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      Josephine Hart

      
      Born in 1942 and raised in Mullingar, County Westmeath, Ireland, one of five children, Josephine Hart was educated at a convent
         boarding school in Carrickmacross. Josephine’s childhood was tragic: by the time she was seventeen two of her siblings had
         died of illness and another brother killed himself in an explosion while experimenting with chemicals.
      

      
      Josephine came to London when she was twenty-two; she joined Haymarket Publishing, eventually becoming its first woman director.
         In the late 1980s, she founded the Gallery Poets group and the production of Let Us Go Then, You and I, about T. S. Eliot, boasted a six-week run, the first ever for a poetry programme, at the Lyric theatre in Shaftesbury Avenue.
         She produced a number of West End plays, including the award-winning The House of Bernarda Alba by Lorca and The Black Prince by Iris Murdoch.
      

      
      She published Damage, her first novel, in 1990. Translated into twenty-six languages, it sold more than a million copies worldwide, and was filmed by Louis Malle, starring
         Jeremy Irons and Juliette Binoche. She wrote another five novels: Sin (1992), Oblivion (1995), The Stillest Day (1998), The Reconstructionist (2001) and The Truth About Love (2009).
      

      
      To the Josephine Hart Poetry Hour at the British Library in London, she brought leading actors and artists – Charles Dance,
         Juliet Stephenson, Edward Fox, Roger Moore, Harriet Walter, Bob Geldof, Harold Pinter, Eileen Atkins, Bono, Kenneth Cranham
         and Dominic West, to name but a handful – to read WH Auden, Sylvia Plath, WB Yeats, Philip Larkin, Emily Dickinson, Rudyard
         Kipling, among others. Catching Life By the Throat (2006), her book inspired by these evenings, was given, at her expense, alongside the audio edition, to every single secondary
         school in the UK. Words That Burn followed in 2008.
      

      
      In 1984 Josephine married Maurice (now Lord) Saatchi, with whom she had a son, Edward. She had another son, Adam, from her
         first marriage. She died aged sixty-nine in June 2011.
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      Note from the Publisher

      
      Josephine Hart claimed that poets shaped her life. ‘I was a word child in a country of word children, where life was language
         before it was anything else. Poets were not only heroes, they were indeed the gods of language.’
      

      
      It was through poetry that Virago and Josephine Hart first met, urged on by her agent, Ed Victor. Many of us went to the Josephine
         Hart Poetry Hour at the British Library and were completely captivated by the performances, and certainly not least by those
         from Josephine herself. The result was that we published Catching Life By the Throat and Words That Burn, edited collections of great poetry with introductions by Josephine, both with CDs of the actors reading the poems. She was
         a poetry evangelist and to the packed-out audiences who flocked to her, she would explain that ‘poetry, this trinity of sound,
         sense and sensibility, gives voice to experience in a way that no other literary art form can.’
      

      
      Professor Ron Schuchard at the 2011 T. S. Eliot International Summer School said in tribute to her, ‘She had tapped, and continued to feed, a deep cultural hunger for the
         rich sounds of poetic language, drawing on Eliot’s definition of what we sense in listening to the living voice, “the feeling
         for syllable and rhythm, penetrating far below the conscious levels of thought and feeling, invigorating every word, sinking
         to the most primitive and forgotten, returning to an origin and bringing something back, fusing the most civilised mentalities.”’
      

      
      The Truth About Love, her last novel, was, like all her books, about passion, but it is also about redemption and hinted at her own personal childhood
         tragedies. ‘I have never actually written about it in all these years,’ she recalled, ‘except elliptically in this book. It
         was an extraordinary thing to know that such things can be survived. What happened, to be very cold about it, in our family,
         was strange, but looking back on the history of mankind and going back to all the great literature and the Greeks, grief and
         loss is part of the human condition.’
      

      
      She knew instinctively to look to literature, to words, in order to survive: ‘Poetry has never let me down. Without poetry,
         I would have found life less comprehensible, less bearable and infinitely less enjoyable.’ She understood that we are nourished,
         at an elemental level, by words, by art. I believe that her novels came out of this same visceral understanding of human nature, of what we lack and what we desire. Even when our needs lead to destruction. She was unafraid
         of emotion, of the elemental, real, stripped down stuff of human relationships.
      

      
      This, her bestselling novel, Damage, about passion and betrayal with the now famous line – ‘Damaged people are dangerous. They know they can survive’ – remains
         shocking and savage to this day.
      

      
      It gives me great pleasure to reissue Damage alongside her second novel Sin as Virago Modern Classics. And it gave Josephine huge pleasure too. She told me many times just how thrilled she was that
         her books were going to become Classics: ‘I know I have said this before but my inclusion in Virago Classics list is truly
         the greatest honour of my writing life … THANK YOU.’ And later ‘Again, I don’t believe you will ever fully appreciate what
         it means to me that Damage and Sin will be Virago Modern Classics.’ And ‘My pride in being a Virago Modern Classic is profound. I think of it every single day!
         Truly.’
      

      
      I now realise that she knew that it was unlikely she would survive until we published the books.

      
      But she saw the images for the covers we chose. Of Damage she wrote, ‘It is stunning. It has a ferocity which I feel is essential to that book … Frankly to all my books … I wanted
         to sit quietly and look at it for a while …’ And immediately, wonderfully, twenty-four long stemmed roses arrived for me with a card quoting Marianne Moore ‘Your thorns are
         the best part of you’.
      

      
      And then we sent her the cover for Sin. ‘You’ve done it again! M and I gasped when we saw the juxtaposition. Individually perfect … Together – breathtaking. They
         get to the essence of the books … I doubt you will ever understand what this all means to me. Even Language has limitations.’
      

      
      Lilies arrived for the designer.

      
      I had asked her if she would write new introductions to her books. ‘Thank You. It will be deeply strange to write about them
         20 years after they were published. Will start the journey …’
      

      
      But as far as I knew, she didn’t get to it, and then, after she died, Monique Henry, her husband’s secretary remembered something
         Josephine had sent her on 25 February 2011.
      

      
      Monique …

      
      fail safe … cancel other … Much GRATITUDE

      
      J

      
      And there was this introduction.

      
      She finishes on a note that resounds, almost fatally. When I asked Maurice, her dear husband, about this, he told me that all her life Josephine felt that ‘because she pursued her beloved writing path – which she thought could be regarded
         as an act of selfishness,’ because she survived, that she had betrayed her poor brother who did not. That was the damage she
         lived with.
      

      
      Lennie Goodings

      
      Publisher, Virago
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