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      Enter the SF Gateway …

      In the last years of the twentieth century (as Wells might have put it), Gollancz, Britain’s oldest and most distinguished science fiction imprint, created the SF and Fantasy Masterworks series. Dedicated to re-publishing the English language’s finest works of SF and Fantasy, most of which were languishing out of print at the time, they were – and remain – landmark lists, consummately fulfilling the original mission statement:

      
      ‘SF MASTERWORKS is a library of the greatest SF ever written, chosen with the help of today’s leading SF writers and editors. These books show that genuinely innovative SF is as exciting today as when it was first written.’

      

      Now, as we move inexorably into the twenty-first century, we are delighted to be widening our remit even more. The realities of commercial publishing are such that vast troves of classic SF & Fantasy are almost certainly destined never again to see print. Until very recently, this meant that anyone interested in reading any of these books would have been confined to scouring second-hand bookshops. The advent of digital publishing has changed that paradigm for ever.

      The technology now exists to enable us to make available, for the first time, the entire backlists of an incredibly wide range of classic and modern SF and fantasy authors. Our plan is, at its simplest, to use this technology to build on the success of the SF and Fantasy Masterworks series and to go even further.

      Welcome to the new home of Science Fiction & Fantasy. Welcome to the most comprehensive electronic library of classic SFF titles ever assembled.

      Welcome to the SF Gateway.
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INTRODUCTION

from The Encyclopedia of Science Fiction

Frank Herbert (1920–1986) was a US writer born in Tacoma, Washington, and educated at the University of Washington, Seattle; he was Brian Herbert's father. Herbert worked as a reporter and editor on a number of West Coast newspapers before becoming a full-time writer. He began publishing SF with “Looking for Something?” in 1952, and during the next decade was an infrequent contributor to the SF magazines, producing fewer than twenty short stories (which nevertheless constituted a majority of his short fiction; he never made a significant impact with work below novel length); much of this material was assembled in various collections, including The Book of Frank Herbert (1973) and The Best of Frank Herbert (1975). At this time he also wrote one novel, The Dragon in the Sea (1956), a much praised SF thriller concerning complex psychological investigations aboard a submarine of the Near Future whose mission is to steal oil from America's foes.

His emergence as a writer of major stature commenced with the publication in Analog from December 1963 to February 1964 of “Dune World”, the first part of his Dune series. It was followed by “The Prophet of Dune” (January-May 1965 Analog); the two were amalgamated into Dune (1965), which won the first Nebula for Best Novel, shared the Hugo, and became one of the most famous of all SF novels.

Dune is a novel of extraordinary complexity. It encompasses intergalactic Politics of a decidedly feudal nature, the development of Psi Powers, Religion – specifically the reluctant but inevitable evolution of its protagonist into a Messiah – and Future War. Its primary impact, however, lay in its treatment of Ecology, a theme which it brought into the forefront of modern SF readers’ and writers’ awareness. The desert planet Arrakis, with its giant sandworms and its Bedouin-like human inhabitants, the Fremen, clinging to the most precarious of ecological niches through fanatical scrupulousness in water conservation, is possibly the most convincing Planetary-Romance environment created by any SF writer. With its blend (or sometimes clash) of complex intellectual discourse and Byzantine intrigue, Dune provided a template for Herbert's significant later work. Sequels soon began to appear which carried on the arguments of the original in testingly various manners and with an intensity of discourse seldom encountered in the SF field. Dune Messiah (1969) elaborates the intrigue at the cost of other elements, but Children of Dune (1976) recaptures much of the strength of the original work and addresses another recurrent theme in Herbert's work – the Evolution of Man, in this case into Superman.

God Emperor of Dune (1981), set after 3500 years under the idealistic sway of the sandworm-cum-emperor Leto Atreides II, was followed by Heretics of Dune (1984) and Chapter House Dune (1985). The last volume of the sequence may have the recapitulary air of a long coda, but God Emperor of Dune and Heretics of Dune, like the enormously extended sonata-form development section in the first movement of a great symphony, work and rework the initial material into more and more elaborate presentations of the initial themes. As a whole, the sequence almost fully justified Herbert's decision – certainly astute in marketing terms – to so comprehensively draw out his original inspiration. A set of Sequels by Brian Herbert (Frank Herbert's son) with Kevin J Anderson has not seriously diminished the effect of the original series.

