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Praise for Carlos Ruiz Zafón

The Angel’s Game

‘The prose is intelligent but unpretentious, and the
author is clear in his intentions to provide a rollicking,
fun read … the novel’s themes address the
power of narrative, and many sharp lines pertain to
storytelling … hugely enjoyable’      Daily Telegraph


‘In this book about books, Zafón writes about Spain’s
harrowing history with literary aplomb’       Times

‘A thrilling labyrinthine plot packed with murder,
mystery and an obsessive love affair’ Woman and Home

‘Another imaginative gothic tale’ Harpers Bazaar

‘Those who were hooked on Zafón’s The Shadow of the Wind will be similarly entranced by The Angel’s Game … dark and disturbing narrative … Surprising and bittersweet, it’s as potent as an Audrey Niffenegger novel, with a nod to a certain nineteenth-century romance’      Psychologies

‘Revisits some of Zafón’s much loved urban landscapes
in old Barcelona. Yet this novel stands alone,
a complement or even an antagonist to its forerunner.
If the previous book celebrated the ecstasies
of reading then this one – no less in love with literature,
and no less crammed with archetypal plots – explores the agonies of writing’      Independent

‘Readers familiar with The Shadow of the Wind will
find themselves back in the Cemetery of Forgotten
Books, the echo of Eco where, from a labyrinthine
library, volumes seem to select their readers …
rattling good gothic fun’      Spectator



‘Summer and reading go together like buckets and
spades and sultry days are made for chunky pageturners
such as The Angel’s Game … It unfolds in
Twenties Barcelona where a young man undertakes
to write a book that will change people’s lives. The
task is daunting and the stakes perilously high’ Daily Mail

‘The Cemetery of Forgotten Books – “a colossal
labyrinth of bridges, passages and shelves” – is a
wonderful creation, and there are many thrilling set
pieces’      Sunday Telegraph

‘The Angel’s Game is full of gothic features: darkness,
ruined houses, locked rooms, the smell of damp
earth and portentous conversations conducted by
candlelight’      Times Literary Supplement

‘Starts off as an intelligent literary thriller, but
morphs into action-packed adventure with a hefty
body count’ Daily Express

‘The tale is rich, evocative and literate, with Great Expectations and Faust among its more nakedly displayed influences. Zafón is a great describer, with a cinematic flair for murders and sexual encounters’      Evening Standard

‘Will grip you from start to finish’ Daily Express


The Shadow of the Wind

‘If you thought the gothic novel died with the 19th
century, this will change your mind … in Zafón’s
hands, every scene seems to come from an early
Orson Wells movie … one gorgeous read’      Stephen King

‘The Shadow of the Wind is a triumph of the storyteller’s
art. I couldn’t put it down. Enchanting, hilarious
and heartbreaking, this book will change your
life’      Daily Telegraph

‘Gripping and instantly atmospheric, this literary
mystery opens in the Cemetery of Forgotten Books,
a maze-like library of obscure tomes hidden away in
Barcelona’s Old City, where the hero, Daniel, is taken
as a boy … But he little realises the evil which it will
unleash and the devastating impact it will have on
his life’      Mail on Sunday You Magazine

‘What makes this novel so irresistibly readable is the
emotional energy generated by the ups and downs
of a big and varied cast of memorable characters …
His conviction of the importance of literature in real
life comes shining through … Walk down any street
in Zafón’s Barcelona and you’ll glimpse the shades of
the past and the secrets of the present, inscribed alike
in the city’s material fabric and the lives of its citizens’      Guardian

‘Everything about The Shadow of the Wind is
smooth. The language purrs along, while the plot
twists and unravels with a languid grace … Zafón’s
novel is atmospheric, beguiling and thoroughly
readable’      Observer



‘One of those rare novels that combine brilliant plotting
with sublime writing … word of mouth alone is
sure to make it a bestseller’      Sunday Times

‘Carlos Ruiz Zafón’s wonderfully chock-a-block
novel The Shadow of the Wind starts with the search
for a mysterious author in Barcelona in the aftermath
of the Civil War and then packs in as many
plots and characters as it does genres – Gothic melodrama,
coming-of-age story, historical thriller and
more. It is a deeply satisfying, rich, full read’      Sunday Telegraph

‘Set in the author’s native Barcelona in the years after
the Spanish Civil War, this gripping novel has the feel
of a gothic ghost story, complete with crumbling,
ivy-covered mansions, gargoyles and dank prison
cells … this is just the sort of literary mystery that
would have found favour with Wilkie Collins’      Daily Mail

‘A potent mix: a coming-of-age story set in
Barcelona’s post-war years, an edge of fantasy, a
tragic love story, and a labyrinth of mystery’      The Bookseller

‘Zafón makes sure there’s a robust serving of amor,
and enough magic, murder and madness to keep
even the most reluctant reader engrossed. Diabolically
good’      Elle
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Act One

City of the Damned




1

A writer never forgets the first time he accepted a few coins or a word of praise in exchange for a story. He will never forget the sweet poison of vanity in his blood, and the belief that, if he succeeds in not letting anyone discover his lack of talent, the dream of literature will provide him with a roof over his head, a hot meal at the end of the day, and what he covets the most: his name printed on a miserable piece of paper that surely will outlive him. A writer is condemned to remember that moment, because from then on he is doomed and his soul has a price.

