

[image: Cover Image]



CLOSE ENCOUNTERS WITH THE DEITY

MICHAEL BISHOP

[image: image]

www.sfgateway.com





      
      Enter the SF Gateway …

      In the last years of the twentieth century (as Wells might have put it), Gollancz, Britain’s oldest and most distinguished science fiction imprint, created the SF and Fantasy Masterworks series. Dedicated to re-publishing the English language’s finest works of SF and Fantasy, most of which were languishing out of print at the time, they were – and remain – landmark lists, consummately fulfilling the original mission statement:

      
      ‘SF MASTERWORKS is a library of the greatest SF ever written, chosen with the help of today’s leading SF writers and editors. These books show that genuinely innovative SF is as exciting today as when it was first written.’

      

      Now, as we move inexorably into the twenty-first century, we are delighted to be widening our remit even more. The realities of commercial publishing are such that vast troves of classic SF & Fantasy are almost certainly destined never again to see print. Until very recently, this meant that anyone interested in reading any of these books would have been confined to scouring second-hand bookshops. The advent of digital publishing has changed that paradigm for ever.

      The technology now exists to enable us to make available, for the first time, the entire backlists of an incredibly wide range of classic and modern SF and fantasy authors. Our plan is, at its simplest, to use this technology to build on the success of the SF and Fantasy Masterworks series and to go even further.

      Welcome to the new home of Science Fiction & Fantasy. Welcome to the most comprehensive electronic library of classic SFF titles ever assembled.

      Welcome to the SF Gateway.
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Foreword

Religion And Science Fiction

By Isaac Asimov

In the November, 1983, issue of the monthly science-fiction magazine that bears my name, the cover story was “The Gospel According to Gamaliel Crucis” by that excellent writer, Michael Bishop. This story deals with a sensitive subject — the coming of a savior, or, in effect, the second coming of Christ.

What makes Bishop’s novella even more effective as a science fiction story is that the savior is an extraterrestrial, and not a particularly attractive one to our human eyes, for she — that’s right, she — is a giant mantis. This speculation is entirely legitimate, it seems to me, for if there is other life in the Universe, especially intelligent life, one would expect that a truly Universal God would be as concerned for these other beings as for us, and would totally disregard physical shape, for only the “soul,” that inner intellectual and moral identity, must finally count. What is more, Bishop decided to make his novella more powerful by casting it into a Biblical shape, dividing it into chapters and verses and employing a touch of suitable Biblical wording.

The result is a tour de force that the editorial staff at Isaac Asimov’s Science Fiction Magazine obviously considered successful, or we would not have published it. Still, we were prepared for the fact that some readers might feel uneasy with, or even offended by, the subject matter and/or the style.

One letter to our magazine was quite angry, indeed. The writer was “strongly displeased” and considered the story “a burlesque of the scriptures.” Finding no other point to the story, this person decided that it had been written and published only for the sake of the burlesque. Bishop or I could argue with this view, of course, but if a reader sees in “The Gospel According to Gamaliel Crucis” only burlesque, our arguments are scarcely likely to change that reader’s mind. Differences of opinion about the value of any work of art are inevitable, and often these differences have their basis in strong emotion rather than reason.

But here a larger question arises, the matter of how science fiction ought to deal with religion, especially our religion. (Few people worry very much about how science fiction characterizes other religions, for only our own is the True One.) No one wants to offend people unnecessarily, and religion, as we all know, is a sensitive subject. In that case, might it not be best simply to avoid altogether the religious angle in writing science fiction? As our angry correspondent says, “I suggest … that offending any substantial religious group is not the way to win friends or sell magazines.”

Yes, we know that, and because we do want to win friends and sell magazines, we would not deliberately go out of our way to embarrass or humiliate, just for the fun of it, even nonsubstantial groups of our readers.

But we are also editing a serious science fiction magazine that, we earnestly hope, includes stories of literary merit, and it is the very essence of literature that it consider the great ideas and concerns of human history. Surely, that complex of ideas that goes under the head of “religion” is one of the most central and essential of these concerns, and to declare it out of bounds would be rather a shame. In fact, for a magazine to self-censor itself from any fictional treatment of religion would be to bow to those forces that do not really believe in our constitutional guarantees of freedom of speech and press.

