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Hello, everyone! My name is Amy.
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And my name is Stuart!
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We are both English teachers who have taught Macbeth for over ten years. As teachers, we completely understand just how challenging studying a Shakespeare play can be. Not only do you have to contend with understanding the language of Shakespeare, but you also have to remember everything about the plot, characters and themes alongside lots of quotations so you can use them in your answer.
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Revising all these components can be really stressful, especially when you have other subjects to review as well. The best way to revise is to start early and not leave everything until the last minute, completing small tasks little and often so that you don’t cram everything in the week before your exam.
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It can also be really difficult knowing how to revise, especially for a subject like English. That’s where this book can help you. It’s important to remember that this book will not teach you the play. It has been written to help you revise it, regardless of exam board, so you need to ensure you have studied it before you start working through the activities here.
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The book focuses on important knowledge that you need to successfully respond to an exam question on Macbeth. It doesn’t go through how to write an answer, so it is important that you practise this alongside the activities we have created for you here. Let’s explain a little more about how to use 100 for 100.



How to use this book
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100 for 100 has been written to help you revise Macbeth over a period of time. It contains 100 activities to be completed in 100 days so that you don’t feel stressed trying to revise everything at once in the lead up to your exams.
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Each day will help you revise a theme, character, motif, symbol, context or key vocabulary that you could use in an exam response. These have all been mixed up to ensure you are revising everything equally. They may not appear in the order that things happen in the play, but this will test whether you can call on the correct pieces of knowledge as and when you need them! Work your way through the activities to help strengthen your knowledge of these key areas of the play. You can do this in order or jump to a particular day if you know that’s where you need to focus your revision.
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Each day should take you around 20 minutes to complete. If you find it takes longer than 20 minutes, that’s absolutely fine. Some may take less than 20 minutes and that’s okay too! You will find a QR code at the end of the book that will take you to answers and guidance for every task. Macbeth is a play with lots of interpretations. You might find that your particular interpretation is not discussed in the answers section. Don’t panic if that’s the case. It doesn’t mean your answer is incorrect, but you can always ask your teacher or tutor to check over what you have written if you’re unsure as to whether something is right.
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You will also find extension tasks for each day, if you wish to go beyond your 20 minutes of revision time. These have been designed to push and challenge you. We would recommend completing these if you are aiming for a higher grade like a 7, 8 or 9. If you’re stuck, you will find a section titled ‘More revision needed?’ which will direct you to re-read certain areas of the play. Feel free to put this book down, read parts of the play again, and then come back to it, whenever you feel it is necessary to do so.
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And if that’s not enough, we’ve also added a ‘Quotation of the day’ section so that you can revise key lines written by Shakespeare from every act. Each quotation is accompanied by a short analysis so you know what you could say about it in an exam if you were going to use it. To help you find where the quotations are from, we have shortened acts and scenes to their numbers. For example, if you see the numbers ‘3.1’ next to a quotation, you know that it has come from Act 3, Scene 1. Similarly, ‘1.4’ would be ‘Act 1, Scene 4’.
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And ‘5.5’ would be ‘Act 5, Scene 5’! There is space for you to write directly into the book. The amount of space we have given you should be an indication as to how much you have to write. However, if you find you need more room, there is space at the back for further notes. You will also find a glossary of key English terms at the back. Turn to these as many times as you need to help you with your answers.
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Revision is best completed in a quiet and calm space. Before you begin, make sure you have everything you need. Having a copy of the play with you will be helpful. If you do not have your own copy, there are versions that are freely available online. You will also need a pen and highlighter if you have one.
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That’s enough from us! Remember, if you’re stuck, you can find a QR code at the back of the book that will take you to answers and guidance for every task. You could also ask your teacher for help! We hope you find the book useful and that you feel prepared for your exam when the time comes. 100 days. 100 activities. Your time starts now!












The plot of Macbeth


Act 1

Macbeth takes place in Scotland and opens with the appearance of three witches. They express their intentions to meet with Macbeth, a soldier who, as part of King Duncan’s army, is fighting two invading forces from Norway and Ireland. Following their success in battle, Macbeth and his fellow general, Banquo, encounter the witches on a heath. The witches prophesy that Macbeth will be given the title of Thane of Cawdor and that eventually, he will be crowned king. Banquo, in asking what the future holds in store for him, is informed that while he will never be king himself, he will beget a line of kings. Confused by what he has been told, Macbeth demands to hear more but the witches vanish. Macbeth and Banquo are sceptical of what they have heard but news soon reaches Macbeth that he has been made Thane of Cawdor. The previous holder of the title is found to have been a traitor, aligning himself with the invading Norwegians. As a result, he is sentenced to death and Macbeth awarded with his position. This, of course, seemingly proves the first part of the witches’ prophecies as true.

With this in mind, Macbeth begins to entertain the idea that what the witches have said will come true. When Malcolm, King Duncan’s son, is proclaimed the Prince of Cumberland, meaning he is now heir to the throne, Macbeth recognises that he does indeed desire to see himself take the crown. However, he is uncertain as to whether he should act or let fate run its course without his intervention. Duncan and Macbeth make plans to dine at Macbeth’s castle at Inverness. Macbeth writes ahead to his wife to inform her of the impending visit and as well as his communion with the witches.