My first time came one faraway day in December 1917. I was seventeen and worked at The Voice of Industry, a newspaper which had seen better days and now languished in a barn of a building that had once housed a sulphuric acid factory. The walls still oozed the corrosive vapour that ate away at furniture and clothes, sapping the spirits, consuming even the soles of shoes. The newspaper’s headquarters rose behind the forest of angels and crosses of the Pueblo Nuevo Cemetery; from afar, its outline merged with the mausoleums silhouetted against the horizon - a skyline stabbed by hundreds of chimneys and factories that wove a perpetual twilight of scarlet and black above Barcelona.

On the night that was about to change the course of my life, the newspaper’s deputy editor, Don Basilio Moragas, saw fit to summon me, just before closing time, to the dark cubicle at the far end of the editorial staff room that doubled as his office and cigar den. Don Basilio was a forbidding-looking man with a bushy moustache who did not suffer fools and who subscribed to the theory that the liberal use of adverbs and adjectives was the mark of a pervert or someone with a vitamin deficiency. Any journalist prone to florid prose would be sent off to write funeral notices for three weeks. If, after this penance, the culprit relapsed, Don Basilio would ship him off permanently to the ‘House and Home’ pages. We were all  terrified of him, and he knew it.

‘Did you call me, Don Basilio?’ I ventured timidly.

The deputy editor looked at me askance. I entered the office, which smelled of sweat and tobacco in that order. Ignoring my presence, Don Basilio continued to read through one of the articles lying on his table, a red pencil in hand. For a couple of minutes, he machine-gunned the text with corrections and amputations, muttering sharp comments as if I wasn’t there. Not knowing what to do and noticing a chair placed against the wall, I slid into it.

‘Who said you could sit down?’ muttered Don Basilio without raising his eyes from the text.

I quickly stood up again and held my breath. The deputy editor sighed, let his red pencil fall and leaned back in his armchair, eyeing me as if I were some useless piece of junk.

‘I’ve been told that you write, Martín.’

I gulped. When I opened my mouth only a ridiculous, reedy voice emerged.

‘A little, well, I don’t know, I mean, yes, I do write . . .’

‘I hope you write better than you speak. And what do you write - if that’s not too much to ask?’

‘Crime stories. I mean . . .’

‘I get the idea.’

The look Don Basilio gave me was priceless. If I’d said I devoted my time to sculpting figures for Nativity scenes out of fresh dung I would have drawn three times as much enthusiasm from him. He sighed again and shrugged his shoulders.

‘Vidal says you’re not altogether bad. He says you stand out. Of course, with the sort of competition in this neck of the woods, that’s not saying much. Still, if Vidal says so.’

Pedro Vidal was the star writer at The Voice of Industry. He penned a weekly column on crime and lurid events - the only thing worth reading in the whole paper. He was also the author of a dozen thrillers about gangsters in the Raval quarter carrying out bedroom intrigues with ladies of high society, which had achieved a modest success. Invariably dressed in impeccable silk suits and shiny Italian moccasins, Vidal had the looks and the manner of a matinee idol: fair hair always well combed, a pencil moustache, and the easy, generous smile of someone who feels comfortable in his own skin  and at ease with the world. He belonged to a family whose forebears had made their pile in the Americas in the sugar business and, on their return to Barcelona, had bitten off a large chunk of the city’s electricity grid. His father, the patriarch of the clan, was one of the main shareholders of the newspaper, and Don Pedro used its offices as a playground to kill the tedium of never having worked out of necessity a single day in his life. It mattered little to him that the newspaper was losing money as quickly as the new automobiles that were beginning to run around Barcelona leaked oil: with its abundance of nobility, the Vidal dynasty was now busy collecting banks and plots of land the size of small principalities in the new part of town known as the Ensanche.

Pedro Vidal was the first person to whom I had dared show rough drafts of my writing when, barely a child, I carried coffee and cigarettes round the staff room. He always had time for me: he read what I had written and gave me good advice. Eventually, he made me his assistant and would allow me to type out his drafts. It was he who told me that if I wanted to bet my number on the Russian roulette of literature, he was willing to help me and set me on the right path. True to his word, he had now thrown me into the clutches of Don Basilio, the newspaper’s Cerberus.

