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      Enter the SF Gateway …

      In the last years of the twentieth century (as Wells might have put it), Gollancz, Britain’s oldest and most distinguished science fiction imprint, created the SF and Fantasy Masterworks series. Dedicated to re-publishing the English language’s finest works of SF and Fantasy, most of which were languishing out of print at the time, they were – and remain – landmark lists, consummately fulfilling the original mission statement:

      
      ‘SF MASTERWORKS is a library of the greatest SF ever written, chosen with the help of today’s leading SF writers and editors. These books show that genuinely innovative SF is as exciting today as when it was first written.’

      

      Now, as we move inexorably into the twenty-first century, we are delighted to be widening our remit even more. The realities of commercial publishing are such that vast troves of classic SF & Fantasy are almost certainly destined never again to see print. Until very recently, this meant that anyone interested in reading any of these books would have been confined to scouring second-hand bookshops. The advent of digital publishing has changed that paradigm for ever.

      The technology now exists to enable us to make available, for the first time, the entire backlists of an incredibly wide range of classic and modern SF and fantasy authors. Our plan is, at its simplest, to use this technology to build on the success of the SF and Fantasy Masterworks series and to go even further.

      Welcome to the new home of Science Fiction & Fantasy. Welcome to the most comprehensive electronic library of classic SFF titles ever assembled.

      Welcome to the SF Gateway.
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AUTHOR’S NOTE

The humorous possibilities of sex and some of its most humorous results—children—are what preoccupied me largely when I wrote the stories in this collection. They might be described as belonging to the rather specialized genre of horror-farce. There are two exceptions: “Mistress Sary,” my one effort in the vein of pure gothic horror and “Bernie the Faust,” among many other things an attempt to develop an up-to-date Sholem Aleichem comedy untainted in any way by horror. (Bernie, of course, would not agree that horror is absent.)

“Bernie the Faust” has appeared elsewhere in slightly different versions and at several different lengths. I like it best as it appears in this collection.

In terms of sheer length, “Venus and the Seven Sexes” held the record for a long time among my stories. I wrote it surrounded by thumb-tacked charts showing which sex did what and how and to whom. My brother, Morton, sat in a corner of my study throughout, feverishly working out the chromosome patterns. When I finished the story, we had a small ceremony, and Morton formally witnessed my oath: from that day on, I swore, I would avoid anything but human characters and the very simplest plots. Well, time passes and wounds heal. I have broken that oath many times—but never since have I been caught in coils of such intricacy.

“Venus and the Seven Sexes” drew my first memorable fan letter, a lovely and gracious comment from Robert Heinlein. I was a very new, very young science-fiction writer, and getting a tribute from one of the two men whose work had shaped mine (the other was Henry Kuttner) simply overwhelmed me. Even praise from a famous geneticist didn’t mean as much.

“Child’s Play” is my second published story. It was begun in the middle of one of the three total drunks I have had in my life, and its success in print does make something of a case for the alcoholic writer. It has been anthologized more times than any of my other stories (and I think—but of this I am not certain—more times than any story by an American science-fiction writer). Humorous science fiction was quite rare back in the forties, and it is this quality, more than any other, I believe, which accounts for the enormous popularity of the piece.

It certainly has been popular, almost too popular. In the Spewack play Boy Meets Girl, there’s a movie producer who keeps asking a songwriter to write him another “Night and Day.” The writer comes up with song after song, and of each one the producer says, “It’s good, but it’s not another ‘Night and Day.’” Finally, the songwriter plays a song that knocks the producer out. “What do you call that one?” he asks excitedly. “‘Night and Day,’” says the songwriter.

That’s how I came to feel about “Child’s Play”: for years after I wrote it, editors would look at any new story by me and say, “It’s good, but you know, it’s not another ‘Child’s Play.’” At last, in desperation, I sat down to write another “Child’s Play.” I called it “Wednesday’s Child.”

But that’s another story. And, actually, another collection.

—State College, Pennsylvania 
March, 1968
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