Besides, if we were to try to avoid this sensitive subject, where would we stop? In my own stories, I tend to ignore religion altogether, except where I absolutely have to have it. Of course, I absolutely had to have it in some of my early Foundation stories, and in my Astounding novelette of 1941, “Nightfall,” and so I made use of it. And, whenever I bring in a religious motif, that religion is bound to seem vaguely Christian because Christianity is the only religion about which I know anything, even though it is not mine. An unsympathetic reader might think I am “burlesquing” Christianity, but I am not.

Then, too, it is impossible to write science fiction and really ignore religion. What if we find intelligent beings on other worlds? Do they have a religion? Is our God universal, and is he/she/it their God as well? What do we do about the faith of these others? What do they do about ours? Writers almost never take up this point, but because it would certainly arise if we actually discovered such beings, science fiction loses touch with reality when it takes the easy way out and pretends that religion does not exist.

Or consider time-travel. I don’t know how many SF stories propose someone’s going back in time to prevent the assassination of Lincoln, but what about the more spectacular notion of going back in time to prevent the crucifixion of Jesus? Surely, if time-travel were possible, someone would inevitably try to perform that greater feat. Think of the changes that a skillful writer could ring on such a theme. If Jesus were rescued while on his way to Calvary, and if modern technology — a helicopter or something more advanced — effected the rescue while rifle-fire held the Roman soldiers at bay, would not the people of that time suppose that supernatural forces were rescuing Jesus? Would it not seem to them that angels were coming to the aid of the true savior? Would not this event at once establish Jesus’ religion, Christianity, as the true religion?

Perhaps not. Clearly, it was God’s divine purpose — assuming that the God of the Bible exists — to have the crucifixion take place so that Jesus might serve as a divine atonement for Adam’s original sin. In that case, would God allow the subversion of this plan?

It’s a nice dilemma and one that legitimately falls within the province of science fiction. Yet with the notable exception of Michael Moorcock’s award-winning “Behold the Man,” few writers have attempted such a story. Why? Perhaps because that story would be extremely difficult to write. Indeed, I would not feel up to it myself. Still, I think that what primarily keeps us from making the attempt is self-censorship. For that matter, maybe we fear the likely impact of a story in which we go back in time and find that the Biblical Jesus never existed.

The mere existence of time-travel makes all these speculations irresistible. Is it therefore possible that very religious people might object to time-travel themes, deeming them blasphemous, simply because they give rise to such troubling possibilities? The correspondent in his letter says, “Dr. Asimov, I know that you are an atheist,” and there may be the implication that because of this I am insensitive to the feelings of religionists, or perhaps even anxious to make them seem ridiculous.

As a matter of fact, I have frequently made it clear in my writings that I have never encountered any convincing evidence for the existence of the Biblical God, and that I am incapable of accepting that existence on faith alone. My stance in this matter makes me an atheist, but, although surprising to some Americans, the Constitution safeguards my right both to be an atheist and to proclaim myself one.

Nevertheless, I am not a proselytizing atheist; I am not a missionary; I do not treat atheism as a kind of true faith that I must force on everyone. After all, I have published more books, articles, and stories than almost anyone else now alive — about twenty million words so far — and I have frequently discussed controversial issues. You are free to go through my published work searching it for any sign that I ridicule religion as such. I have opposed those people who attack legitimate scientific findings — evolution, as an example — in the name of religion, and who do so without evidence, or, worse yet, with distorted or false evidence. I do not regard these people as true religionists, however, and I am careful to point out that they disgrace religion. Indeed, they pose a greater danger to honest religion than to science.

And suppose that I weren’t an atheist. My parents were Jewish, and I might have been brought up an Orthodox Jew or become one of my own volition. Might one then argue that I would naturally favor any story burlesquing Christianity? Or suppose I were a Methodist. Would I therefore look for stories that parodied Judaism, or Roman Catholicism, or, even more likely, atheism?