‘Vidal is a sentimentalist who still believes in those profoundly un-Spanish myths such as meritocracy or giving opportunities to those who deserve them rather than to the current favourite. Loaded as he is, he can allow himself to go around being a free spirit. If I had one hundredth of the cash he doesn’t even need I would have devoted my life to honing sonnets, and little twittering nightingales would come to eat from my hand, captivated by my kindness and charm.’

‘Señor Vidal is a great man!’ I protested.

‘He’s more than that. He’s a saint, because although you may look like a ragamuffin he’s been banging on at me for weeks about how talented and hard-working the office junior is. He knows that deep down I’m a softy, and besides he’s assured me that if I give you this break he’ll present me with a box of Cuban cigars. And if Vidal says so, it’s as good as Moses coming down from the mountain with the lump of stone in his hand and the revealed truth shining from his forehead. So, to get to the point, because it’s Christmas, and because  I want your friend to shut up once and for all, I’m offering you a head start, against wind and tide.’

‘Thank you so much, Don Basilio. I promise you won’t regret it . . .’

‘Don’t get too carried away, boy. Let’s see, what do you think of the indiscriminate use of adjectives and adverbs?’

‘I think it’s a disgrace and should be set down in the penal code,’ I replied with the conviction of a zealot.

Don Basilio nodded in approval.

‘You’re on the right track, Martín. Your priorities are clear. Those who make it in this business have priorities, not principles. This is the plan. Sit down and concentrate, because I’m not going to tell you twice.’

The plan was as follows. For reasons that Don Basilio thought best not to set out in detail, the back page of the Sunday edition, which was traditionally reserved for a short story or a travel feature, had fallen through at the last minute. The content was to have been a fiery narrative in patriotic vein about the exploits of Catalan medieval knights in which they saved Christianity and all that was decent under the sun, starting with the Holy Land and ending with the banks of our Llobregat delta. Unfortunately the text had not arrived in time or, I suspected, Don Basilio simply didn’t want to publish it. This left us, only six hours before deadline, with no other substitute for the story than a whole-page advertisement for whalebone corsets that guaranteed perfect hips and full immunity from the effects of buttery by-products. Faced with such a dilemma, the editorial board had opted to take the bull by the horns and make the most of the literary excellence that permeated every corner of the newspaper. The problem would be overcome by bringing out a four-column human-interest piece for the entertainment and edification of our loyal family-orientated readership. The list of proven talent included ten names, none of which, needless to say, was mine.

‘Martín, my friend, circumstances have conspired so that not one of the champions on our payroll is on the premises or can be contacted in due time. With disaster imminent, I have decided to give you your first crack at glory.’

‘You can count on me.’

‘I’m counting on five double-spaced pages in six hours’ time, Don  Edgar Allan Poe. Bring me a story, not a speech. If I want a sermon, I’ll go to Midnight Mass. Bring me a story I have not read before, and if I have read it, bring it to me so well written and narrated that I won’t even notice.’

I was about to leave the room when Don Basilio got up, walked round his desk and rested a hand, heavy and large as an anvil, on my shoulder. Only then, when I saw him close up, did I notice a twinkle in his eyes.

‘If the story is decent I’ll pay you ten pesetas. And if it’s better than decent and our readers like it, I’ll publish more.’

‘Any specific instructions, Don Basilio?’ I asked.

‘Yes: don’t let me down.’

I spent the next six hours in a trance. I installed myself at a table that stood in the middle of the editorial room and was reserved for Vidal, on the days when he felt like dropping by. The room was deserted, submerged in a gloom thick with the smoke of a thousand cigarettes. Closing my eyes for a moment, I conjured up an image, a cloak of dark clouds spilling down over the city in the rain, a man walking under cover of shadows with blood on his hands and a secret in his eyes. I didn’t know who he was or what he was fleeing from, but during the next six hours he was going to become my best friend. I slid a page into the typewriter and, without pausing, I proceeded to squeeze out everything I had inside me. I quarrelled with every word, every phrase and expression, every image and letter as if they were the last I was ever going to write. I wrote and rewrote every line as if my life depended on it, and then rewrote it again. My only company was the incessant clacking of the typewriter echoing in the darkened hall and the large clock on the wall exhausting the minutes left until dawn.

Shortly before six o’clock in the morning I pulled the last sheet out of the typewriter and sighed, utterly drained. My brain felt like a wasps’ nest. I heard the slow, heavy footsteps of Don Basilio, who had emerged from one of his controlled naps and was approaching unhurriedly. I gathered up the pages and handed them to him, not daring to meet his gaze. Don Basilio sat down at the next table and turned on the lamp. His eyes skimmed the text, betraying no  emotion. Then he rested his cigar on the end of the table for a moment, glared at me and read out the first line:

‘Night falls on the city and the streets carry the scent of gunpowder like the breath of a curse.’

