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			Before You Begin

			Wes Anderson’s filmography is presented chronologically. Each film or short is introduced by a fact sheet. For reasons of space, the cast is not exhaustive, and for consistency, the nationalities listed correspond to the production companies and co-producing studios. Data that cannot be found is indicated by a question mark.
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			Foreword

			The last time I saw Wes Anderson was in Lyon, during the winter of 2024. He was on vacation with his family and traveling around Europe in his bus. He had come from Spain, was going up the Rhône valley but was stopped in a traffic jam in Lyon. We went to a local restaurant and, as usual, he proved to be a generous and curious guest, not hesitating to inquire about the name and composition of the dishes in his quirky French. This might contrast with the image we have of him through his films, but let’s make no mistake: He was enjoying the andouillette gratin with his customary elegance.

			I looked at him. I felt a certain pride in having welcomed him several times at the Cannes Film Festival and, even, in considering him a friend. Wes always arrives in a group, assembling a tribe of people happy to be from his world—an “Andersonian consulate” he watches over, away from everything.

			Paradoxically, Wes Anderson does not come from space, but from Texas, from real America. And from the depths of the United States, he emerged at the turn of the 2000s as a screenwriter and director to regenerate world cinema, from the seabed of The Life Aquatic to the India traveled in The Darjeeling Limited to the European hub of The Grand Budapest Hotel. Wes Anderson is someone who lives comfortably both inside and outside the system and who explores territories that clearly escape the Hollywood norm.

			And when he seems to return home, as in the very moving Asteroid City, after having traveled the world, it is to explore in his own way, as through a book of pictures, a fragment of Americana, a skein of American mythologies, the desert, the extraterrestrial threat, the melancholy of movie stars… Because the central star of his solar system is indeed cinema, whose history he devours with relish, from high-energy American thrillers of the early 1930s to the restless humanism of Indian filmmaker Satyajit Ray. [As a guest of honor at the 2023 Lumière Festival, Wes Anderson gave a memorable presentation of Ray’s Apu trilogy.] He builds his works as a smiling observer, and nothing really distinguishes his animated films, like the extraordinary Isle of Dogs, a tribute to Japanese culture, from the rest of his productions.

			Dividing his time between Paris, New York, and the English countryside, Wes Anderson is one of the few totally free directors today, because he applies his freedom to all the constraints of the industrial art that is cinema. He has become one of those creators whose aesthetic universe is now familiar to spectators around the world. In the old days of cinephilia—which Wes claims to be a part of—an artist like him was called an “auteur.” An author to the power of a thousand, then!

			Thierry Frémaux, Director, Cannes Film Festival


	

			Introduction

			Wes Anderson unveiled his first short film, Bottle Rocket, at the Sundance Film Festival in January 1993, and in 2023 he celebrated thirty years in the business. In three decades, this contemporary of American filmmakers Paul Thomas Anderson, James Gray, and Darren Aronofsky became internationally known. More than this, he became a fashion and design icon. Because Wes Anderson, right down to his appearance, is a style, if not a school of thought. His cinema embodies an old-fashioned sophistication and elegance that coincides with the desire of the masses to view the world differently, by putting technology on pause and looking within for the answers that a comment on social networks will theoretically never provide. There is nothing reactionary or backward looking about what might appear to be a posture from another time. Wes Anderson is a matter of taste, increasingly shared by those who want to escape from a certain form of digital standard­ization of fashions and customs.

			The Influencer

			“Miniaturist,” “Mannerist,” “Surrealist.” Wes Anderson’s cinema is often reduced to its “pretty” forms, a shortcut to extracting its equally fascinating content. In the same way that he accumulates details in his images, the author-director nourishes his plots with multiple lines of interpretation—dramatic, comic, existential, historical, artistic. To immerse oneself in his filmography is to be dazzled and also to reflect on human nature, which Anderson believes to be profoundly good. After all, his characters always have the right to a second chance after making amends. Whether one likes or dislikes his approach (naïve, melancholy, and funny on the surface), audiences experience something different that transforms them a little. As a result, it is not incongruous to see an art of living and a way of apprehending reality “in Wes Anderson style” flourishing on Instagram or TikTok, and even in everyday life. After six months of intensive work on his case, the author of these lines himself came quite close to centering all his furniture, buying vinyl, and staring longingly at others without a word being uttered.

			The Invisible Man

			From his early days, Anderson cultivated a sense of secrecy and mystery that contributes to the fascination he still generates. Apart from promoting his films, he gives very few interviews, and when he does, he refrains from commenting on his private life. Very few personal details are circulated about him, starting with his childhood (in Texas), which he used as material for his first films. Rushmore (1998) and The Royal Tenenbaums (2001), to name the most emblematic (although they were co-­written with Owen Wilson, whom he met in college in Austin), refer to several key events in his youth: his parents’ divorce (when he was eight), his place in a sibling family (he is the second of three boys), his artistic awakening at school (a teacher encouraged him to write and stage plays to channel his anger), and his experience of the control and frustration arising from his first creations.