If I were in the mood to run Isaac Asimov’s Science Fiction Magazine in such a way as to offend “any substantial religious group,” I would hardly have to be an atheist. I could easily do so if I were of any metaphysical persuasion at all, provided only that I were also a bigot, or an idiot, or both. In fact, I am neither; and, again, I offer my collected writings as proof.

Needless to say, I am sorry that Michael Bishop’s “The Gospel According to Gamaliel Crucis” upset our correspondent. If we lived in an ideal world, we would never publish any story that upset anyone. In this case, though, we had to choose. On the one hand, we had a remarkable story that considered, quite fearlessly, an important idea, and we felt that most readers would recognize its legitimacy — if not at once, then upon mature reflection. On the other hand, we had a story that might offend some readers.

We made the choice. We put the story’s literary quality and thematic importance ahead of the chance that it might offend. We hope that our angry correspondent will reconsider the matter and see that “The Gospel According to Gamaliel Crucis,” like nearly all the other stories with theological themes in this collection, is far more than a burlesque. He might even give Bishop points for skill and courage.





Close Encounter With The Deity

Everything was set in order ere anything was made.

— Julian of Norwich

So maybe the end is in sight for theoretical physicists if not for theoretical physics.

— Stephen Hawking

I

They place the deformed Demetrio Urraza in an iridium-alloy voyager, wish him godspeed, and shoot him through space toward the bright southern-hemisphere star Alpha Piscis Austrini, better known as Fomalhaut.

Urraza is a Chilean theoretical physicist and cosmologist. He is also a devout Catholic of New Reformist upbringing. In his fragile-looking but sturdy ship (funded by a global confederation of astronomy and physics institutes), Urraza will observe part of the multibillion-year process of planetary genesis around the sun whose Arabic name means The Fish’s Mouth.

The honor — not to say the folly — of this expedition has come to Urraza for his role in formulating a Grand Unified Theory of the four major forces that structure the physical universe. To date, his equations have resisted every experimental trial to disprove or modify their import; and his reputation worldwide puts him in a gallery of indisputably great physicists including, of course, his immediate predecessors Einstein and Hawking.

Urraza, like Hawking, has had to overcome a physical handicap to do his work. As a result of his mother’s daily exposure to radioactive wastes secretly and illegally dumped near Taital, his birthplace, Urraza came from the womb missing part of his small intestine. More important, his body also lacked every extremity but his head, a leg, and one malshaped foot. (His leg and foot the young Demetrio learned to use as most other human beings use their arms and hands.) Had a priest not taken the crippled infant to a doctor in Antofagasta, better than a hundred miles away, and had the doctor not willingly become the child’s benefactor, Demetrio Urraza would have died within the week.

Today Urraza enjoys pointing out that his surviving to become a physicist involved a chain of events as unlikely as the fine tuning of a universe in which thinking observers might eventually arise. He is an anomaly, he cheerfully admits, adding that of course life itself is an anomaly.

In a sense, Urraza has won a lottery sponsored by the world’s scientific community.

The winning ticket consisted of his publication, less than two decades ago, of the Grand Unified Theory bearing his name, i.e., Urraza’s GUT. (In English, this is an ugly — perhaps deplorable — pun that Urraza finds as delightful as humanity’s questing sentience in a seemingly disinterested cosmos.) The prize for drawing the winning ticket, now that Demetrio Urraza’s GUT has encompassed the centuries-old hunger of theoretical physicists for The Answer, is a one-way trip to Fomalhaut, 22.5 light-years from Earth.

Why Fomalhaut? many have wondered.

Because, eighteen years before the publication of the GUT that most of Urraza’s peers agree has put an end to theoretical physics, astronomers detected around Fomalhaut a planetary disk suggesting that the star is sorting out a solar system similar to the one that became our own. Further, although this process — beginning with the creation of the protosun at the system’s heart — may take as long as five billion years, Fomalhaut has already advanced beyond the stage at which a blast of flare gas or of scouring ultraviolet has blown the dust in its inner disk out into the transsolar void. In other words, this star is already well on the road to planetary creation and hence — if one has faith — to the oozy birth and chance-directed uncoiling of life.