Don Basilio looked at me out of the corner of his eye and I hid behind a smile that didn’t leave a single tooth uncovered. Without saying another word, he got up and left with my story in his hands. I saw him walking towards his office and closing the door behind him. I stood there, petrified, not knowing whether to run away or await the death sentence. Ten minutes later - it felt more like ten years to me - the door of the deputy editor’s office opened and the voice of Don Basilio thundered right across the department.

‘Martín. In here. Now.’

I dragged myself across as slowly as I could, shrinking a centimetre or two with every step, until I had no alternative but to show my face and look up. Don Basilio, the fearful red pencil in hand, was staring at me icily. I tried to swallow, but my mouth was dry. He picked up the pages and gave them back to me. I took them and turned to go as quickly as I could, telling myself that there would always be room for another shoeshine boy in the lobby of the Hotel Colón.

‘Take this down to the composing room and have them set it,’ said the voice behind me.

I turned round, thinking I was the object of some cruel joke. Don Basilio pulled open the drawer of his desk, counted ten pesetas and put them on the table.

‘This belongs to you. I suggest you buy yourself a better suit with it - I’ve seen you wearing the same one for four years and it’s still about six sizes too big. Why don’t you pay a visit to Señor Pantaleoni at his shop in Calle Escudellers? Tell him I sent you. He’ll look after you.’

‘Thank you so much, Don Basilio. That’s what I’ll do.’

‘And start thinking about another of these stories for me. I’ll give you a week for the next one. But don’t fall asleep. And let’s see if we can have a lower body count this time - today’s readers like a slushy ending in which the greatness of the human spirit triumphs over adversity, that sort of rubbish.’

‘Yes, Don Basilio.’

The deputy editor nodded and held out his hand to me. I shook it.

‘Good work, Martín. On Monday I want to see you at the desk that belonged to Junceda. It’s yours now. I’m putting you on the crime beat.’

‘I won’t fail you, Don Basilio.’

‘No, you won’t fail me. You’ll just cast me aside sooner or later. And you’ll be right to do so, because you’re not a journalist and you never will be. But you’re not a crime novelist yet, even if you think you are. Stick around for a while and we’ll teach you a thing or two that will always come in handy.’

At that moment, my guard down, I was so overwhelmed by a feeling of gratitude that I wanted to hug that great bulk of a man. Don Basilio, his fierce mask back in place, gave me a steely look and pointed towards the door.

‘No scenes, please. Close the door. And happy Christmas.’

‘Happy Christmas.’

The following Monday, when I arrived at the editorial room ready to sit at my own desk for the very first time, I found a coarse grey envelope with a ribbon and my name on it in the same recognisable font that I had been typing out for years. I opened it. Inside was a framed copy of my story from the back page of the Sunday edition, with a note saying:

‘This is just the beginning. In ten years I’ll be the apprentice and you’ll be the teacher. Your friend and colleague, Pedro Vidal.’
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My literary debut survived its baptism of fire, and Don Basilio, true to his word, offered me the opportunity to publish a few more stories in a similar style. Soon the management decided that my meteoric career would have a weekly outlet as long as I continued to perform my duties in the editorial room for the same price. Driven by vanity and exhaustion, I spent the days going over my colleagues’  stories and churning out countless reports about local news and lurid horrors, so that later I could spend my nights alone in the office writing a serialised work that I had been toying with in my imagination for a long time. Entitled The Mysteries of Barcelona, this Byzantine melodrama was a farrago shamelessly borrowed from Dumas and Stoker, taking in Sue and Féval along the way. I slept about three hours a night and looked like I’d spent those inside a coffin. Vidal, who had never known that kind of hunger which has nothing to do with the stomach though it gnaws at one’s insides, was of the opinion that I was burning up my brain and that, at the rate I was going, I would be celebrating my own funeral before I reached twenty. Don Basilio, who was unmoved by my diligence, had other reservations. He published each of my chapters reluctantly, annoyed by what he considered to be an excess of morbidity and an unfortunate waste of my talent at the service of plots and stories of dubious taste.