			On all this, and more (his relationship with the United States, France, fatherhood, the international situation, the world of yesterday and today, music, cinema, etc.), we would have loved to talk with Anderson. But, true to his legend, he was immersed in the preparation of his mysterious twelfth feature film, which began shooting in Germany in March 2024. Based on the principle that other people are the ones who speak best of you, we collected testimonials from a dozen of his closest associates (most of whom asked for the director’s approval), foremost among them Robert Yeoman, his unfailing cinematographer since the feature Bottle Rocket (1996). With infinite patience and generosity, this respected professional gave us some valuable insights into Anderson’s modus operandi and his evolution over the course of three fruitful decades spent establishing a unique universe of his own.

			The Well-Loved Boss

			In the course of writing this book and our various interviews, an unsuspected Anderson came to light. Less of a “control freak” and less aloof than one might imagine, attentive and solicitous of the well-being of his teams, gentleman Wes is clearly the artist Anderson. The child still seeking to find himself, the chronicler of dysfunctional tribes, the voluntary Parisian exile, has quietly built for himself a film family entirely devoted to his cause—without, however, falling into the trap of idolatry. It is because of this communion around his person and the extravagant projects he develops that Anderson is able to make the most of the potential of his collaborators, who eventually come to resemble him and adopt the same work ethic. All are aware of and happy to be living an unparalleled collective experience (to the point of sharing the same lodgings on the shoot) and to be writing the history of cinema in real time in the company of one of its most illustrious representatives today. Anderson is a master of images and a lover of words, an aesthete and a storyteller, an artist and a craftsman. He is also a go-between, who is part of the great movement of the arts and who perpetuates certain founding cinematic myths such as film, the square format (borrowed from the silent era), and handcrafted artifices. Filled with references to the films that cradled him, his cinema is as much oriented toward the past as it is anchored in the new millennium—and the significant antimodern current that goes with it. Wes Anderson All the Films is intended to be as accurate a reflection as possible of this atypical profile, of a persona that has succeeded in attracting a growing audience while remaining true to his values and aspirations.




			WES ANDERSON 

			as seen by his colleagues

			“Wes is a supremely creative human being and a master of the craft of filmmaking. In the years I have known him, he is always learning and growing and quick to apply what he has learned and to filter new experiences through his creative lens.”

			Jeremy Dawson, producer

			“Wes is very loyal. He likes to work with the same team and have a small group on the set. It is a very intelligent way of doing things. Many thanks to him for taking us on all these wonderful adventures!”

			Patricia Colin, 

			senior costume designer

			“Wes is a being with a slender, graceful body, colorful clothes of childlike pop elegance, and a head of reddish-blond hair that touches the clouds.”

			Alexandre Desplat, composer

			“Wes makes artistic choices that no other human being would. You can put ideas of your own in front of him, but he usually already has something in his mind that he’s trying to get to. That’s what an auteur does. He makes everything in his own vision. Wes is a great champion of artists, and I’m happy to be a part of the process.”

			Turlo Griffin, 

			conceptual artist and illustrator

			“Wes brings a very strong vision to all aspects of his film. He is the master conductor and the cast and crew are his instruments. He challenges all of us to work outside of our comfort zone. When you work on his films, you are not just making a movie; you are embarking on a life adventure.”

			Robert Yeoman, 

			director of photography

			“He is a true gentleman and a magician in the arts of film and storytelling.”

			Andy Gent, 

			senior puppet maker


	
		
			1993

			Bottle Rocket

	
				[image: film production country] United States

			[image: film run time] 13 min

			[image: film colorization] Black and white

			[image: film sound clarity]Mono
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			Filming Dates: Spring–Autumn 1992

			Screening in the United States: January 1993 (Sundance Film Festival)

			Producer: Cynthia Hargrave

			Associate Producers: Darren Kasmir, Lee Blumer

			Executive Producers: L. M. Kit Carson, Michael Lang

			Consigliere: Andrew Wilson

			Screenplay: Wes Anderson, Owen Wilson

			Directors of Photography: Bert Guthrie, Barry Braverman

			Assistant Director: Christopher Michael Knudson

			Film Editing: Tom Aberg, Laura Cargile, Denise Ferrari-Segell

			Sound: Tom’s Easy Way

			Makeup: Solina Tabrizi

			Stunts: Randy Fife

			Starring : Owen Wilson  (Dignan), Luke Wilson (Anthony), Robert Musgrave (Bob Hanson), Elissa Sommerfield (Waitress at Diner), Isiah Ellis (Man on Street), Temple Nash (Temple), Col. Briggs Branning (Man at Goff’s)


	
			“You don’t intimidate people with guns; you shoot people with guns.”

