

[image: Cover Image]


PRAISE FOR PATRICIA HIGHSMITH AND The Selected Stories

“[Highsmith] is no more a practitioner of the murder mystery genre … than are Dostoevsky, Faulkner and Camus.”

—Joan Smith, Los Angeles Times

“In every story, Highsmith demonstrates her inimitable talent for making even the coldest characters galvanizing.… This collection should be compulsory for students of the psychological thriller.”

—Publishers Weekly

“Sophisticated and entertaining”

—Washington Post Book World

“Highsmith writes the verbal equivalent of a drug—easy to consume, darkly euphoric, totally addictive.… Highsmith belongs in the moody company of Dostoevsky or Angela Carter”

—Time Out

“Highsmith’s writing is wicked … it puts a spell on you, after which you feel altered, even tainted.… A great American writer is back to stay.”

—Entertainment Weekly

“No one has created psychological suspense more densely and deliciously satisfying”

—Vogue

“Read it at your own risk, knowing that this is not everyone’s cup of poisoned tea.”

—New York Times

“A macabre, misanthropic and sometimes alarming volume.… She edges her readers toward the insane territory inhabited by her people.… Readers are sure to be left feeling by turns startled, oppressed, amused and queasy.”

—New York Times Book Review

“Highsmith’s gift as a suspense novelist is to show how this secret desire can bridge the normal and abnormal.… She seduces us with whisky-smooth surfaces only to lead us blindly into darker terrain.”

—Commercial Appeal

“Patricia Highsmith’s novels are peerlessly disturbing … bad dreams that keep us thrashing for the rest of the night.”

—The New Yorker

“A border zone of the macabre, the disturbing, the not quite accidental.… Highsmith achieves the effect of the occult without any recourse to supernatural machinery.”

—New York Times Book Review

“Though Highsmith would no doubt disclaim any kinship with Jonathan Swift or Evelyn Waugh, the best of [her work] is in the same tradition.… It is Highsmith’s dark and sometimes savage humor and the intelligence that informs her precise and hard-edged prose which puts one in mind of those authors.”

—Newsday

“Murder, in Patricia Highsmith’s hands, is made to occur almost as casually as the bumping of a fender or a bout of food poisoning. This downplaying of the dramatic … has been much praised, as has the ordinariness of the details with which she depicts the daily lives and mental processes of her psychopaths. Both undoubtedly contribute to the domestication of crime in her fiction, thereby implicating the reader further in the sordid fantasy that is being worked out.”

—Robert Towers, New York Review of Books

“For eliciting the menace that lurks in familiar surroundings, there’s no one like Patricia Highsmith.”

—Time

“The feeling of menace behind most Highsmith novels, the sense that ideas and attitudes alien to the reasonable everyday ordering of society are suggested, has made many readers uneasy. One closes most of her books with a feeling that the world is more dangerous than one had ever imagined.”

—Julian Symons, New York Times Book Review

“Mesmerizing … not to be recommended for the weak-minded and impressionable.”

—Washington Post Book World

“A writer who has created a world of her own—a world claustrophobic and irrational which we enter each time with a sense of personal danger.… Miss Highsmith is the poet of apprehension.”

—Graham Greene

“Patricia Highsmith is often called a mystery or crime writer, which is a bit like calling Picasso a draftsman.”

—Cleveland Plain Dealer

“An atmosphere of nameless dread, of unspeakable foreboding, permeates every page of Patricia Highsmith, and there’s nothing quite like it.”

—Boston Globe

“[Highsmith] has an uncanny feeling for the rhythms of terror.”

—Times Literary Supplement

“To call Patricia Highsmith a thriller writer is true but not the whole truth: her books have stylistic texture, psychological depth, mesmeric readability.”

—Sunday Times (London)

“Highsmith is an exquisitely sardonic etcher of the casually treacherous personality.”

—Newsday
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Patricia Highsmith

Patricia Highsmith (1921–1995) was born in Fort Worth, Texas, and moved to New York when she was six, where she attended the Julia Richman High School and Barnard College. In her senior year she edited the college magazine, having decided at the age of sixteen to become a writer. Her first novel, Strangers on a Train, was made into a classic film by Alfred Hitchcock in 1951. The Talented Mr Ripley, published in 1955, introduced the fascinating anti-hero Tom Ripley, and was made into an Oscar-winning film in 1999 by Anthony Minghella. Graham Greene called Patricia Highsmith ‘the poet of apprehension’, saying that she ‘created a world of her own – a world claustrophobic and irrational which we enter each time with a sense of personal danger’ and The Times named her no.1 in their list of the greatest ever crime writers. Patricia Highsmith died in Locarno, Switzerland, in February 1995. Her last novel, Small g: A Summer Idyll, was published posthumously, the same year.
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