The Mysteries of Barcelona gave birth to a fictional starlet in instalments, a heroine I had imagined as one can only imagine a femme fatale at the ripe age of seventeen. Chloé Permanyer was the dark princess of all vamps. Beyond intelligent, and even more devious, always clad in fine lingerie, she was the lover and evil accomplice of the mysterious Baltasar Morel, king of the underworld, who lived in a subterranean mansion peopled by automatons and macabre relics with a secret entrance through tunnels buried under the catacombs of the Gothic quarter. Chloé’s favourite way of finishing off her victims was to seduce them with a hypnotic dance during which she removed her clothes, then kiss them with a poisoned lipstick that paralysed all their muscles and made them die from silent suffocation as she looked into their eyes, having previously drunk an antidote mixed in a fine-vintage Dom Pérignon. Chloé and Baltasar had their own code of honour: they killed only the dregs of society, cleansing the globe of bullies, swines, fanatics and morons who made this world unnecessarily miserable for the rest of mankind in the name of flags, gods, tongues, races and other such rubbish in order to serve their own greed and meanness. For me Chloé and Baltasar were rebellious heroes, like all true heroes. For Don Basilio, whose literary tastes had settled in the  Spanish verse of the Golden Age, it was all a monstrous lunacy, but in view of the favourable reception my stories enjoyed and the affection which, despite himself, he felt towards me, he tolerated my extravagances and attributed them to an excess of youthful ardour.

‘You have more zeal than good taste, Martín. The disease afflicting you has a name, and that is Grand Guignol: it does to drama what syphilis does to your privates. Getting it might be pleasurable, but from then on it’s all downhill. You should read the classics, or at least Don Benito Pérez Galdós, to elevate your literary aspirations.’

‘But the readers like my stories,’ I argued.

‘You don’t deserve the credit. That belongs to your rivals: they are so bad and pedantic that they could render a donkey catatonic in less than a paragraph. When are you going to mature and stop munching the forbidden fruit once and for all?’

I would nod, full of contrition, but secretly I caressed those forbidden words, Grand Guignol, and I told myself that every cause, however frivolous, needed a champion to defend its honour.

I was beginning to feel like the most fortunate of creatures when I discovered that some of my colleagues at the paper were annoyed that the junior and official mascot of the editorial room had taken his first steps in the world of letters while their own literary ambitions had languished for years in a grey limbo of misery. The fact that the readers were lapping up these modest stories more than anything else published in the newspaper during the last twenty years only made matters worse. In just a few weeks I saw how the hurt pride of those whom, until recently, I had considered to be my only family now transformed them into a hostile jury. They stopped greeting me and ignored me, sharpening their malice by aiming phrases full of sarcasm and spite at me behind my back. My inexplicable good fortune was attributed to Pedro Vidal, to the ignorance and stupidity of our readers and to the widely held national belief that achieving any measure of success in any profession was irrefutable proof of one’s lack of skill or merit.

In view of this unexpected and ominous turn of events, Vidal tried to encourage me, but I was beginning to suspect that my days at the newspaper were numbered.

‘Envy is the religion of the mediocre. It comforts them, it responds to the worries that gnaw at them and finally it rots their souls, allowing them to justify their meanness and their greed until they believe these to be virtues. Such people are convinced that the doors of heaven will be opened only to poor wretches like themselves who go through life without leaving any trace but their threadbare attempts to belittle others and to exclude - and destroy if possible - those who, by the simple fact of their existence, show up their own poorness of spirit, mind and guts. Blessed be the one at whom the fools bark, because his soul will never belong to them.’

‘Amen,’ Don Basilio would agree. ‘Had you not been born so rich you could have become a priest. Or a revolutionary. With sermons like that even a bishop would fall on his knees and repent.’

‘You two can laugh,’ I protested. ‘But the one they can’t stand the sight of is me.’

Despite the wide range of enmity and distrust that my efforts were generating, the sad truth was that, even though I gave myself the airs of a popular writer, my salary only allowed me to subsist, to buy more books than I had time to read and to rent a dingy room in a  pensión buried in a narrow street near Calle Princesa. The pensión  was run by a devout Galician woman who answered to the name of Doña Carmen. Doña Carmen demanded discretion and changed the sheets once a month: residents were advised to abstain from succumbing to onanism or getting into bed with dirty clothes. There was no need to forbid the presence of the fair sex in the rooms because there wasn’t a single woman in all Barcelona who would have agreed to enter that miserable hole, even under pain of death. There I learned that one can forget almost everything in life, beginning with bad smells, and that if there was one thing I aspired to, it was not to die in a place like that. In the low hours - which were most hours - I told myself that if anything was going to get me out of there before an outbreak of tuberculosis did the job, it was literature, and if that pricked anyone’s soul, or their balls, they could scratch them with a brick.

On Sundays, when it was time for Mass and Doña Carmen went out for her weekly meeting with the Almighty, the residents took  advantage of her absence to gather in the room of the oldest person among us, a poor devil called Heliodoro whose ambition as a young man had been to become a matador, but who had ended up as a self-appointed expert and commentator on bullfighting, in charge of the urinals on the sunny side of the Monumental Bullring.

‘The art of bullfighting is dead,’ he would proclaim. ‘Now it’s just a business for greedy stockbreeders and bullfighters with no soul. The public cannot distinguish between bullfighting for the ignorant masses and an authentic faena only connoisseurs can appreciate.’