Although Dune dominated his career from 1965, Herbert began in the mid-1960s to publish other novels and series with admirable regularity. The Green Brain (1966) features mutated insects which achieve corporate intelligence. Destination: Void (1966), a clotted novel on a Cybernetics theme, concentrates on the construction of an AI aboard a starship, where it comes to the conclusion that it is God. The Pandora sequence, all written with Bill Ransom – The Jesus Incident (1979), The Lazarus Effect (1983) and The Ascension Factor (1988) – follows on from Destination: Void, exploring in exhaustive detail the implications of the earlier book, while placing in a Planetary-Romance frame the complex and developing relationship between God-“protected” human stock and the natives of Pandora. The Eyes of Heisenberg (1966) is about Genetic Engineering and Immortality, and The Heaven Makers (1968) again copes with immortality. The Santaroga Barrier (1968), describing a higher order of Intelligence evolved within an isolated, near-Utopian community, served to emphasize the thematic centrality of intelligence throughout Herbert's work, in which consistent attempts are made not only to suggest different, or evolved, types of intelligence but to describe them in detail. Among contemporary SF writers only Ian Watson has addressed this theme as frequently and as convincingly.

Alien intelligence is further examined in the Jorj X McKie/Consentiency sequence comprising “The Tactful Saboteur” (short story, 1964), Whipping Star (1970) and The Dosadi Experiment (1977) – the last of which, orchestrated through a plot of multi-levelled intrigue, searchingly describes several different alien species in detail, examines the effect of an experiment in extreme Overpopulation, and gifts its hero and heroine with advanced Psi Powers, including total mind transference.

Herbert's other SF novels include: The God Makers (1972), in which a god is reified through human endeavours; the rather surly The White Plague (1982), in which a man driven into mad misogyny destroys the women of the world; and the minor Man of Two Worlds (1986) with his son Brian Herbert. More important than any of these, however, is Hellstrom's Hive (1973), which derives its title from the film The Hellstrom Chronicle (1971) but otherwise has little connection with it. Arguably Herbert's most successful novel after Dune, this presents in persuasive detail an Underground colony of humans selectively bred, on insect-hive principles, into various specializations. In this society the individual's existence is of minor importance; the continuation of the hive as a functioning entity is paramount. The novel points up the contradictions of a society which in its own terms is a successful Utopia, but which from an outside human viewpoint is horrific.

Much of Herbert's work taxes the reader, mostly for good reasons. His ideas were genuinely developed concepts, not merely decorative notions, but they were sometimes embodied in excessively complicated plots and articulated in prose which did not always match the level of thinking, so that much of his writing seemed dense and opaque. His best novels, however, were the work of a speculative intellect with few rivals in modern SF, and were passionate with thought. He was posthumously inducted into the Science Fiction Hall of Fame in 2006.

It is sometimes easy to forget that Herbert wrote Dune (and its sequels) in the course of a long, industrious, highly competent career, and that everything he wrote was about something. He was a hard arguer, and it is a joy to revisit some of his battlefields, as the three books selected here demonstrate. The Dragon in the Sea, which is over half a century old, remains dangerous: an atomic sub, with a spy on board, is stealing oil from America's enemies, because we have almost depleted the planet of natural resources. The action is unrelenting, but the depths of the sea, which evoke Jungian psychology, bring redemption to the tough crew. Behind The Santaroga Barrier lives a society as enclosed as any submarine, its virtues enforced by drugs, its analysis of the consumption-driven Dystopian world outside savagely telling all the same: it is a world we recognize. And again, similar but entirely different, we find in The Dosadi Experiment yet another prison, this time an entire world in which a cohort of humans has been dumped, with memories or resources, as a Thought Experiment in survival. They survive. The galaxy, engined by sentient stars, takes notes. But we as readers do not need to, because Herbert speaks directly and urgently to us. He teaches us how exciting a good thought can be, if a good story tells it.

For a more detailed version of the above, see Frank Herbert's author entry in The Encyclopedia of Science Fiction: http://sf-encyclopedia.com/entry/herbert_frank

Some terms above are capitalised when they would not normally be so rendered; this indicates that the terms represent discrete entries in The Encyclopedia of Science Fiction.
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