Conceivably, Earth will have died before Urraza completes his observations of the process, for, waking for week-long periods between dozens of millennia of self-preserving slumber, he will survive several hundred million years. Humanity, during this time, will either perish utterly or escape its inevitable local holocaust by removing to other parts of the galaxy. Maybe Urraza’s fellow human beings, arriving later, will find his voyager and resurrect him to life on a utopian Terra Nueva orbiting Fomalhaut …

II

“This is suicide,” Talita Bedoya, the man’s New Reformist priest, told him an hour before the workers at the lunar launch station put him in his ship’s life-support casket. Father Bedoya was trying, as she had all along, to prevent his departure.

“Nonsense,” Urraza replied. “I find suicide — in my own case, at least — as sinful as you do.”

“But, Demetrio, you’ll never be coming back.”

“Pardon me, Father,” Urraza said, touching the woman’s sleeve with his articulate foot, “but maybe I see myself effecting my own salvation by returning to the stuff out of which the Holy Spirit summoned the entire cosmos.”

“But if you don’t come back —”

“Is it suicide to seek salvation? The reverse, Father, exactly the reverse. No one can sidestep death, but I go to Fomalhaut to see and record, not to surrender and die. For God’s sake, then, relent and give me your blessing.”

“Demetrio, it’s simply not in me to do as you wish.”

“Then shrive me. Surely, this is the last time I’ll be able to oblige myself of the services of a human confessor.”

Father Bedoya prepared herself and then reluctantly heard the physicist’s confession. As he had done on several past occasions, he confessed to the sins of detraction, pride, lust, and, now that he was setting forth on a voyage requiring him to take most of his nutrients through his veins or in tablet form, gluttony. The night before, he had gorged on genetically synthesized lobster, lamb, and turkey, to the point of deliberately vomiting and beginning again. Although on launch morning, in Talita Bedoya’s presence, he did not feel nauseated, he was ashamed of himself. Theory is not the only passion of Demetrio Urraza.

III

Outward into the interstellar ocean, the vessel that this man has christened La Misericordia de la Noche glides. Urraza, in his control-casket-cum-pivoting-cryonic-berth, has donned the ship with such happy self-extinguishment that he feels himself to be wearing it like a skin. He wakes and sleeps on the outward leg of his trip almost as he would in his modest home near Santiago. He spends a good deal of time plotting quasar-prediction formulas, sending radio messages Earthwards, and listening to music.

As a whimsical way of connecting to an earlier era of space exploration, Urraza has insisted that Misericordia carry duplicates of the recordings hurtled outward aboard the Voyager probes in 1977. Already, then, he has worked on his equations to the sounds of a mariachi band; an erupting volcano; Bach’s second “Brandenburg Concerto”; traffic noises; a greeting spoken in Amoy (“Friends of space, how are you all? Have you eaten yet? Come visit us if you have time”); frog-and-cricket cacophonies; Chuck Berry’s “Johnny B. Goode”; the sweet whisper and suck of a human kiss; and the soulful Cavatina of Beethoven’s late string quartet, Opus 130. He has also played grand opera, the eclecticulture mooings of his own day, and some of the eerie Inca Indian flute tunes taught him by the doctor who saved his life.

Video stimulation — although he could summon almost any image that a connoisseur of either beauty or ugliness could want — the physicist receives only rarely. Such images interfere with his mental picture-making. If ever he chooses to look up from the work at hand, he pivots his control casket to a position giving him an awesome view of the heavens. And feels, despite the tinny voices of his human siblings droning at him over the laser link, like the only human being alive in the cosmos.

“This star-flecked darkness is an unbounded fishbowl, and I’m an insignificant cricket dangling in it for bait.”

When listening to music, receiving and sending messages, and plotting equations ceases to amuse him, Urraza reads. For long, self-lost periods, his reading takes him deep into the devotional prose of Saint Augustine, Bernard of Clairvaux, Francis of Assisi, the unnamed English monk who wrote The Cloud of Unknowing, Julian of Norwich, Thomas à Kempis, Francis de Sales, Brother Lawrence, François Fénelon, and others. Speculative theology interests him far less than meditative works that feed the hungering faith that he already possesses. Hence, when he swivels his computer screen to call up reading matter, he nearly always prefers the committed ancient and medieval writers to the besieged, grasping-at-straws, and apologetic moderns.