‘If only you’d been allowed to show your skills as a bullfighter, Don Heliodoro, things would be very different.’

‘Truth is, only the useless get to the top in this country.’

‘Never better said.’

After Don Heliodoro’s weekly sermon came the fun. Piled together like a load of sausages by the small window of his room, we residents could see and hear, across the inner well, the exertions of Marujita, a woman who lived in the next building and was nicknamed Hot Pepper because of her spicy language and the shape of her generous anatomy. Marujita earned her crust scrubbing floors in second-rate establishments, but she devoted her Sundays and feast days to a seminarist boyfriend who took the train down from Manresa and applied himself, body and soul, to the carnal knowledge of sin.

One Sunday, my pensión colleagues were crammed against the window hoping to catch a fleeting sight of Marujita’s titanic buttocks in one of those undulations that pressed them like dough against the tiny window pane, when the doorbell rang. Since nobody volunteered to go and open the door, thereby losing their spot and a good view of the show, I gave up my attempts at joining the chorus and went to see who had come. When I opened the door I was confronted with a most unlikely sight inside that miserable frame: Don Pedro Vidal, cloaked in his panache and his Italian silk suit, stood smiling on the landing.

‘And there was light,’ he said, coming in without waiting for an invitation.

Vidal stopped to look at the sitting room that doubled as dining room and meeting place and gave a sigh of disgust.

‘It might be better to go to my room,’ I suggested.

I led the way. The shouts and cheers of my co-residents in honour of Marujita and her venereal acrobatics bored through the walls with jubilation.

‘What a lively place,’ Vidal commented.

‘Please come into the presidential suite, Don Pedro,’ I invited him.

We went in and I closed the door. After a very brief glance around my room he sat on the only chair and looked at me with little enthusiasm. It wasn’t hard to imagine the impression my modest home had made on him.

‘What do you think?’

‘Charming. I’m thinking of moving here myself.’

Pedro Vidal lived in Villa Helius, a huge modernist mansion with three floors and a large tower, perched on the slopes that rose up to Pedralbes, at the crossing between Calle Abadesa Olzet and Calle Panamá. The house had been given to him by his father ten years earlier in the hope that he would settle down and start a family, an undertaking which Vidal had somewhat delayed. Life had blessed Don Pedro Vidal with many talents, chief among them that of disappointing and offending his father with every gesture he made and every step he took. To see him fraternising with undesirables like me did not help. I remember that once, when visiting my mentor to deliver some papers from the office, I bumped into the patriarch of the Vidal clan in one of the hallways of Villa Helius. When he saw me, Vidal’s father told me to go and fetch him a glass of tonic water and a cloth to clean a stain off his lapel.

‘I think you’re confused, sir. I’m not a servant . . .’

He gave me a smile that clarified the order of things in the world without any need for words.

‘You’re the one who is confused, young lad. You’re a servant, whether you know it or not. What’s your name?’

‘David Martín, sir.’

The patriarch considered my name.

‘Take my advice, David Martín. Leave this house and go back to where you belong. You’ll save yourself a lot of trouble, and you’ll save me the trouble too.’

I never confessed this to Vidal, but I immediately went off to the kitchen in search of tonic water and a rag, and spent a quarter of an hour cleaning the great man’s jacket. The shadow of the clan was a  long one, and however much Don Pedro liked to affect a Bohemian air, his whole life was an extension of his family network. Villa Helius was conveniently situated five minutes away from the great paternal mansion that dominated the upper stretch of Avenida Pearson, a cathedral-like jumble of balustrades, staircases and dormer windows that looked out over the whole of Barcelona from a distance, like a child looking at the toys he has thrown away. Every day, an expedition of two servants and a cook left the big house, as the paternal home was known among the Vidal entourage, and went to Villa Helius to clean, shine, iron, cook and cosset my wealthy protector in a nest that comforted him and shielded him from the inconveniences of everyday life. Pedro Vidal moved around the city in a resplendent Hispano-Suiza, piloted by the family chauffeur, Manuel Sagnier, and he had probably never set foot in a tram in his life. The creature of an elite environment and good breeding, Vidal could not comprehend the dismal, faded charm of the cheap Barcelona pensiones of the time.

‘Don’t hold back, Don Pedro.’

‘This place looks like a dungeon,’ he finally proclaimed. ‘I don’t know how you can live here.’

‘With my salary, only just.’

‘If necessary, I could pay you whatever you need to live somewhere that doesn’t smell of sulphur and urine.’

‘I wouldn’t dream of it.’

Vidal sighed.

‘He died of suffocation and pride. There you are, a free epitaph.’

