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      Patrick Hamilton was one of the most gifted and admired writers of his generation. Born in Hassocks, Sussex, in 1904, he and his parents moved a short while later to Hove, where he spent his early years. He published his first novel, Craven House, in 1926 and within a few years had established a wide readership for himself. Despite personal setbacks and an increasing problem with drink, he was able to write some of his best work. His plays include the thrillers Rope (1929), on which Alfred Hitchcock’s film of the same name was based, and Gaslight (1939), also successfully adapted for the screen (1939), and a historical drama, The Duke in Darkness (1943). Among his novels are The Midnight Bell (1929); The Siege of Pleasure (1932); The Plains of Cement (1934); a trilogy entitled Twenty Thousand Streets Under the Sky (1935); Hangover Square (1941) and The Slaves of Solitude (1947). The Gorse Trilogy is made up of The West Pier (1951), Mr Stimpson and Mr Gorse (1953) and Unknown Assailant (1955).
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      To Bruce Hamilton

    

  
    
      
        
          

        

      

      
         

        ‘’TIS AN ERROR, SURELY, TO TALK OF THE SIMPLICITY OF YOUTH. I THINK NO PERSONS ARE MORE HYPOCRITICAL, AND HAVE A MORE AFFECTED BEHAVIOUR TO ONE ANOTHER, THAN THE YOUNG. THEY DECEIVE THEMSELVES AND EACH OTHER WITH ARTIFICES THAT DO NOT IMPOSE UPON MEN OF THE WORLD’

        
          Esmond.
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      It is a mystery that for many years the work of one of the century’s most darkly hilarious and penetrating artists fell into near obscurity. Doris Lessing declared: ‘I am continually amazed that there is a kind of roll call of OK names from the 1930s… Auden, Isherwood, etc. But Hamilton is never on them and he is a much better writer than any of them’.

      Recently, however, Hamilton’s novel The Slaves of Solitude was adapted for the stage, and the films of his taut thrillers, Gaslight and Alfred Hitchcock’s adaptation of Rope, are now considered classics. He is regularly championed by contemporary writers such as Sarah Waters, Dan Rhodes and Will Self.

      Patrick Hamilton was one of the most gifted and admired writers of his generation. With a father who made an excellent prototype for the bombastic bullies of his later novels and a snobbish mother who alternately neglected and smothered him, Hamilton was born into Edwardian gentility in Hassocks, Sussex, in 1904. He and his parents moved a short while later to Hove, where he spent his early years. He became a keen observer of the English boarding house, the twilit world of pubs and London backstreets and of the quiet desperation of everyday life. But after gaining acclaim and prosperity through his early work, Hamilton’s morale was shattered when a road accident left him disfigured and an already sensitive nature turned towards morbidity.

      Hamilton’s personality was plagued by contradictions. He played the West End clubman and the low-life bohemian. He sought, with sometimes menacing zeal, his ‘ideal woman’ and then would indulge with equal intensity his sadomasochistic obsessions among prostitutes. He was an ideological Marxist who in later years reverted to blimpish Toryism. Two successive wives, who catered to contradictory demands, shuttled him back and forth. Through his work run the themes of revenge and punishment, torturer and victim; yet there is also a compassion and humanity which frequently produces high comedy.

      In 1924 Hamilton gave up his job as a shorthand typist, working for a sugar producer in the City of London, and began work on the novel that would become his first work of published fiction, Monday Morning. The book went through a number of working titles, including ‘Immaturity’, ‘Adolescence’ and ‘Ferment’. By the end of the year it was finished.

      An introduction via his sister, Lalla, led to the book being taken on by the distinguished literary agents A. M. Heath. After rejections from Jonathan Cape and Heinemann, the rights were bought by the respected Michael Sadleir at Constable, and a very happy personal and professional relationship began. Hamilton received a £50 advance against future royalty earnings. Within a year Monday Morning was published to good reviews and in an American edition from Houghton Mifflin. Hamilton’s career had begun.

      After the success of his second novel, Craven House, came Twopence Coloured, his witty satire on the theatrical profession, published in 1928.

      In the 1930s and 40s, despite personal setbacks and an increasing problem with drink, he was able to write some of his best work. His novels include the masterpiece Hangover Square, The Midnight Bell, The Plains of Cement, The Siege of Pleasure, a trilogy entitled Twenty Thousand Streets Under the Sky and The Gorse Trilogy, made up of The West Pier, Mr Stimpson and Mr Gorse and Unknown Assailant.

      J. B. Priestley described Hamilton as ‘uniquely individual… he is the novelist of innocence, appallingly vulnerable, and of malevolence, coming out of some mysterious darkness of evil.’ Patrick Hamilton died in 1962.
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