Bait? He, Demetrio Urraza? To catch what?

God, perhaps. For the line in Julian of Norwich’s Revelations of Divine Love that Urraza finds himself inwardly rehearsing again and again is “I saw God in a point.” The implied physics of the woman’s claim, asserted not with braggadocio but with awe-stricken humility, enormously pleases Misericordia’s pilot. He is grateful to Father Bedoya for advising him to include Mother Julian’s little book in his vessel’s computer library.

“I saw God in a point.”

“The things that He will keep secret, mightily and wisely, He hideth them for love.”

“The beholding of Him — this is an high unperceivable prayer.”

And so on, insight after insight, until Urraza realizes that the fourteenth-century recluse who penned these thoughts was on a voyage of discovery as devout as his own aboard La Misericordia de la Noche. At the same time, however, he understands that this analogy between a medieval female visionary in her anchorage cell and a twenty-first century physicist flying solo to Fomalhaut would befuddle most of his contemporaries. They respect him for the work he has done, but regard the traditional belief system that has sustained him in this work with, at best, smug or uncomprehending tolerance. “Urraza’s quirk,” they like to call it.

In his life-support casket, the anchorite from Taital smiles in anticipation of the final Gnostic redemption of his malformed body in a universe-ending return to Pure Spirit.

And gleefully mouths, “I saw God in a point.”

IV

Eighteen months into his journey, El Sol a glimmering diamond to the rear, Urraza activates the equipment that will ease him into cryonic sleep and then maintain him in this state until his voyager has reached its destination a quarter-light-year above the swarming planetary disk of Alpha Piscis Austrini. Hibernation, he terms this condition, for the weather between suns is an uncompromising everlasting winter that only rarely clicks on the wheeling furnace of star formation. Now I lay me down to sleep.

And hears a voice say, “Thou shalt see thyself that all manner of things shall be well.”

His ship accelerates. Its drive is a laser-pulse engine. With this revolutionary motive force, it makes its jaunt to Fomalhaut in eighty-nine Earth-standard years. All but a fraction of this time Urraza spends iced in his casket, dreaming cold dreams and praying to the remotest quasars with the glacier edge of consciousness. His every bad dream is a wintermare, but all shall be well, and all manner of things shall be well …

Misericordia calls Urraza from slumber. Groggily, he awakens, disoriented not only by his trip of 22.5 light-years but also by the icy trash piled up at the front of his brain. Recordings and video displays brief him to his whereabouts and purposes, and he rolls in his casket to look “down” with eye and computer-enhanced imaging equipment at the solar system spread out “beneath” him like an immense gauzy target in the void.

Complicating matters is the fact that Fomalhaut, a young white star, has a small partner of spectral type K a few billion miles beyond it. A dark abyss separates this star from the outer edge of the gauzy disk lumbering about The Fish’s Mouth. The size of this chasm leads the physicist to suppose — as he supposed even before embarking on his journey — that the emerging planetary system is not likely to be significantly perturbed by the yellow companion. Indeed, the nebulous target spirals around Fomalhaut encourage him to think that in another four hundred million years or so a planet near the star’s cooling bull’s-eye may acquire an atmosphere, water, lightning-freed carbon and nitrogen compounds, amino acids, enzyme hints, and — most gracious surprise of all surprises — the molecules responsible for life on Earth. To the creatures arising on this world (should they ever look up), the yellow companion will be nothing more than another good-sized light in the sky.

Mother of God, Urraza murmurs. And after many readings eases himself once more into cryonic sleep.

V

Spiraling down, he recollects reading Julian of Norwich almost a century ago, an illusory time span that seems but “yesterday.” Like the anchoress, Urraza never married. Some, looking upon the crippled body that he refused to “improve” with modern prosthetics, thought him physically unsuited to marriage — but the truth is that the siren song of the flesh has always tormented Urraza. At university, he abused himself, whored, and even played the Casanova with women who would have loved him in a higher way, had only he permitted them to.