Upon hearing his news, Lady Macbeth is adamant as to what should happen next. She desires to see her husband become King of Scotland and believes the pair should murder Duncan in order to obtain the crown, refusing to listen or consider Macbeth’s protestations when he comes to the conclusion that they should not proceed with their plans. Whilst she plays the humble host and servant to Duncan, she convinces Macbeth to go through with the deed. Act 1 ends with Macbeth and Lady Macbeth set in their plans. They will murder Duncan and take the throne for themselves.

Act 2

Macbeth sees an image of a floating dagger beckoning him towards Duncan’s chambers. While Duncan is sleeping, Macbeth commits regicide by stabbing Duncan. Aghast at what he has done, he returns to Lady Macbeth, who could not carry out the murder herself because of the physical similarities between Duncan and her father. Macbeth’s guilt threatens to derail their scheme; he brings the murder weapons back with him, something which was not part of the plan. Lady Macbeth returns the daggers, bloodying her hands in the process. The two wash their hands of blood as a knocking is heard at the gates. Macbeth and Lady Macbeth return to their chambers, ready to feign ignorance as to the events that have taken place.

A drunken porter answers the knocking at the gates. Macduff, the Thane of Fife, has arrived at the castle to call on Duncan. Upon discovery of Duncan’s body, Macduff screams for everyone to awake. Macbeth and Lady Macbeth, adopting a façade of innocence, emerge with the other inhabitants of the castle, appearing appalled at the news that Duncan is dead. Macbeth, in an attempt to divert suspicion from himself, kills Duncan’s guards, placing the suspicion on them as perpetrators of the act. He claims to have done this in a fit of rage in response to their supposed crime. Malcolm and Donalbain, fearing for their lives, decide to flee Scotland. Donalbain travels to Ireland and Malcolm to England, leaving Macbeth free to take the throne.

Act 3

With Macbeth now king, Banquo voices his suspicions to himself that Macbeth has gained the crown through foul means. Macbeth, meanwhile, is not secure in his kingship. He is haunted by the prophecy given to Banquo saying he will beget kings. He sees Banquo as a threat and hires a group of murderers to not only kill Banquo, but Banquo’s son Fleance as well. Banquo is brutally murdered although Fleance escapes, leaving Macbeth incredibly fearful. Whilst Fleance lives, Macbeth’s kingship is vulnerable.

At the feast, surrounded by his guests, Macbeth is haunted by the appearance of Banquo’s ghost. Somewhat inconsolable, Macbeth rants and raves at the ghost, begging it to stop tormenting him. Lady Macbeth tries to gain control of the situation, but the damage is already done and suspicions against Macbeth begin to mount.

Act 4

Having become increasingly more unstable, Macbeth seeks out the witches so they can tell him more of his future. They summon a series of apparitions, the first being an armed head which tells Macbeth to beware Macduff, the Thane of Fife. The second apparition, a bloody child, tells Macbeth that ‘none of woman born’ will be able to harm him. The third, a child with a tree in its hand, tells Macbeth he will never be defeated until Birnam Wood moves to Dunsinane Hill.

Macbeth, in hearing this, feels somewhat secure, knowing that the things the apparitions have spoken of are an impossibility. All men are born of women and forests cannot move. Upon hearing Macduff has gone to England to meet with Malcolm, Macbeth calls for Macduff’s castle to be seized and orders for anyone found there to be killed. Lady Macduff and Young Macduff are savagely slaughtered as Macbeth’s violent acts intensify.

Macduff, meanwhile, learns Malcolm has secured an army in England. Malcolm is initially wary of Macduff’s motives but the two soon align themselves against Macbeth, whose tyranny has brought Scotland to her knees. News of Macduff’s family’s murder reaches England; Macduff is devastated and vows to get revenge.

Act 5

Lady Macbeth, overcome with guilt, has taken to sleepwalking, in which she unwittingly reveals her complicity in the events that have taken place throughout the play. She becomes increasingly agitated when trying to remove what she believes to be a spot of blood on her hand. She is slowly driven to the point of absolute despair and ends her life. Macbeth is told the news of his wife’s death and muses on the futility of life and the choices he has made. With the threat of invasion building, Macbeth prepares for battle although he is still convinced that he cannot be harmed because of what the apparitions have told him.

Meanwhile, whilst marching towards Macbeth’s castle, Malcolm, Macduff, and the invading forces, reach Birnam Wood. Malcolm instructs his soldiers to cut down the boughs of trees to hold in front of them and disguise their numbers. The soldiers continue their march and from a distance, it looks as if the forest itself is moving. Macbeth begins to understand that the impossible is coming true. Birnam Wood, as he was warned, has indeed moved to Dunsinane.