For a few moments Vidal wandered around the room without saying a word, stopping to inspect my meagre wardrobe, stare out of the window with a look of revulsion, touch the greenish paint that covered the walls and gently tap the naked bulb that hung from the ceiling with his index finger, as if he wanted to verify the wretched quality of each thing.

‘What brings you here, Don Pedro? Too much fresh air in Pedralbes?’

‘I haven’t come from home. I’ve come from the newspaper.’

‘Why?’

‘I was curious to see where you lived and besides, I’ve brought something for you.’

He pulled a white parchment envelope from his jacket and handed it to me.

‘This arrived today at the office, with your name.’

I took the envelope and examined it. It was closed with a wax seal on which I could make out a winged silhouette. An angel. Apart from that, the only other thing visible was my name, neatly written in scarlet ink, in a fine hand.

‘Who sent this?’ I asked, intrigued.

Vidal shrugged his shoulders.

‘An admirer. Or admiress. I don’t know. Open it.’

I opened the envelope with care and pulled out a folded sheet of paper on which, in the same writing, was the following:Dear friend,

I’m taking the liberty of writing to you to express my admiration and congratulate you on the success you have obtained this season with  The Mysteries of Barcelona in the pages of The Voice of Industry. As a reader and lover of good literature, it has given me great pleasure to discover a new voice brimming with talent, youth and promise. Allow me, then, as proof of my gratitude for the hours of pleasure provided by your stories, to invite you to a little surprise which I trust you will enjoy, tonight at midnight in El Ensueño del Raval. You are expected.

Affectionately
A.C.





Vidal, who had been reading over my shoulder, raised his eyebrows, intrigued.

‘Interesting,’ he mumbled.

‘What do you mean, interesting?’ I asked. ‘What sort of a place is this El Ensueño?’

Vidal pulled a cigarette out of his platinum case.

‘Doña Carmen doesn’t allow smoking in the pensión,’ I warned him.

‘Why? Does it ruin the perfume from the sewers?’

Vidal lit the cigarette with twice the enjoyment, as one relishes all forbidden things.

‘Have you ever known a woman, David?’

‘Of course I have. Dozens of them.’

‘I mean in the biblical sense.’

‘As in Mass?’

‘No, as in bed.’

‘Ah.’

‘And?’

The truth is that I had nothing much to tell that would impress someone like Vidal. My adventures and romances had been characterised until then by their modesty and a consistent lack of originality. Nothing in my brief catalogue of pinches, cuddles and kisses stolen in doorways or the back row of the picture house could aspire to deserve the consideration of Pedro Vidal - Barcelona’s acclaimed master of the art and science of bedroom games.

‘What does this have to do with anything?’ I protested.

Vidal adopted a patronising air and launched into one of his speeches.

‘In my younger days the normal thing, at least among my sort, was to be initiated in these matters with the help of a professional. When I was your age my father, who was and still is a regular of the most refined establishments in town, took me to a place called El Ensueño, just a few metres away from that macabre palace that our dear Count Güell insisted Gaudí should build for him near the Ramblas. Don’t tell me you’ve never heard the name.’

‘The name of the count or the brothel?’

‘Very funny. El Ensueño used to be an elegant establishment for a select and discerning clientele. In fact, I thought it had closed down years ago, but I must be wrong. Unlike literature, some businesses are always on an upward trend.’

‘I see. Is this your idea? Some sort of joke?’

Vidal shook his head.

‘One of the idiots at the newspaper, then?’

‘I detect a certain hostility in your words, but I doubt that anyone who devotes his life to the noble profession of the press, especially those at the bottom of the ranks, could afford a place like El Ensueño, if it’s the same place I remember.’

I snorted.

‘It doesn’t really matter, because I’m not planning to go.’

Vidal raised his eyebrows.

‘Don’t tell me you’re not a sceptic like I am and that you want to  reach the marriage bed pure of heart and loins; that you’re an immaculate soul eagerly awaiting that magic moment when true love will lead you to the discovery of a joint ecstasy of flesh and inner being, blessed by the Holy Spirit, thus enabling you to populate the world with creatures who bear your family name and their mother’s eyes - that saintly woman, a paragon of virtue and modesty in whose company you will enter the doors of heaven under the benevolent gaze of the Baby Jesus.’

‘I was not going to say that.’

‘I’m glad, because it’s possible, and I stress possible, that such a moment may never come: you may not fall in love, you may not be able to or you may not wish to give your whole life to anyone and, like me, you may turn forty-five one day and realise that you’re no longer young and you have never found a choir of cupids with lyres, or a bed of white roses leading towards the altar. The only revenge left for you then will be to steal from life the pleasure of firm and passionate flesh - a pleasure that evaporates faster than good intentions and is the nearest thing to heaven you will find in this stinking world, where everything decays, beginning with beauty and ending with memory.’