Eventually, though, he heard a call more powerful than this carnal siren song and resolved to devote himself to the priesthood of theoretical physics, the fellowship of cosmologists. Ever since, he has redirected the energy of sexual desire into the pursuit of incorporeal satisfactions deriving from either his science or his faith. Like Julian, like the reformed Augustine, like his confessor Talita Bedoya, he has chosen celibacy as the best means of … well, of seeing God in a point.

Had I married, he thinks, going under again, I would not be out here now, for what wife would release her husband to the infidelity of a one-way trip to another star?

And yet he knows that he could never have “oned” his soul — to use Julian’s terminology — with the cosmos (as he feels that he is now doing) had he remained on Earth, his major accomplishments in physics behind him and nothing ahead but refinements best left to men and women younger and more intellectually elastic than he. A superannuated genius, he knows, is as sad as a faded beauty or an uninhabitable ruin.

But faith may buoy him yet. And when he wakes again, he finds that Misericordia’s displays are showing him a time-lapse sequence concentrating two thousand years of planet-forming activity into a week’s worth of kaleidoscopic images. Rocks collide with boulders, orbiting Gibraltars tailgate whirling Diamondheads and Sugarloafs, the Black Hills bash into the Rockies, the Urals and the Alps play demolition derby with a thousand wheeling Himalayas, and Fomalhaut itself foams and spits, storms and simmers.

Urraza video-records, catalogues, collates, cross-files, prays, and wonders in passing if his species has died out or maybe built a postindustrial Garden of Eden on Earth. Because radio broadcasts from Earth mysteriously ended during his long recent sleep, he has no way either of knowing or of discovering the fate of his species over the past two millennia, but he trusts that extinction, if it actually occurred, was not self-inflicted. It has been a shaky article of faith with him, ever since graduate school in Boston, that his own kind would come to its senses before any irreversible catastrophe befell it — “All manner of things shall be well” — but that belief was, has been, and remains harder to sustain than the conviction that “Everything was set in order ere anything was made.” Hence, not only the loneliness of being light-years from home preys on Urraza, but also the loneliness of fearing that, even if he and his ship were physically able to retrace their journey, no real home would exist to go back to.

Now I lay me …

The chill descends. Urraza winters again in his life-support casket, a corpse laid out for viewing by invisible mourners. His dreams spiral like the coalescing promontories and jagged clifflets of Fomalhaut’s proto-planetary disk. Meanwhile, his dreams are indistinguishable from the actions of the Fomalhaut system or the undergirding strength of his faith. They assure him that he will live again.

VI

Another two thousand years go by. Because only the dreaming Urraza is there to count them, they pass in a midge’s span. Not long after the pilot has resurrected again, he becomes aware of a stunning interstellar phenomenon five or so light-years beyond the Fomalhaut system. Streams of distorted light flicker palely on one of the voyager’s displays, a sprinkle of lambency pattering against his vision. Excited, Urraza understands that he has “sighted” a black hole utterly invisible to astronomers on Earth.

He pivots to figure out how long it will take the laser-pulse engine to carry Misericordia from its anchorage above the Fomalhaut system to the singularity. Twenty years, tops. Well, he can do that — making a jest of the matter — in his sleep. Indeed, for a chance to explore such an anomalous heavenly wonder, he would sleep until Doomsday. Fomalhaut and the planets taking shape from its accretion disk be damned; he now intends to visit the black hole — a tiny anomaly with only five or six solar masses — lurking like a hidden trapdoor into nowhere.

All his life has pointed toward this exploration, this visit, and so Urraza programs into the voyager the coordinates that will take him there. Then he drifts off into yet another wintermare, to dream away the years whose passage must finally strand him at the hungry mouth of the singularity. He also programs Misericordia to wake him before disaster overwhelms the voyager.

Twenty years later, it does. However, as Urraza’s ship rushes toward the maw of this dark sink, every navigational aid in the coal-black skies is bent, blurred, and refracted out of true by the vacuuming forces at the event horizon of the hole.