			Temple

			



			Synopsis

			Two friends, Dignan and Anthony, wander the streets discussing the virtues of the Starsky and Hutch series (William Blinn, 1975–1979). Equipped with bags, they non­chalantly scale a fence, then a gate, before entering a house with the obvious intention of robbing it. They leave without being disturbed, with a meager haul in their pockets. When the robbery is debriefed at a lunch counter, it becomes clear that they have robbed the house of Anthony’s parents, and Anthony is furious because Dignan has taken his mother’s earrings even though Anthony had expressly forbidden him to do so.

			GENESIS

			As is often the case with Wes Anderson, reality meets fiction, and vice versa. The idea for Bottle Rocket came from a personal experience he had while sharing a shabby Dallas apartment in the early 1990s with brothers Owen and Andrew Wilson and mutual friend Robert Musgrave. Faced with their landlord’s categorical refusal to carry out any work to make the place more habitable (in winter, the cold seeped in through the broken windows), slackers Wes Anderson and Owen Wilson decided to stage a burglary of their own apartment1 to demonstrate just how unsanitary and unsafe it was. Naturally, they were confounded by a private detective hired by the owner, who was a cheapskate but not stupid.

			An Association of Wrongdoers

			Arising from their disastrous association of wrongdoers, the two thieves, who had already written more or less successful four-hander screenplays, created Bottle Rocket, an absurd chronicle in which a duo of wannabe hoodlums dream of being kings of crime, without having the requisite determination or courage, let alone adventurous spirit. The characters are stubborn, more victims of everyday life than transforming it, to the point where, in the end, they challenge each other to a race because, in spite of everything, they have to keep going. Wes Anderson and Owen Wilson, gentle dreamers and facetious pessimists, have found each other.

			CASTING

			Wes Anderson did not have to look very far to find his actors: Owen Wilson; Owen’s little brother, Luke; and Robert Musgrave and his friends had the advantage of proximity (the roles were written especially for them), availability, and being free of charge. After all, the initial budget was a meager $2,000. Most of the money came from Andrew Wilson, the only one of the gang who actually had a job, and an audio­visual one at that: he directed industrial films on which Wes Anderson occasionally collaborated to earn pocket money. Andrew, the eldest of the Wilson siblings, also provided black-and-white film and equipment, in the spirit of a Good Samaritan. For the supporting roles, the novice director and Owen Wilson, his co-writer, auditioned a number of acquaintances, including Robert Musgrave, who had to try twice for the role of Bob Hanson, an irresponsible cannabis farmer.

			FILMING AND PRODUCTION

			In May 1992, Wes Anderson filmed for almost three days on the streets of Dallas, improvising as he went along, assisted by technicians on loan from Andrew Wilson. Eight minutes were in the can, but the money ran out. No matter. The group’s idea was to proceed in stages, which was made possible by the ultra-­sequenced script, with a succession of independent sketches—linked together in post­production by a catchy, jazzy soundtrack. In the end, Wes Anderson and Owen Wilson even hoped to have enough material for a feature-length film. Fate would dictate otherwise.

			Mentor

			Fate took the form of a certain L. M. Kit Carson, whom the Wilson brothers’ father had met when he was running a public television station in Dallas. Trained as an actor (David Holzman’s Diary, Jim McBride, 1967) and screenwriter (Paris, Texas, Wim Wenders, 1984), Carson was a fixture on the local independent scene, unrivaled in his ability to unearth rising talents. Impressed by the first draft shown to him by Wes Anderson and Owen Wilson, he became their mentor, advising them to lengthen the story to make a real short film. His wife, Cynthia Hargrave, also convinced of the duo’s potential, became the producer for the project, whose financial setup was more a matter of resourcefulness than an ideal business plan. Expanded by five minutes (additional scenes were shot in autumn 1992), Bottle Rocket was finally ready for public release.

			RECEPTION

			The indispensable L. M. Kit Carson had his own means of access to the renowned Sundance Film Festival, run by actor, director, and producer Robert Redford, which showcases the best independent productions of the upcoming year. While Bottle Rocket did not yet show signs of a style that could be described as “Andersonian,” it did demonstrate a vitality and spirit typical of the off-the-wall productions of the time. The offbeat, even outlandish dialogues between the quirky protagonists and the use of black-and-white are reminiscent of the films of Jim Jarmusch, one of the gurus of indie cinema since the early 1980s. This unexpected exposure at Sundance would also enable Bottle Rocket to be released in a full-length version.
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