I allowed a solemn pause by way of silent ovation. Vidal was a keen opera-goer and had picked up the tempo and style of the great arias. He never missed his appointment with Puccini in the Liceo family box. He was one of the few - not counting the poor souls crammed together in the gods - who went there to listen to the music he loved so much, a music that tended to inspire the grandiloquent speeches with which at times he regaled me, as he was doing on that day.

‘What?’ asked Vidal defiantly.

‘That last paragraph rings a bell.’

I had caught him red-handed. He sighed and nodded.

‘It’s from Murder in the Liceo,’ admitted Vidal. ‘The final scene where Miranda LaFleur shoots the wicked marquis who has broken her heart, by betraying her during one night of passion in the nuptial suite of the Hotel Colón, in the arms of the Tsar’s spy Svetlana Ivanova.’

‘That’s what I thought. You couldn’t have made a better choice. It’s your most outstanding novel, Don Pedro.’

Vidal smiled at the compliment and considered whether or not to light another cigarette.

‘Which doesn’t mean there isn’t some truth in what I say,’ he concluded.

Vidal sat on the windowsill, but not without first placing a handkerchief on it so as to avoid soiling his classy trousers. I saw that his Hispano-Suiza was parked below, on the corner of Calle Princesa. The chauffeur, Manuel, was polishing the chrome with a rag as if it were a sculpture by Rodin. Manuel had always reminded me of my father, men of the same generation who had suffered too much misfortune and whose memories were written on their faces. I had heard some of the servants at Villa Helius say that Manuel Sagnier had done a long stretch in prison and that when he’d come out he had suffered hardship for years because nobody would offer him a job except as a stevedore, unloading sacks and crates on the docks, a job for which by then he no longer had the requisite youth or health. Rumour had it that one day, Manuel, risking his own life, had saved Vidal from being run over by a tram. In gratitude, when Pedro Vidal heard of the poor man’s dire situation, he decided to offer him a job and the possibility of moving, with his wife and daughter, into a small apartment above the Villa Helius coach house. He assured him that little Cristina would study with the same tutors who came every day to his father’s house on Avenida Pearson to teach the cubs of the Vidal dynasty, and his wife could work as seamstress to the family. He had been thinking of buying one of the first automobiles that were soon to appear on sale in Barcelona and if Manuel would agree to take instruction in the art of driving and forget the trap and the wagon, Vidal would be needing a chauffeur, because in those days gentlemen didn’t lay their hands on combustion machines nor any device with a gaseous exhaust. Manuel, naturally, accepted. Following his rescue from penury, the official version assured us all that Manuel Sagnier and his family felt a blind devotion for Vidal, eternal champion of the dispossessed. I didn’t know whether to believe this story or to attribute it to the long string of legends woven around the image of the benevolent aristocrat that Vidal cultivated. Sometimes it seemed as if all that remained for him to do was to appear wrapped in a halo before some orphaned shepherdess.

‘You’ve got that rascally look about you, the one you get when you’re harbouring wicked thoughts,’ Vidal remarked. ‘What are you scheming?’

‘Nothing. I was thinking about how kind you are, Don Pedro.’

‘At your age and in your position, cynicism opens no doors.’

‘That explains everything.’

‘Go on, say hello to good old Manuel. He’s always asking after you.’

I looked out of the window, and when he saw me, the driver, who always treated me like a gentleman and not the bumpkin I was, waved up at me. I returned the greeting. Sitting on the passenger seat was his daughter, Cristina, a creature of pale skin and well-defined lips who was a couple of years older than me and had taken my breath away ever since I saw her the first time Vidal invited me to visit Villa Helius.

‘Don’t stare at her so much; you’ll break her,’ mumbled Vidal behind my back.

I turned round and met with the Machiavellian face that Vidal reserved for matters of the heart and other noble parts of the body.

‘I don’t know what you’re talking about.’

‘Never a truer word spoken,’ replied Vidal. ‘So, what are you going to do about tonight?’

I read the note once again and hesitated.

‘Do you frequent this type of venue, Don Pedro?’

‘I haven’t paid for a woman since I was fifteen years old and then, technically, it was my father who paid,’ replied Vidal without bragging. ‘But don’t look a gift horse in the mouth . . .’

‘I don’t know, Don Pedro . . .’

‘Of course you know.’

Vidal patted me on the back as he walked towards the door.

‘There are seven hours left to midnight,’ he said. ‘You might like to have a nap and gather your strength.’

I looked out of the window and saw him approach the car. Manuel opened the door and Vidal flopped onto the back seat. I heard the engine of the Hispano-Suiza deploy its symphony of pistons. At that moment Cristina looked up towards my window. I smiled at her, but realised that she didn’t remember who I was. A moment later she looked away and Vidal’s grand carriage sped off towards its own world.
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