How could this have occurred? Urraza wonders. He has awakened too close to the singularity, and now he appears doomed to hurtle down to oblivion. He can do nothing to reverse, slow, or abort his fall; and as he approaches the ebony O-gape of the hole, he watches a vast spinning tiara of stars pirouette across the scalp of its event horizon. He sees a mirage of twisted starlight rather than the stars themselves, for the lens of this rotating gravity tunnel has warped and refocused their images into a daunting crown.

Still, some stellar material is actually accompanying him on his fall into the hole. He fully expects Misericordia to shudder, shimmy, and, yes, soundlessly collide with spinning chunks of this forced downward migration. Here, several million years too soon, in the prime of his extraterrestrial life, Demetrio Urraza is going to die. Or, perhaps, transcend himself.

VII

The gape of the singularity — the mouth of a fish bigger than the primal carp theorized by ancient cosmologists — lifts higher and higher. The maw looms. Swiveling his screens into place, Urraza begins to do math. This is the ecstasy toward which he has directed his life and work; the formulae marching in jaunty ranks across the display terminals, summarizing, predicting, describing, seem to him not only the abstract hieroglyphics of his science but also the priestly polynomials of his faith in the First Mover behind Creation.

In a period of bodily sickness, Julian of Norwich saw sixteen visions of the suffering Christ, but Urraza sees the Holy Spirit — from Whom all else has issued — in Misericordia’s endless descent into the pit. Down the gravity well, downward to revelation. In fact, the physicist realizes that this specific black hole is not only every other black hole that has ever, or will ever, exist but also the original singularity out of which everything that was made was first made. Neither time nor space has meaning herewhen, but Urraza nevertheless understands that, like a hologram, the interior of this gravity sink reproduces and contains the interior of every other …

And so he plummets toward the Point that exploded, the Mind that made it explode, and the meaning that everlastingly abides in the fateful coincidence of the two.

The metal skin of La Misericordia de la Noche has long since integrated fully with his own. Urraza, thus perfectly clothed, tumbles into the naked singularity that has seized him. He falls forever through an anomalous medium no longer possessing dimension or duration.

He is being swallowed, but, in an eviternal flash of insight, he knows that he has always been “being swallowed.” What is happening to him “now” was mandated, arranged, and predestined, with his own enthusiastic complicity, from the “beginning.” The light whirling down this gravity maelstrom with him illuminates him inwardly, and by it he “sees” that he has no body to stymie or bedevil him further, and that “now” it is solely his own discrete mind that hurtles beginningwards.

The heretical Christian gnostics believed that each human being has a divine spark, imprisoned in flesh, whose principle yearning is to reunite with the Godhead from which earthly incarnation has estranged it. Urraza wonders — he has “always” wondered — if his disembodied consciousness is going home in a way that Misericordia, even with plenty of fuel and time illimitable, could never have managed. He is Adam, All-Man, and he is Jesus Christ, the Godhead, suffering blissfully, and sempiternally, this new passion of being forever torn apart and sucked downward to union.

“If I might suffer more, I would suffer more,” Urraza calmly quotes the words of the Savior as He vouchsafed them to Julian in one of her bloody visions. And his widening mind — his changing consciousness — quotes this squib not from any leftover biological bent for masochism but rather from all the kinds of love anciently signaled by agape, caritas, and, given the ecstasy of his passion, even eros.

Light falls in upon Urraza. Although this weird herewhen lacks either dimension or duration, the man gets smaller and smaller even as his mind grows larger and more powerful. As his body collapses into a fiery point, his consciousness inflates, acquires spin, and, at one with the Immemorially Cyclical Intention of the Holy Spirit, begins to radiate …

Beyond the event horizon of the black hole that has gobbled Urraza, the universe — by other measures of process than those at work inside this fantastic all-encompassing hole — has long since fallen back on itself. However, some of this fresh radiant energy, a collaboration between God and the representative transhuman mind of Demetrio Urraza, at last escapes the gravity sink compacting all time and matter into the ur-proton of re-Creation.

And Urraza, subsumed by the Increate, hears their huge bodiless voice command, “Let there be light. Again.”

— for the students at Clarion ’85
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