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         “one of these days, I’ll learn from my mistakes and not rush to opinions before I have given works in any medium the time
            and full attention they deserve.”

      —Gerald Locklin  from “lars jansson: ballads”

   
      Contents

      Copyright

      Foreword

      Introduction

      
      William E. Beckett

      Jarrod Taylor

      
      Nate Barcalow

      Colin Frangicetto

      Dan Arnold

      Jeremy Talley

      Jonathan Newby

      
      
      
      Gabe Saporta

      
      Bobby Darling

      Joseph Karam

      Shane Told

      Mike Burkett

      
      Vincent Reyes

      
      Russ Rankin

      Aaron Barrett

      Evan Jewett

      Evan Jewett

      Derek Kiesgen

      Phil Pirrone

      Bob Nanna

      
      Aaron Pillar

      The Autumns

      
      Rich Balling

      Anthony Green

      Brandon Bondehagen

      Kenny Vasoli

      Chris Martinez

      Nick Torres

      Brandon Phillips

      James Muñoz

      Adam Fischer

      Tim Mcilrath

      Joshua Partington

      Nate Ruess

      Marc Mcknight

      Jason Gleason

      Chris Haynie

      Mark Thomas Kluepfel

      Jamison Covington

      Robert Monroe

      Joseph Troy

      Joey Cape

      Gared O’Donnell

      Steve Scavo

      Justin Pierre

      Jon Orison

      Chris Sheets

      Jason Cruz

      Derrick Sherman

      Andy Hermes

      Tim Elsey

      Mike Elliott

      Keith Goodwin

      Matt Embree

      Matt Embree

      Brian Martinez

      Scott Gross

      Jared Draughon

      Andrew Low

      Alex Hovis

      Jesse Kurvink

      Jeff Davis

      Danny Smith

      John Bowers

      Craig Owens

      Nico Paolo Sy

      Aj Brown

      Christopher Hindley

      Gregory Itzen

      Emergency

      Christopher Zerby

      Chris Haynie

      John Gourley

      Chris Tsagakis

      Jason Cruz

      Chris Hughes

      
   
      
         FOREWORD

      When I first heard Dead Kennedys’ “Too Drunk to Fuck,” I thought, “This is great! Someone using the F-word in a song.” I remember
         slam dancing around my government-subsidized apartment punching holes in the walls. It was the next best thing to saying,
         “fuck you” to your boss, your teachers, hell, even to your parents. At the time I didn’t even know the complete meaning of
         the song, I was hooked on the fact that the catchy chorus kept repeating the word fuck (it wasn’t your average pop radio love
         song). On closer inspection, I became more aware of the sarcasm and irony in the lyrics. It was a frat boy chant denouncing
         stereotypical frat boy behavior. I had a Punk Rock epiphany.
      

      I thought to myself, after years of AC/DC and Rush, there was finally music with a lyrical content that went beyond telling
         stories about fantasy worlds, and bar room bravado. I wanted to hear more. Instead of getting “shook all night long,” my brain
         and value system got a wake up call. These Punk Rock poets were speaking out about the ills of government, the shortcomings
         of a Napoleon complex and
          the hierarchy of economic classes in our nation’s capital. I learned about politics, psychology and sociology by reading
         the lyrics of Jello Biafra, Ian MacKaye, and Steve Polcari from Marginal Man. Here were prophetic, pro-active speakers using
         music as a tool for change.
      

      Twenty years later, the values that I learned about growing up in the D.C. scene still hold true. Actions speak louder than
         words, but it was those words that inspired action. Too many bands out there underestimate the influence their lyrics have
         on people, and that irony can be a double-edged sword. Responsibility is literally in your hand.
      

      Rusty Pistachio

      H20
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