the man through the open window, and the man in turn replies that he is still unwell. Utterson invites him to join in their walk, as perhaps being enclosed isn’t helping. Jekyll declines and says it is impossible. He informs them that he would easily invite them in but that the house is not suitable.

While the conversation carries on, Henry Jekyll suddenly stops smiling and his face changes to complete horror. The change is fleeting because the window is then closed immediately.

Both Mr Utterson and Mr Enfield leave the court and walk home via their usual route. Towards the end, they look at each other. Both are pale and have a look of horror in their eyes. Utterson asks for God’s forgiveness and they continue to walk in silence.



Chapter 8 – ‘The Last Night’

One evening after dinner, Mr Utterson is sitting by the fire when he has a visit from Poole, Dr Jekyll’s butler. Poole is distressed and alarmed. At first, he is hesitant about the source of the worry, but as Utterson questions him further he reveals that he thinks there has been some foul play. Rather than explain the reason for this train of thought, Poole insists that Utterson follows him. He dutifully accepts the request. As he grabs his hat and coat, there are signs of relief on Poole’s face.

It is a chilly March night as they walk to their destination. Although it is cold and windy, Poole is perspiring unnaturally. However, his perspiration is caused by something other than exertion on a cold night. They finally arrive at Jekyll’s residence. The door is opened by a servant, but first he removes a chain from the door. The servants are gathered inside and the cook expresses happiness at Utterson’s arrival. Poole explains that everyone is scared. He leads Utterson to the back garden.

Poole tells Utterson that he wants him to hear but not be heard as they approach the laboratory. He takes Utterson through to the stairs outside the cabinet. There, Poole motions Utterson to stand to one side, while he knocks on the door. Poole informs Henry Jekyll on the other side of the door that Utterson would like to see him. Jekyll declines the request.

Poole then walks Utterson back to the house and carries their conversation into the kitchen. Utterson expresses his disbelief about Jekyll’s voice; he cannot believe how changed it is. Poole has known his master for twenty years and he is sure that the voice they heard was not his master. He feels that his master had been taken away eight days ago and that the voice is that of an imposter. Utterson cannot fathom the reasoning behind a perpetrator staying after supposedly murdering Henry Jekyll. Poole then continues to divulge an account of recent events. The man behind the door has been crying night and day for medicine. The man has been writing orders on paper and throwing them down the stairs. One of the orders refers to collecting a drug from a chemist. Poole has been sent to numerous chemists around town to find this drug, but each time he brings a sample, the voice informs him it isn’t pure enough.

Utterson asks to see the written notes. He reads the note, which starts off sounding reasonably normal but then changes tone and manner towards the end. It ends quite aggressively. Utterson asks how he still has the note, given it was an instruction for a chemist. Poole explains that the chemist returned it in disgust. Utterson then goes on to inspect the handwriting, which for the most part he admits is Henry Jekyll’s own.

To make things clearer, Poole admits that he has seen the man ‘pretending’ to be Dr Jekyll. One night, when the man left the cabinet to find his drugs, Poole caught a glimpse of the man. His hair was wild, but his face was not his master’s, or else his master was wearing a mask. Utterson thinks he has an answer to these events. He thinks that his friend is suffering from an illness that deforms the face and voice of the person. That is why he avoids contact and chases after a drug. Poole is not convinced with this explanation, for he feels that the thing seen was not his master and that his master has been murdered.

They decide to break open the door, getting two of the male servants to stand guard by the gate in case Hyde should try to escape.

When Utterson and Poole are outside the doctor’s door, they can hear him walking up and down. Both agree that the footsteps do not sound like the heavy tread of the doctor. When Utterson says they intend to break in, the doctor begs for mercy but the voice is Hyde’s.

When they go into the room, it is orderly, with the table laid for tea. On the floor is the contorted and twitching body of Mr Hyde, his hands containing drugs, his clothes too big for him. He dies as they watch. They then try to find Dr Jekyll’s body but can find no clue as to where it is.

They search the room, noticing the large mirror and many papers. One of these is a will, leaving everything to Gabriel Utterson. Another is a letter, also addressed to Mr Utterson. It instructs him to read Dr Lanyon’s letter and his own. They lock the doors while the lawyer goes home to read the two letters.



Chapter 9 – ‘Dr. Lanyon’s Narrative’

Dr Lanyon relates how he received an unexpected letter from Dr Jekyll, asking him to perform a very strange service for him. He is to go to Dr Jekyll’s house and bring away a very particular drawer which contains a phial, some powders and an exercise book. He is then to wait in his consulting room until midnight, when someone will collect the drawer and its contents.

Dr Lanyon feels that his old friend has gone mad, but nevertheless he fetches the drawer. He is able to partially identify the chemicals and finds out that the exercise book contains mainly dates and short comments – nothing that makes much sense. At midnight a visitor arrives. He has a very strange atmosphere about him – his clothes are too big and he seems very excitable. Dr Lanyon feels physically affected by him. When he is given the drawer, he asks for a measuring glass and concocts a potion.

