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      Enter the SF Gateway …

      In the last years of the twentieth century (as Wells might have put it), Gollancz, Britain’s oldest and most distinguished science fiction imprint, created the SF and Fantasy Masterworks series. Dedicated to re-publishing the English language’s finest works of SF and Fantasy, most of which were languishing out of print at the time, they were – and remain – landmark lists, consummately fulfilling the original mission statement:

      
      ‘SF MASTERWORKS is a library of the greatest SF ever written, chosen with the help of today’s leading SF writers and editors. These books show that genuinely innovative SF is as exciting today as when it was first written.’



      Now, as we move inexorably into the twenty-first century, we are delighted to be widening our remit even more. The realities of commercial publishing are such that vast troves of classic SF & Fantasy are almost certainly destined never again to see print. Until very recently, this meant that anyone interested in reading any of these books would have been confined to scouring second-hand bookshops. The advent of digital publishing has changed that paradigm for ever.

      The technology now exists to enable us to make available, for the first time, the entire backlists of an incredibly wide range of classic and modern SF and fantasy authors. Our plan is, at its simplest, to use this technology to build on the success of the SF and Fantasy Masterworks series and to go even further.

      Welcome to the new home of Science Fiction & Fantasy. Welcome to the most comprehensive electronic library of classic SFF titles ever assembled.

      Welcome to the SF Gateway.





Contents

Title Page

Gateway Introduction

Contents

Chapter 1

Chapter 2

Chapter 3

Chapter 4

Chapter 5

Chapter 6

Chapter 7

Chapter 8

Chapter 9

Chapter 10

Chapter 11

Chapter 12

Website

Also by Lucius Shepard

About the Author

Copyright





Chapter 1

CLIFF CORIA HAS been sitting in a lawn chair out front of the office of Ridgewood Motors for the better part of five years, four nights a week, from mid-afternoon until whenever he decides it’s not worth staying open any longer, and during that time he’s spent, he estimates, between five and six hundred hours staring toward the Celeste Motel across the street. That’s how long it’s taken him to realize that something funny may be going on. He might never have noticed anything if he hadn’t become fascinated by the sign in the office window of the Celeste. It’s a No Vacancy sign, but the No is infrequently lit. Foot-high letters written in a cool blue neon script: they glow with a faint aura in the humid Florida dark:

VACANCY

That cool, blue, halated word, then…that’s what Cliff sees as he sits in a solitude that smells of asphalt and gasoline, staring through four lanes of traffic or no traffic at all, plastic pennons stirring above his head, a paperback on his knee (lately he’s been into Scott Turow), at the center of gleaming SUVs, muscle cars, minivans, the high-end section where sit the aristocrats of the lot, a BMW, a silver Jag, a couple of Hummers, and the lesser hierarchies of reconditioned Toyotas, family sedans with suspect frames that sell for a thousand dollars and are called Drive-Away Specials. He’s become so sensitized to the word, the sign, it’s as if he’s developed a relationship with it. When he’s reading, he’ll glance toward the sign now and again, because seeing it satisfies something in him. At closing time, leaving the night watchman alone in the office with his cheese sandwiches and his boxing magazines, he’ll snatch a last look at it before he pulls out into traffic and heads for the Port Orange Bridge and home. Sometimes when he’s falling asleep, the sign will switch on in his mind’s eye and glow briefly, bluely, fading as he fades.

Cliff’s no fool. Used car salesman may be the final stop on his employment track, but it’s lack of ambition, not a lack of intellect, that’s responsible for his station in life. He understands what’s happening with the sign. He’s letting it stand for something other than an empty motel room, letting it second the way he feels about himself. That’s all right, he thinks. Maybe the fixation will goad him into making a change or two, though the safe bet is, he won’t change. Things have come too easily for him. Ever since his glory days as a high school jock (wide receiver, shooting guard), friends, women, and money haven’t been a serious problem. Even now, more than thirty years later, his looks still get him by. He’s got the sort of unremarkably handsome, rumpled face that you might run across in a Pendleton catalog, and he dyes his hair ash brown, leaves a touch of gray at the temples, and wears it the same as he did when he was in Hollywood. That’s where he headed after his stint in the army (he was stationed in Germany near the end of the Vietnam War). He figured to use the knowledge he gained with a demolition unit to get work blowing up stuff in the movies, but wound up acting instead, for the most part in B-pictures.

People will come onto the lot and say, “Hey! You’re that guy, right?” Usually they’re referring to a series of commercials he shot in the Nineties, but occasionally they’re talking about his movies, his name fifth- or sixth-billed, in which he played good guys who were burned alive, exploded, eaten by monstrous creatures, or otherwise horribly dispatched during the first hour. He often sells a car to the people who recognize him and tosses in an autographed headshot to sweeten the deal. And then he’ll go home to his beach cottage, a rugged old thing of boards and a screened-in porch, built in the forties, that he bought with residual money; he’ll sleep with one of the women whom he sees on a non-exclusive basis, or else he’ll stroll over to the Surfside Grill, an upscale watering hole close by his house, where he’ll drink and watch sports. It’s the most satisfying of dissatisfying lives. He knows he doesn’t have it in him to make a mark, but maybe it’s like in the movies, he thinks. In the movies, everything happens for a reason, and maybe there’s a reason he’s here, some minor plot function he’s destined to perform. Nothing essential, mind you. Just a part with some arc to the character, a little meat on its bones.

