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Enter the SF Gateway …

In the last years of the twentieth century (as Wells might have put it), Gollancz, Britain’s oldest and most distinguished science fiction imprint, created the SF and Fantasy Masterworks series. Dedicated to re-publishing the English language’s finest works of SF and Fantasy, most of which were languishing out of print at the time, they were – and remain – landmark lists, consummately fulfilling the original mission statement:


‘SF MASTERWORKS is a library of the greatest SF ever written, chosen with the help of today’s leading SF writers and editors. These books show that genuinely innovative SF is as exciting today as when it was first written.’



Now, as we move inexorably into the twenty-first century, we are delighted to be widening our remit even more. The realities of commercial publishing are such that vast troves of classic SF & Fantasy are almost certainly destined never again to see print. Until very recently, this meant that anyone interested in reading any of these books would have been confined to scouring second-hand bookshops. The advent of digital publishing has changed that paradigm for ever.

The technology now exists to enable us to make available, for the first time, the entire backlists of an incredibly wide range of classic and modern SF and fantasy authors. Our plan is, at its simplest, to use this technology to build on the success of the SF and Fantasy Masterworks series and to go even further.

Welcome to the new home of Science Fiction & Fantasy. Welcome to the most comprehensive electronic library of classic SFF titles ever assembled.

Welcome to the SF Gateway.





CONTENTS

Title Page

Gateway Introduction

Contents

Introduction

I. A WALK AROUND THE TOPIC

Science Fiction: Its Nature, Faults and Virtues
ROBERT A. HEINLEIN

Social Science Fiction
ISAAC ASIMOV

What Is Science Fiction?
DAMON KNIGHT

II. HISTORY WITHOUT TEARS

Pilgrim Fathers: Lucian and All That
BRIAN W. ALDISS

Science Fiction Before Gernsback
H. BRUCE FRANKLIN

The Situation Today
KINGSLEY AMIS

III. CRITICISM, DESTRUCTIVE AND OTHERWISE

On Science Fiction
C. S. LEWIS

Alien Monsters
JOANNA RUSS

Cathedrals in Space
WILLIAM ATHELING, JR. (JAMES BLISH)

Contact
PIERRE VERSINS

IV. S.F. AND SCIENCE

No Copying Allowed
JOHN W. CAMPBELL

Scientists in S.F.: A Debate
PHILIP R. GEFFE, MILTON A. ROTHMAN, JOHN W. CAMPBELL, JAMES V. MC CONNELL

V. HOW TO, IN FOUR TRICKY LESSONS

On the Writing of Speculative Fiction
ROBERT A. HEINLEIN

How to Build a Planet
POUL ANDERSON

How to Collaborate Without Getting Your Head Shaved
KEITH LAUMER

Writing and Selling Science Fiction
DAMON KNIGHT

VI. S.F. AS PROPHECY

Chemical Persuasion
ALDOUS HUXLEY

Pandora’s Box
ROBERT A. HEINLEIN

Gourmet Dining in Outer Space
ALFRED BESTER

VII. CONFESSIONS

Why So Much Syzygy?
THEODORE STURGEON

There’s Nothing Like a Good Foundation
ISAAC ASIMOV

Son of Dr. Strangelove
ARTHUR C. CLARKE

Journey with a Little Man
RICHARD MC KENNA

Notes

Website

Also by Damon Knight

Acknowledgments

About the Author

Copyright




INTRODUCTION

Science fiction passed through a long period when nobody was writing criticism of it—first because s.f. had not yet been recognized as a distinct field and therefore it was not perceived that there was anything to criticize; later (after Hugo Gernsback founded Amazing Stories in 1926) because the laborers in the new field were too busy watering it with praise. Not until the early 1950s did science fiction become sufficiently mature to begin examining itself, and until 1960 critics outside the field noticed it only in order to dismiss it with contempt. Thus there was a period of some ten years in which science fiction writers, unencumbered by outside help (or, in most cases, by any formal training in literature), joyfully invented s.f. criticism ab initio. As you will see, their work was highly partisan, narrow and individualist; each of them had his own principles and attitudes, which he asserted as self-evident, and the result was a glorious collision of credos.

I have chosen what seem to me to be the liveliest and most provocative of these essays, and have arranged them with a sampling of later criticism in a way which I hope will give a comprehensive view of this turbulent and perplexing field. I have written two new essays for this book, solely because the topics were not covered by anything I could find or get permission to use. I feel I should apologize for this, because it has always seemed to me that an anthologist who immortalizes his own work is hard to distinguish from a contest judge who awards himself a prize. Nevertheless, I don’t regret the necessity that forced me to re-examine one of the most vexed questions in s.f. criticism—“What is science fiction?”—with results which I think are novel.

I hope this book will be useful to teachers and students of science fiction, as well as to aspiring s.f. writers; but, with one possible exception (Poul Anderson’s “How to Build a Planet,” which I put in to show just how technical science fiction can get), there is nothing here that can’t be read for pure enjoyment as well as for information.

Notes in the text are the authors’; my own comments are in a separate section at the end of the book.

DAMON KNIGHT
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