When the potion is made, he calmly gives Dr Lanyon the option of leaving him or staying and observing. Dr Lanyon is too scientifically curious to leave and so to his horror he witnesses the man (Hyde) drink the potion and change into Dr Jekyll.

Dr Jekyll then explains how this has come about, but Dr Lanyon feels too deeply shaken to retell this. He feels as though this knowledge has caused his death to approach.



Chapter 10 – ‘Henry Jekyll’s Full Statement of the Case’

Henry Jekyll relates that he had good personal qualities when he was young – he was hard-working and liked to feel that he had earned the respect of others. He had a light-hearted side to his character, though, which he felt detracted from his reputation as a serious man. So he began to conceal his pleasures, even though they might have been aspects of character that another man would have celebrated. Because he was so ambitious, he began to feel ashamed of his ‘pleasures’. He gives this as the reason why he couldn’t reconcile the two sides of his nature. He worked hard to increase his knowledge and to relieve suffering where he could, but this side of his nature was no stronger than his pleasure-seeking side.

His studies ‘chanced’ to shed light on this duality of personality. He came to the conclusion that the person is not ‘one’ but ‘two’. He supposed that other scientists in the future would discover more and more aspects of the human persona. As he came to believe that there were two separate natures in his consciousness, he became obsessed with the actual separation of these elements. He thought that unhappiness in life came from the conflict of these identities, and that if they could be set apart from each other, a man could be completely happy with either one.

He then outlines how his studies of chemistry began to show him that there could be a way to bring about this separation. His two reasons for not going into more detail about the composition of this compound are that once known, facts can never be not known, and he fears putting a burden on his readers. Secondly, his discoveries were incomplete. However, he did manage to create a drug that could give another appearance – bodily and facially – to the other side of his character.

A long time elapsed between his creation of this drug and the day when he actually took it. Although it was a very painful transition, it was quite short-lived: Jekyll felt younger and happier in his new body. He liked the feeling that he was given over to sensuality and had no bad conscience about doing evil deeds.

He crept from the laboratory over to his bedroom so he could see just how his appearance had changed. Edward Hyde was smaller, slimmer and younger than Henry Jekyll, which he attributed to the fact that this part of his nature was not as developed as his ‘good’ side. However, although he recognised that Edward Hyde would be called ugly by an outsider, Jekyll welcomed him as something natural and human. He also recognised Hyde as being ‘pure evil’ – something not seen before in scientific exploration.

He returned to the laboratory and discovered to his relief that the process could be reversed.

He writes that events turned out in the way they did because the evil side of his nature was uppermost at that time. However, he soon accepted Mr Hyde and made him an integral part of his life – arranging a house for him, arranging his finances so that should he be stuck as Mr Hyde he would still have money, and introducing him as a frequent visitor to his servants.

Although up to this time his pleasures had been ‘undignified’ and a consequence of his being ‘merrily disposed’, Edward Hyde was malign and villainous. Henry Jekyll put right any consequences of Hyde’s actions that he could, but felt no pangs of conscience for what had been done, because as the doctor, his good qualities were unchanged.

Then one night something changed. Hyde had been out on one of his ‘adventures’. He had taken the potion on returning to his house and had gone to bed as Dr Jekyll, but when he woke in the morning he was Edward Hyde. His shock at this occurrence alarmed him so much that he couldn’t think clearly what he should do, before he remembered that his servants were used to seeing Mr Hyde: he was able to reach his office and restore himself to the form of Henry Jekyll.

The doctor writes that at that time he had noticed that Hyde was growing in strength and stature: he was no longer the undeveloped and immature side of his personality, and Jekyll feared that the good side of his personality could be completely overthrown. He already needed several doses of the drug to change back from Hyde: he realised he had to make a choice between them.

Although he chose Henry Jekyll, knowing that it was better to be liked and respected within a warm circle of friends, he did not get rid of Hyde’s clothes, or the room in Soho. As time went on, he became more of a prey to the addict’s reasoning and ignored the voice of his conscience. Once again, he took the transforming drug.

Jekyll writes that because Hyde had been ignored and caged up for such a long time, he burst out very violently and killed Sir Danvers Carew. Coming to himself, he saw that if he were to be arrested as Hyde, he would be hanged as a murderer, so he felt strangely glad that he was now forced to keep the appearance of Dr Jekyll.

For several months he maintained this resolve, trying to do good and to help others. One day, he sat in Regent’s Park, feeling glad that he has been so actively good and despising people who are passive and neglectful. This spiteful impulse reawakened Mr Hyde, and he looked down to see his hands had changed and his clothes no longer fitted him. This led to him involving Dr Lanyon: he wrote to him, asking that doctor to collect the drugs from Dr Jekyll’s home and to give them to the person (Hyde) who would collect them at midnight. He was only partly aware of the devastating effect that the incident had on Dr Lanyon.