THE CELESTE MOTEL is a relic of Daytona Beach as it was back in the Sixties: fifteen pale blue stucco bungalows, vaguely Spanish in style, hunkered down amidst a scrap of Florida jungle—live oaks, shrimp plants, palmettos, Indian palms, and hibiscus. Everything’s run to seed, the grounds so overgrown that the lights above the bungalow doors (blue like the Vacancy sign) are filtered through sprays of leaves, giving them a mysterious air. Spanish moss fallen from the oaks collects on the tile roofs; the branches of unpruned shrubs tangle with the mesh of screen doors; weeds choke the flagstone path. The office has the same basic design and color as the bungalows, but it’s two stories with an upstairs apartment, set closer to the street. Supported by a tall metal pole that stands in front of the office is an illuminated square plastic sign bearing the name of the motel and the sketch of a woman’s face, a minimalist, stylized rendering like those faces on matchbook covers accompanied by a challenge to Draw This Face and discover whether you have sufficient talent to enroll in the Famous Artist’s School. Halfway down the pole, another, smaller sign to which stick-on letters can be affixed. Tonight it reads:

WELCOME SPRING B EAKERS
SNGL/DBL 29.95
FREE HBO

The Celeste is almost never full, but whenever Number Eleven is rented, the No on the No Vacancy sign lights up and stays lit for about an hour; then it flickers and goes dark. Once Cliff realized this was a reoccurring phenomenon, it struck him as odd, but no big deal. Then about a month ago, around six o’clock in the evening, just as he was getting comfortable with Turow’s Presumed Guilty, Number Eleven was rented by a college-age girl driving a Corvette, the twin of a car that Cliff sold the day before, which is the reason he noticed. She parked at the rear (the lot is out of sight from the street, behind a hedge of bamboo), entered eleven, and the No switched on. A couple of hours later, after the No had switched back off, a family of three driving a new Ford Escape—portly dad, portly mom, skinny kid—checked in and, though most of the cabins were vacant, they, too, entered eleven. The girl must be part of the family, Cliff thought, and they had planned to meet at the motel. But at a quarter past ten, a guy with a beard and biker colors, riding a chopped Harley Sportster, also checked into eleven and the No switched on again.

It’s conceivable, Cliff tells himself, that a massive kink is being indulged within the bungalow. Those blue lights might signal more than an ill-considered decorating touch. Whatever. It’s not his business. But after three further incidents of multiple occupancies, his curiosity has been fully aroused and he’s begun to study the Celeste through a pair of binoculars that he picked up at an army surplus store. Since he can detect nothing anomalous about Number Eleven, other than the fact that the shades are always drawn, he has turned his attention to the office.

For the past four years or thereabouts, the motel has been owned and operated by a Malaysian family. The Palaniappans. The father, Bazit, is a lean, fastidious type with skin the color of a worn penny, black hair, and a skimpy mustache that might be a single line drawn with a fine pencil. Every so often, he brings a stack of business cards for Jerry Muntz, the owner of the used car lot, to distribute. Jerry speaks well of him, says that he’s a real nice guy, a straight shooter. Cliff has never been closer to the other Palaniappans than across a four-lane highway, but through his binoculars he has gained a sense of their daily routines. Bazit runs the office during the morning hours, and his wife, a pale Chinese woman, also thin, who might be pretty if not for her perpetually dour expression, handles the afternoons. Their daughter, a teenager with a nice figure and a complexion like Bazit’s, but with rosy cast, returns home from school at about four PM, dropped off by a female classmate driving a Honda. She either hangs about the office or cleans the bungalows—Cliff thinks she looks familiar and wonders where he might have seen her. Bazit comes back on duty at six PM and his wife brings a tray downstairs around eight. They and their daughter dine together while watching TV. The daughter appears to dominate the dinner conversation, speaking animatedly, whereas the parents offer minimal responses. On occasion they argue, and the girl will flounce off upstairs. At ten o’clock the night man arrives. He’s in his early twenties, his features a mingling of Chinese and Malaysian. Cliff supposes him to be the Palaniappan’s son, old enough to have his own place.

And that’s it. That’s the sum of his observations. Their schedules vary, of course. Errands, trips to Costco, and such. Bazit and his wife spend the occasional evening out, as does the daughter, somewhat more frequently. In every regard, they appear to be an ordinary immigrant family. Cliff has worked hard to simplify his life, though the result isn’t everything he hoped, and he would prefer to think of the Palaniappans as normal and wishes that he had never noticed the Vacancy sign; but the mystery of Number Eleven is an itch he can’t scratch. He’s certain that there’s a rational explanation, but has the sneaking suspicion that his idea of what’s rational might be expanded if he were to find the solution.
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