Macbeth’s forces clash with Malcolm’s. Macbeth is greeted by Macduff on the battlefield who declares he was, ‘from his mother’s womb/ Untimely ripp’d’ (born by caesarean section). Another impossible prophecy has come true and Macbeth realises he is not the invincible figure he has been led to believe he is. He continues to fight but Macduff beheads him, ending his reign of terror and deceit.

As the play draws to a close, Malcolm is proclaimed king, restoring order to society and promising to bring home those who have left Scotland under Macbeth’s tyranny. The play ends with Malcolm inviting all to see him crowned at Scone.
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DAY 01

CHARACTER: MACBETH (1)


Macbeth, the tragic hero of the play, needs little introduction at this point in your study of Shakespeare’s text. When we are first introduced to Macbeth in Act 1, he appears to be a brave, well-respected warrior. The Captain reports back to King Duncan about Macbeth’s fearlessness in battle, and he is richly rewarded for his prowess on the battlefield by the king, who names him the new Thane of Cawdor.

Task 1

Annotate the following quotation to demonstrate how Shakespeare conveys a sense of Macbeth’s character through the Captain’s words. Make at least three additional annotations. One has been done for you.


[image: A page full of text.]

Task 2

In your opinion, which of the following icons best illustrates the Captain’s opinion of Macbeth? Justify your answer.


[image: A set of three line drawings showing an arm, a person beating another person, and a person with both his hands up.]

 

 

 

 

Task 3

Shakespeare’s use of language in Lady Macbeth’s speech in Act 1, Scene 5 shows a different side to the protagonist, compared to the praise lavished upon him by the Captain earlier in the play. How do Lady Macbeth’s words here convey a different view of Macbeth? Annotate the quotation to consider her views of her husband. Make at least three additional annotations.


[image: A page full of text.]

Task 4

Now select one of the following icons that you feel best represents Lady Macbeth’s opinion of Macbeth in Act 1. Justify your answer.
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SELF ASSESS YOUR UNDERSTANDING OF THIS CHARACTER:    GOT    IT!    NEARLY!    NOT    YET!










	More revision needed?

Re-read Act 1, Scene 2 where the Captain describes Macbeth’s successes in battle, and Act 1, Scene 5 where Lady Macbeth explains her plan and her fears for Macbeth. Look out for the differences between how the Captain describes Macbeth, and how Lady Macbeth describes him. Why are their views of him so different?

	 
	Want to go beyond your 20 minutes?

Answer the following question: How do different characters have different reactions to Macbeth in Act 1? In your answer, consider the Captain, King Duncan, the witches and Lady Macbeth.






1.1 Quotation of the day

THIRD WITCH:

There to meet with Macbeth.

This is the first mention of Macbeth himself, in Act 1, Scene 1. He needs no introduction by the third witch to the others, which indicates not only that they are all aware of him but also that they are all aware of the nature of the meeting between them. This reveals their intuitive communication (or the fact they have already made arrangements for this meeting), and also the importance of the character of Macbeth: no more needs to be said; an intriguing prospect for the audience.












DAY 02

KEY VOCABULARY: TYRANNY


Macbeth is a tyrannical character, someone who rules through fear. His tyranny pervades Scotland. Nothing is left untouched by his cruel rule, a rule characterised by suffering and pain.

In your exam, it is important to use a range of vocabulary, like the word ‘tyranny’, in your response to an exam question. Doing so will help you explain your ideas clearly and succinctly. One effective way of learning and revising vocabulary is to complete a word grid like the one in the example that follows. Consider the completed grid for the word ‘ambition’:
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Task 1

Now complete the following grid for the word ‘tyranny’, using the example to help you.
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Task 2

In your opinion, is tyrannical rule effective or ineffective? Explain your answer in full sentences:

 

 

 

 

 

 

 

 

 

 

 

 


SELF ASSESS YOUR UNDERSTANDING OF THIS KEY WORD:    GOT    IT!    NEARLY!    NOT    YET!










	More revision needed?

Re-read the beginning of Act 4, Scene 3 where Macduff speaks with Malcolm about the effects of Macbeth’s rule on the people of Scotland.

What clues are there that suggest Macbeth is a tyrannical ruler?

	 
	Want to go beyond your 20 minutes?

In Act 4, Scene 3, Malcolm says of Macbeth, ‘This tyrant, whose sole name blisters our tongues,/ Was once thought honest.’

Discuss the connection between tyranny and suffering in Macbeth.






5.7 Quotation of the day

YOUNG SIWARD:

Thou liest, abhorred tyrant.

Macbeth is increasingly referred to as a ‘tyrant’ as the play progresses. Here, Young Siward calls him a ‘tyrant’ to his face, saying he is ‘abhorred’, meaning people look on him with disgust and hatred. He has butchered Scotland in his attempt to keep hold of his crown, and he will be remembered for the fear that he has allowed to dominate his country. Fear may be an effective way to keep his people in check, yet by the end of the play, Macbeth severely underestimates the power of those who would seek to purge Scotland of this fear. Tyranny can only thrive if good people do nothing; here, Young Siward’s words show that hope to remove this tyranny still exists.
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