When Jekyll returned home, he gradually discovered that he could no longer control the changes in himself. He needed more and more of the drug, and it lasted for less and less time. The character of Hyde seemed to be actively trying to dominate and disrupt the life of Jekyll – writing blasphemies in his books and destroying Jekyll’s property.

The chapter ends with Jekyll saying that he has just taken the last of his drug, and so he fears that this is the last time he will be able to write as himself. Whatever happens to Edward Hyde, the life of Henry Jekyll is over.



Misconceptions

Texts that have been in the collective consciousness have a problem of becoming warped over time.

How many times have people, usually English teachers, had to correct others as to the identity of Frankenstein? Time has warped the identity of Frankenstein to be the monster and not the inventor. The same too can be said for Jekyll and Hyde. Because the story has been parodied, used and recycled in so many other things, often students have misconceptions based on these reimaginings rather than on the actual text. That’s why we intend to list the misconceptions from the beginning. By doing that, we are asserting clearly the problems in the students’ memory and not having to unpick later down the line, when students are writing an essay.

One way to do this is by giving students the following statements and asking them to decide which of them are true and which are false.


	Mr Hyde is bigger than Dr Jekyll.


	As a result of the transformation, Hyde is much hairier than Dr Jekyll.


	Dr Jekyll transforms into an apelike creature.


	The story of Jekyll and Hyde is based on Jack the Ripper.


	Jekyll has no idea of what Hyde is doing.




There are probably more that we have missed, but this makes a good starting point. Usually, we start teaching Jekyll and Hyde by exploring what students already know. Luckily, you might have a student who has read the story several times, but more often than not you will have a group of students whose experience of Jekyll and Hyde is gleaned from film and television. We might show students a slide of different images of Jekyll and Hyde from different versions, including several cartoons. Then we get students to decide which of the above statements are true or false. If students have no knowledge of the text, it isn’t a bad thing; we are making some clear statements before they read the text, preventing any misconceptions along the way.

Next we inform students that the statements are false. That gives us a starting point to explore some of Stevenson’s choices before we even look at the text.


	Why should Stevenson make Mr Hyde, Dr Jekyll’s alter ego, smaller rather than bigger than him?


	Why do people assume Mr Hyde is hairier than Dr Jekyll?


	Why do people assume that Mr Hyde looks like an ape?


	Why do people think the story is based on Jack the Ripper? Why isn’t it based on him?


	Why does Stevenson make Dr Jekyll aware of what Mr Hyde is doing or has done?




All too often, when faced with a new text we are over-reliant on the preloading of students with contextual information or the plot. With our approach, we find, students have something concrete to work with when addressing the text. It means that when we visit the description of Mr Hyde or explore Jack the Ripper, we have a concrete starting point. A clear line in the sand. The knowledge is clear and we are working on ensuring it sticks and that what they know is relevant to their understanding.

Additionally, another misconception to be mindful of is the ‘autobiographical’ slant that students like to explore and promote. The text should always be the starting point for ideas, but students like to see the text as a product of an author’s experiences. We see this in other texts like A Christmas Carol, where the history of Charles Dickens bleeds into a student’s interpretation. Each episode is related and connected to some loosely connected childhood experience. For students, it is all too easy to see the texts as a form of therapy rather than as a product of the time they were written in. Although writers might pull on their own experiences to shape ideas, we cannot neglect the fact that the story was created in the writer’s imagination and not their therapy session.

Jekyll and Hyde is a text that can easily fall into the ‘autobiographical’ slant. An author damaged by illness can easily be viewed as a divided man. The healthy, old self is challenged by the ill, present self. The danger with any readings like this is that there is no guarantee that there is a version of the writer in the story. By allowing readings like this to formulate, we get to the point where the autobiographical reading of the text dominates all meaning; everything leads to a point in the author’s life. Personally, we advocate for the removal of the author’s personal history until students have a strong understanding of the text and, even then, stepping with caution with the biographical facts you use and refer to. Certainly, factual information can help shape our understanding, but the text is the key source for meaning and should take priority.

___________________________________

1.   Note: Because of the length of the novel’s title, for the purposes of this book we have abbreviated it to Jekyll and Hyde. When quoting directly from the novel, we have used the version available on Project Gutenberg, and have retained the exact wording and punctuation from that source. In our own writing, however, we use the conventions of British publishing (e.g. single quotation marks, no full stops in contractions such as Dr and Mr, etc.).

2.   For the purpose of the book, we have referred to the book as a novel and not a novella. There is a debate to be had over whether the story is a long novella or a short novel. Yet another aspect of duality Stevenson gives us.

3.   Judith C. Hochman and Natalie Wexler, The Writing Revolution (San Francisco: Jossey-Bass, 2017), p. 40.
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